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The collaboration of the Broadway Symphony and the Seattle Chamber Singers has become a re-
spected musical force in the Pacific Northwest. This company of volunteer artists is dedicated to the presen-
tation of exciting and polished musical performances. Each ensemble rehearses at University Unitarian
Church, where they enjoy the status of artists-in-residence, and where they further develop their repertoire
under Conductor George Shangrow. Membership is by audition, and general auditions for vacant positions
are held every August and September. On several occasions each season, smaller ensembles are formed
from the main ensembles for the performance of chamber music. Especially important to the Broadway
Symphony/Seattle Chamber Singers is the support and presentation of local performing artists and the work
of local composers.

George Shangrow, Music Director and Conductor of the Broadway Symphony and Seattle Chamber
Singers, is a native of Seattle who founded the chorus (in 1968) and the orchestra (in 1978) in order to give
Seattle-area artists and audiences an opportunity to hear and perform great works of music. In addition to
acclaimed performances of the classic repertoire for both chorus and orchestra, he has brought to Seattle
world premieres of operas, choral works, and symphonies by Seattle’s most gifted composers. Mr. Shan-
grow has toured Europe as a conductor and keyboard artist; appeared as a guest conductor with the Seattle
Symphony, Northwest Chamber Orchestra, and Eastern Texas University Opera; and lectures frequently
for the Seattle Opera and Symphony. As Director of Music for University Unitarian Chruch, Mr. Shangrow
is a leader in the performance of sacred music, and as the guiding producer of The Bach Year in Seattle
(1985) he brought to our city the world’s most extensive celebration of the music of J.S. Bach.
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The Broadway Symphony/The Seattle Chamber Singers

The Columbia Boys Choir

George Shangrow, conductor

The Passion According to

Saint Matthew

Johann Sebastian Bach

Mukund Marathe sings the role of the
Evangelist or Narrator of the Passion story. Mr.
Marathe’s concert repertoire ranges from early
music to modern jazz, and he has received special
praise for his interpretations of Bach and Handel.
This season’s engagements include the St. John
Passion with Musica Sacra, the title role in.Brit-
ten’s St. Nicholas with Amor Artis, Handel’s Acis
and Galatea, and his Carnegie Hall debut in Han-
del’s Messiah, with the National Chorale. The
New York-born tenor has been a soloist with the
Gregg Smith Singers and Alice Parker’s Melodi-
ous Accord, has performed sacred jazz with Dave
Brubeck, and has toured Europe extensively sing-
ing American art songs. Mr. Marathe has recorded
for Vox-Turnabout and Musical Heritage Society.

Marianne Weltmann, soprano, was born in
Stettin, Germany, and received her musical train-
ing at the Ju]liard School of Music. The recipient
of many awards and fellowships, she has sung ex-
tensively in opera, oratorio, and concerts in
Europe and the Unites States. She is on the facul-
ties of Western Washington University and the
University of Puget Sound, has a private studio,
and gives master classes in vocal repertoire. Ms.
Weltman has performed with the Broadway Sym-
phony/Seattle Chamber Singers on many previous
occasions, most recently in Handel’s Messiah. She
Jjust returned from a visit to Europe, where she had
been invited to teach master classes in Holland,
Sweden, and Denmark.

Bruce Browne, tenor, is currently Director
of Choral Activities at Portland State University
and is the conductor for the Portland Symphonic
Choir. He is a leader in advanced music education
in the Pacific Northwest, and his recently partici-
pated in a faculty exchange with a Mexican univer-
sity. Mr. Browne is in demand as a tenor soloist
throughout the Pacific Northwest and last appeared
with the Seattle Chamber Singers/Broadway Sym-
phony in 1984 for a Beethoven program. He re-
ceived his Doctor of Musical Arts from the Univer-
sity of Washington and has held teaching posts in
Ohio, Arizona and Oregon.

Peter Kechley interprets the role of Jesus in
this St. Matthew Passion. For over fifteen years he
has been a featured soloist with the Seattle
Chamber Singers, and has done solo work for sev-
eral Seattle-area churches and synagogues. No
stranger to the operatic stage, Peter most recently
performed roles in all three one-act operas that
were premiered last spring by the Broadway Sym-
phony. He played an instrumental role in the
BACH YEAR, having programmed all twelve of
the Cantata Sundays and having performed as a
soloist in many of the cantatas and major works.

Carmen Leon, mezzo soprano, has appeared
frequently as a guest soloist with the Broadway
Symphony/Seattle Chamber Singers as well as
with several other groups in the area. Her wide-
ranging repertoire emphasizes Bach oratorio,
which she says is her first love. Upcoming engage-
ments include a performance of Ravel’s Chansons
Madecasses for the Ladies Musical Club Brown
Bag Lunch Series at the main branch of the Seattle
Public Library (Monday, May 11 at noon) and a re-
cital at Trinity Episcopal Chruch at Eighth and
James, on Sunday, June 14 at 3:00 p.m.

Michael Delos, bass-baritone, is one of
America’s busiest young singers, with concert and
opera credits throughout the United States and
Canada. Trained in Vienna, Delos has made a spe-
cialty of the Bach repertoire. In the 1985 Tri-cente-
nary year, he performed the St. Matthew Passion
with noted conductor Margaret Hillis, as well as
the Christmas Oratorio, the St. John Passion, and
the B-minor Mass in Washington, Oregon, and
California. A mainstay of the Seattle Opera since
his debut in 1979, Delos also performs regularly
with the opera companies of Chicago, Vancouver,
Portland, Honolulu, Spokane, and Boise. Delos
has also worked with several contemporary com-
posers, among them Gian-Carlo Menotti and Ned
Rorem.

Good Friday, April 17, 1987
Meany Theater
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PROGRAM NOTES b ceoe shangrn

The St. Matthew Passion consists of two large parts each
framed by a pair of grand choruses. The opening and final
choruses of part one each contain a chorale melody sung by the
Boychoir. In the first chorus, Bach is calling upon humankind
to gather to share in the Passion story. Over this text (and
incredible counterpoint) he places the chorale tune “O Lamb
of God Unspotted” as an emotional counterpoint to the
tragedy which follows. The use of double chorus and orchestra
gives Bach the possibility of dialogue in chorus, two possible
different characters for the chorus, as well as more effective
crowd scenes in the choral parts.

The opening dramatic recitative begins the Last Supper
portion of the work. Note from the beginning the words of
Jesus are always accompanied by a “halo” of strings — this is in
contrast to the St. John Passion, but direct heritage to earlier
works such as the Seven Last Words by Schutz.

As this first section continues Bach contrasts the opening
chorale asking what crime Jesus has done with the scene of
elders, scribes, and priests suggesting that He not be killed
during the feast. Then follows the disciples chastisement of
Christ and the woman who annoints Him with oil and His
rebuke of the disciples comments. The ensuing alto recitative
and aria complete the section with deeply personal comments
on the preceeding actions. This “form” of story section
followed by aria and recitative dominates the entire work.
Following the musical and dramatic elements of narrative with
this in mind will help clarify the progressions in the work as
well as explain the length of some of the pieces.

With a gentle chorus the disciples ask Jesus where the feast
will be held and with his answer — again in direct contrast to
the mood od the chorus — He says that one of them will betray
Him, which Judas has already done. The disciples now ask,
‘Lord, is it I?” and in the chorus Bach sets this text exactly
eleven times, leaving the question from the 12th disciple,
Judas, for the next recitative. Judas asks, “Is it I, Rabhi?” with
this different text Bach sets up the actual betrayal later in piece
where Judas will once again greet Christ as “Rabbi.”

The Passover supper itself is the only real aria sung by Jesus
in the entire work. Accompanied by the halo of strings, it is
one of the most beautiful moments in the work. After the
commenting soprano recit. and aria comes one of the more
descriptive of Jesus' recits. Notice the upward moving scale
which starts in the cello and ends in the Evangelist when they
go up the Mount of Olives. Also Bach scatters the sheep with a
very sprightly string accompaniment which turns very sober for
the end of the section. N

Next comes an illustration of Bach’s use of keys to make a
philosophical point: the joyful chorale extolling the virtues of

the Saviour/Shepherd is set in E Major. Immediately fallowing
is Peter’s declaration that he will be absolutely faithful to Jesus
whatever happens, and Jesus telling him that he will three
times deny Him. The following chorale, “I will stand beside
Thee”, is set one-half step lower signifying the personal loss
humankind must endure through the example of the denial.

The next accompanied recit. and aria have a solo tenor
paired with chorus II singing a chorale melody. The cello-bass
repeated note pattern symbolizes the trembling tormented
heart. The combination of recorder and english horn in canon
is the first of the truly unique orchestrations Bach uses in the
work. The wonder of these two movements is found in the
great contrast between the uneasiness of the aria and the
consoling comfort of the chorale.

The bass recit. “The Saviour falls down before His Father”
has the strings in a constantly downward arpeggio figure —
except when the text speaks of God’s uplifting mercy. In the
aria, the setting of the words so agrees with the voice that the
opening ascending sixth on “gladly” just rolls off the tongue.
The wonderful chromaticism describing “Kreuz und Becher” in
contrast with the second section of the aria’s “His lips with
milk and honey flowing” show Bach’s unending desire to
heighten the emotional meaning of the text with all the
devices at hand — he even change the tonality from minor to
major.

Leading to the end of Part One are the Evangelists sections
describing Jesus praying in the garden and none of the disciples
staying and watching with Him. Then the soldiers and priest
come for Him and, in one of the most dramatic moments in
the Evangelist part, Judas says “the one I kiss is He” — and in
an almost tender exchange between Jesus and Judas, Jesus is
recognized and taken.

The grief-filled duet which follows contains many canons
and is reminiscent of chorale melody. Like the opening chorus
with its interrupting questions from chorus II, the crowd (of
disciples) interrupts the duet saying “Loose Him, halt ye, b nd
Him not!” This leads into the double chorus depicting the oath

“May lightning and thunder in ruin engulf them” Here Bach's
use of antiphonal choruses — with rapidly changing harmonies
— is amazing for its time.

After a highly charged dramatic recit. comes the final
chorus to the first part: “O Man, Bewail thy Grievous Sin” in
the most beautiful setting Bach did of this chorale tune. This
chorus was originally written to be the opening chorus to the
St. John Passion (in a key one-half step lower), but Bach
abandoned that idea and used it as a hopeful closing chorus
here.

Part Two opens with an unusual dialogue between the alto
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soloist and chorus II. Note that with each entrance of the and tension!

chorus the harmonies grow stranger and, in a way, move Pilate’s attempts at ridding himself of guilt are thwarted by
further away — the chorus/solo ends on a singularly unresolved the polyphonic crowd chorus “His blood is on all of us and on
note with the alto asking “Ah, where has my Jesus gone?” our children” and the alto recit and aria depict the weeping of

The drama is continued including the introduction of the our hearts. The soldiers dress Christ in a purple robe and crown
two false witnesses — who sing a very bizarre duet. Jesus, of thorns and mock him (listen for the flutes) saying “We hail
however, remains silent. The tenor recit accompanied in thee, O King of the Jews” and then they spat upon Him and
another unusual orchestration by oboes and arpeggiando smote Him upon the head with a reed — then follows the
gamba has exactly 39 strokes — symbolizing the scourging of Passion Chorale.

Jesus. In the aria we have once again the great contrasts in text When Christ is being led to be crucified, a man named
setting the give emotional meaning to the words patience, Simon comes to carry his cross. This is depicted in an
shame, scorn, and false tongues. incredible bass aria accompanied by viola da gamba. The

Jesus’ trials in the Judgement Hall follow with some of the difficult chords and ornaments, string crossings and dotted
early crowd outbursts. Here, as in the later crowd scenes, it is rthythms show the feeling of the cross being dragged down the
the job of the Evangelist to keep the drama taut. Bach keeps street. The text speaks of sharing the burden with Christ as
the story moving by keeping the Evangelist’s interjections brief Christ shares peoples burdens. The length of the aria gives a
and exciting. The chorale which ends this section has a feeling of the length of the ordeal.
particularly bittersweet feeling to it. Mocking crowd choruses ask Jesus why, if He is God’s son, he

Next comes the actual denial by Peter. After being ques- can’t take Himself down from the cross. Another unusual
tioned by two people and by a third group of people — all of orchestration in the alto recit and aria follows with
whom Peter tells he does not know who this man (Christ) is, interruptions from the second chorus asking where “they’
the cock crows. In the original clefs inwhich the piece was should come — to Jesus’ arms.
written, the last line of Peter, “Ich kenne des Menschen The next section is the death of Christ. Here, for the only
nicht,” and the immediately following line “And immediately time, Christs words are not accompanied by the strings, but
the cock crew,” were identically written notes. only by the continuo organ and cello. With constant harass-

The Evangelist words “And Peter went out and wept bitterly” ment by the crowd, Jesus cries out His last words and dies
and the ensuing alto aria with violin obbligato are two of the followed by the final, and most moving setting of the passion
most intimate moments in the work. chorale-tune.

A very worldy return to the story comes with Judas trying to With a burst of virtuoso: continuo writing comes the
return the 30 silver pieces to the priests. The attempt is in vain earthquake and the opening of the graves. This struck terror in
as the priests tell him that in no way can he absolve himself of the hearts of those present and the captain of the guard says
the deed that he has done — and in the weird duet for the two “Truly this was the Son of God”. Bach sets this text in two bars
priests they say they cannot even put the “blood-money” in the of choral music — perhaps the two most wonderful in the
treasury. Judas hangs himself and another solo with violin entire work.
obbligato follows in great contrast to the previous one. The story is completed with a beautiful bass recit and aria,

The trial proceeds. After an outburst response of “Barabam!” but not quite. The crowd comes in once more and with a very
by the crowd when Pilate asks which prisoner he should set free rude chorus intimates to Pilate that if there are no guards
comes the “Crucify Him!” chorus. This is a fugetta with a very around Jesus’ tomb, His disciples will come in the night and
angular, strange subject tonally describing the ugliness of the steal His body saying that He has been resurrected. Pilate gives
crowd and the act of crucifixion. his permission for watchmen, and they are put in place as the

The heart of the entire work follows in the soprano recit. stone is rolled across the opening of the tomb thus sealing it.
and aria “For love of me is my Saviour dying”. This aria is A four-part recit and chorus bids Jesus good-night in a very
accompanied only by obbligato flute and two english horns. As sad, yet praiseful manner. The closing chorus “Here at the
the piece ends and a calm mood is established, the Evangelist grave we all sit weeping” ends the work — on Good Friday.
interrupts and the crowd repeats the crucify chorus, but this There has yet been no resurrection. The work concludes with a
time a whole step higher in pitch increasing the crowd’s fervor deeply moving yet unfinished tragic feeling.
HISTORICAL NOTES &, e veris

The tradition of presenting the Passion story on good Friday Passion contains a great variety of musical forms, but the
began in the Middle Ages. Priests would recite or chant the spiritual feeling is consistant throughout the work. Bach took
words from the Gospels, different men each taking a character the text from the Gospel of St. Matthew, chapters 26 and 27,
part. It was usual practice for a low-voiced man to read the in the German translation by Martin Luther. Additional texts,
words of Christ, and a higher voiced man to do the narrative. for the arias and some choruses, were written especially for the
The congregants (usually brothers of the order, but sometimes work by Picander, one of Bach’ literary friends. The music
the people of the parrish) were given the parts of the disciples alone is perfectly beautiful; the text is strong and meaningful;
and the high priests and the crowds of the Jerusalem streets. but rhe way that Bach combined the music with text is the
This practice continues to the present day in most liturgical aspect which makes the St. Matthew Passion stand out as the
churches, but the high point of the Passion format was reached greatest sacred work ever composed in the history of western
in 1728, with Bach’s St. Matthew Passion. Bach wrote five music. Please follow your translations, not just to follow the
different versions of the Passion story, only two of which story, but to gain more insight into the genius of Johann
survive (the St. John being the other). The St. Matthew Sebastian Bach.

The text translation booklets were printed through the courtesy of SAFECO Insurance Companies.
In order that they may be used for future performances of the St. Matthew Passion, please deposit F_he
booklets in the boxes which have been provided for this use and are placed near the exits. If you would like
to keep a booklet, we ask a $3.00 donation.
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CHORUS I
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The Columbia Boys Choir was founded by Steve Stevens in January 1985 to provide choral and vocal training and experience of the highest caliber to boys
aged 7 to voice-change. Auditions are held three times a year: September, December, and March. For more information, call 774-6610.

ACKNOWLEDGEMENTS

Addison’s = The Chaloupka Family, for their hospitality = Classic KING-FM 98.1 = Consul General of the Fed-
eral Republic of Germany = Robert E. Frey, CFP = Fifth Avenue Records = Rick Lyman, audio engineer = The
Rev. Dr. Rebecca Parker = Jean Quan, CPA = Rogers Organ Company, Mr. Glen Kersten, consultant * SAFECO
Insurance Companies = St. Paul’s Episcopal Church = University Unitarian Church * The Rev. Nancy Winder



BENEFACTOR ($250-$500)

Addison’s

Carol Blakey

The Boeing Company

Consulate of the Federal
Republic of Germany

Stan & Ann Dittmar

Beatrice Dolf

Dean Drescner

Fifth Avenue Records

Kathe Kern/Brian McGee

SAFECO Insurance Companies

Richard & Nancy Taw

PATRON

Anonymous

M. & V. Chaloupka
Crissa Cugini

Norma Cugini
Kathleen Dyer
Maurine Eggertsen
Paul Eggertsen

Robert E. Frey
Pamela Hill

Fred S. James & Co.
Alan K. Jones
Frederick W. Klein
Alice Leighton

Ruth Libbey

Avron Maltesky

Janet & William Mock
Timothy Prior

Nancy Robinson
Kenneth Rogstad
Liesel Rombouts
North Seattle Rotary
David Savage/Laurie Medill
Larey Scott

Seafirst National Bank
Katrina Sharples

T. Dwight Swafford
Washington Mutual Bank
Julie Reed Wheeler

SPONSOR ($50-599)

Gary Anderson
Anonymous

Stephanie Belanger
Vance Blackwell

Belle Chenault
Josephine Cugini

Alex Cugini

Bruce Danielson

Ben Eggertson

George Eggler

Henry Elsen

Stacy Hagen

Karen & Tom Hammond
Brenda Hogarth

Leon & Dorothy Hopper
Eugene Horton & Assoc.
Rick Kossen Agency
Robert & Eileen Lusk
Charles & Violet Lutz
Suzanne Means

Scott Moline

Phil Mortenson

Jeanne Nadreau

Ray & Rita Nadreau
Tom Nesbitt

Gary Oules

Joan Selvig

Nedra Slauson

Gary Stimac

Wes Uhlman & Assoc,
Reba & David Utevsky
George Wallerstein
David Walter

Earl & Bernice Wheatley

FRIEND ($25-349)

Kary Addison

Dave Aggerholm

Phyllis Allport

Byron & Pauline Anderson
William Appel

Christina Bammes

Temy & Rich Berner
Arthur & Dorothy Bestor
Michael Blackwell

Jan Bowersox

Robert & Nancy Brown
Ann Forest Burns

Mr. & Mr. Doug Caley
R.C. Christilaw

Annette Cleaves

Jane Crigler

Cathy Cugini

OUR CONTRIBUTORS AND PATRONS

Robert Cugini

Nancy Cushwa

Mary Day

Michelle DeMaris
Gloria Derbawka

John Edwards

Larua Eggertsen

Sam Eggerstsen, M.D.
Keith Enderby

Todd H. Fast, Sr.

First Hill Diagnositc Ctr.
Nancy Goodno

Vera Groom

Ron & Barbara Hammond
Helen Hammond

Jim Hattori

Jackie Hightower

M. Shannon Hill
Debra Holland

Ethel Holmes
Mari-Ann Jackson
Nolan Jones

Barbara Krohn
Eleanor Lester

James Loizou
Margaret Lueders
Robert Lusk

Maxine MacHugh
Margaret Marshall
Ruth Martens

Randall Jay McCarty
Chris Meyers

James Michaelangelo
Daniel & Grace Morris
Catherine Mortenson
David Moss & Assoc.
Carol Neiman

Jason Nogge/Marcia Kolar
B.J. & Chris Ohlweiler
David Orvold

Bruce & Gretchen Parker
Deborah Parsons

Barb & Dick Phalen
Ronald Phillips

Mary F. Read

Dick Reed

Suzanne Ruff

Gerald Sams

F.W. Scholz

Walter Siegmund
Libby Sinclair

Steve Sommer

Brian Peter Stipek
Shear Style

Claire Thomas

Doreen & Tom Tumblin
Delores Verelius

Kay Verelius

Mary Votyo

Donna Weller

Mrs. A.R. Winder
Donna Wolthuis

Micki Ziontz

ASSOCIATE (to $24.00)

Lynn Adams

Laila Adams

Stacy Alan

Megan Alexander
Cielito Alameda
Roberto Altschul
Baldwin & Dorothy Anciaux
Tineke Anderson
Anonymous

Judith Amett

Jeanne Aston

Don & Virginia Aylesworth
Caroline Baertsch

Larry Barker

David Barnes

Paula Barta

Myma Bartley

Robb & Rachel Baucom
Susan P. Bauer

Denise Bauman

Emily Bean

Sally Becker

Ced Bergquist

Lavinia Berner

Virginia Bishop

Carla Black

Sue Black

The Broadway Symphony/Seattle Chamber Singers would deeply appreciate your gift of support.
Contributions may be sent to: BS/SCS, 2115 N. 42nd, Seattle, WA 98103, (206) 547-0427.

Andrew Blackwell
Tania Bloom

Jim Bollinger

Mrs. George Boone
Tom Braziunas

Julie Breidford

Bill & Arlene Brown
Anna M. Buck
Grace Byme

Kim Cambern

Carol Canfield

Dan Christenson
Gary Churchill
Marcia Aparacida Ciol
John & Charlotte Clark
Florence Clarke
Rachel Clifton

Linda Cole

Charles Conway
Joyce Cooper

Mike Cooper

John Cornethan
Dexter Day

Richard DeJean
Miss D. Del Duca
James Denman
Donna DiSciullo
Rick Downey
Margaret DuGuay

Tim & Virginia Dziekonski

Beth Fairclough
Dawn Faulkner
Curt Feig *

Jack Field

Suzanne Fishcer
Bjorg Fjellestad
Thomas Fleming
Martin Forsety
Denis Foster

Jim Frazier

Ben Fuglwand

Pat Fullmer

Becky Fusch-Bailey
Kim Gillnet

Edith Goetz

Mike Grady

Giles Greenfield
Roger Grimes

R.D. Gross

Diane Grover
Steve A. Grunert
Eric Guttormsen
Dana Hadfield
Zack Hale

Tom Hart

Dale Heidal

Dirk Hein
Chaitania Hein
Lani Henderson
Gayle Henry

Norm Hollingshead
Jane Hongladarom
Rita Horiuchi
Wisia Ingvarsson
Steven Ivarson
Morris Jellison
Randy Joe

David Johnson
John Johnson

Lois Johnson

Ray & Marilyn Johnson
David & Lizann Jones
Greg Joyce

Pat Kastner

Bob Kastner
Elizabeth Kennedy
Rosa Kimble
Joanne Kirkland
Sabrina Kis

F. & O. Klein
Annie & Joe Knight
Jeanne Kohl

Ken Kraning

Katie Kronmyer
Rachel LaCrosse
Dee Lawrence
Mike Litaker
Bryan Lowe
Shirley Lowe

Ellen Lund

Carin Maghie

Kim Marius

Clara & William Marr
Teresa Allen Martin
Larry Martin

Rose Masten
Roberta McClelland
Betty McDougall
Virginia & Don McFelly
Cheryl McIntosh
Carolyn McKemnan
Barbara McKnight
Chinn Mei-Huang
Jean Middleton
Bob Mitchell
Maria Moroney
Marian Mowatt
Karen Murphy
John Nelson

V. Ness

Terry Newberg
Elliott Newman
Aaron Nicholson
Gary Niles Nicloy
Annette Norman
Carol North

Susan O’Brien
Teresa O'Bryan-Wilson
Joanne O'Hara
Susan Ohlson
Marilyn Orozco
Laura Lee Oswald
Paula Parks

M.A. Parmeter
Jack Peabody
Evelyn Peaslee
Cathy Peda

Robert Pepper
Shari & Dan Peterson
Glenda Pettengill
Lisa Phelps

Loretta Phillips
Jean Pinkham
Connie Pious
Robert Pope
Barbara Post

Diane Powers
Maybeth Pressley
Heather Preston

Art Pringle
Maurice Pritchard
Chuck Raplee
Carolyn Rasch

Jim Reardon

Joan Reed

Miriam Reed

Susan Rensnig
Virginia Richmond
Wasima Rida

Paul Riley

Nancy Rivenburgh
Carrie Robinson
H.K. Rowe

Jim & Jeanne Rowland
Keith Ruby
Gretchen Sanger
Deborah Schiro
Sandy Schlee

Lisa Schulz
Marilyn Sharp
Chris Shepard

Bob & Melissa Shogren
Kemper & Jo Simmmons
Donna Sizemore
Howie Slauson

Jeff Slayton/Ann Noris
Elaine Smith
Eugene Smith
Wilma Sproul

John Stenseth

Betty Strahlau
Mary Stroka
Laverne Sugamele
D. Sullivan

Miyo Tatsumi

Sally Terrana

Fred & Edith Terrill
Judy Thayer

Laura Thesanvitz
Gail Thompson
Sara Throckmorton
Grace Tracy

Harley Tuck

Carl Uhlman

Dan Uhlman

John Urbach

Meg Voedisch
Mark & Insook Webber
Catherine Westergaard
Joella Weybright
Irene White

Wendy White
Mardell Whitham
Carol Wiesenbach
Jackie Wolfe

Pearl Wolfe

Jean Woolridge
Richard Wyckoff
Carol Yurkanin



ANNOUNCING
The Broadway Symphony/Seattle Chamber Singers
1987-88 Concert Season

CANTATA SUNDAY - August 23, 8:00 pm, Univer- ORCHESTRA SUBSCRIPTION II - Symphony No.
sity Unitarian Church 29 of Mozart and Stravinsky’s “Apollo.” January
31, 3:00 pm, Kane Hall
CANTATA SUNDAY TWO - September 13, 8:00

pm, University Unitarian Church SEATTLE CHAMBER SINGERS - A concert of vir-
tuoso works for a capella chorus. Saturday, February
ORCHESTRA SUBSCRIPTION I - Music of 20, 8:00 pm, University Unitarian Church
Mozart, Beethoven, and Bloch. October 4, 3:00 pm,
Kane Hall ORCHESTRA SUBSCRIPTION III - World pre-
miere of music by Huntley Beyer and Charles Ives’
THE CREATION - World Premiere of Carol Sams Symphony No. 3. Sunday, March 6, 3:00 pm, Kane
new oratorio. November 17, 8:00 pm, Meany Theater Hall
ORCHESTRA SUBSCRIPTION IV - Robert
HODIE - Ralph Vaughan Williams” magnificent set- Kechley’s Symphony No. 2 (world premiere) and
ting of the Nativity. December 4, 8:00 pm, De- Mozart’s “Linz” Symphony. Sunday, May 15, 8:00
cember 6, 3:00 pm, location TBA. pm, Kane Hall

SEASON FINALE - Short works of the Baroque and
Classical periods for chorus and orchestra. Sunday, ®
June 5, 8:00 pm, Kane Hall

SUBSCRIBE NOW!
Choose any five concerts for only $30.00

or
Subscribe to the entire season for only $55.00

THIS SPECIAL LOW PRICE VALID ONLY THROUGH JUNE 15!

G.F. Handel SPECIAL EVENTS ‘ J.S. Bach
MESSIAH ST. JOHN PASSION
December 18, 8:00 pm TICKETS Good Friday
December 20, 3:00 pm $10.00 general April 1, 7:00 pm
Kane Hall $8.00 st/sr Meany Theater
Clip and mail today to: BS/SCS, 2115 North 42nd, Seattle, WA 98103 - (206) 547-0427 F;RICES: GENERAL STUDENT/SENIOR
Full Season: $55.00 $45.00
Half Season: $30.00 $20.00
PLEASE SEND ME Special Events: $10.00 $ 8.00
Full Season at $ Messiah at $ (Choose Date)
[] Dec. 18 [] Dec. 20
Half Seasonat$___ (Choose Five) St. John at $
] Aug.23 [] Dec.4 [] Mar.6
] Sept.23 [] Dec.6 [] May 15 TOTALS ENCLOSED $
% 332'417 % ‘1]::3?)?:2:) (] June5 [[] Check enclosed or [] Charge AMEX/MC/VISA
Name # Exp.
Address Phone - Day
City Zip Phone - Eve
* ok ok

The Broadway Symphony and Seattle Chamber Singers proudly announce that digitally-mastered cassettes of this evening’s performance
will be available for only $0.00 per cassette (three tapes) plus$2.00 shipping/handling. If you are interested in obtaining this set, please
indicate your name, address, and method of payment in the space provided above. Clip and mail to: BS/SCS, 2115 N. 42nd, Seattle 98103.



