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“It was twenty years ago today,
Sgt. Pepper taught the band to play...”

The Seattle Chamber Singers had their start a little over twenty years
ago when a shy, infellectual sixteen-year old decided that classical
music was more interesting than physics. George Shangrow, already a
whiz at the piano and a composer of experimental music, gathered
together a group of talented young musicians who met to sing madri-
gals and perform one another's compositions. Within a year, the group
of young composers and performers named themselves "The Seattle
Chamber Singers,” designated George Shangrow the director, and
presented their first public performance. Their debut concert on June
1,1969, included a Mass by William Byrd, Bach's cantata "A Mighty For-
tress is our God” and the Third Orchestral Suite, and a set of madrigails.

The youthful ensemble met with critical acclaim and quickly be-
came a meeting place for Seattle’s most talented young musicians
who sparked one another’s creativity, and ignited one another’s en-
thusiasm for musical adventure. George Shangrow led the group to
develop the talents of its membership and the Seattle Chamber Sin-
gers took off in every direction the young musicians' imagination and
interest could devise: baroque music, new music, early music, roman-
tic music, small ensembles, large ensembles, cratorio, art songs, opera,
and miracle plays. The diversity, creativity, and abundance of talent
George brought fogether delighted and astounded critics and audi-
ences dlike:

“The Four Spanish Villancicos performed on three recorders..were sparkling gems. The
Largo was performed so well that a feeling of contentment pervaded the auditorium..”
Review in the Tri-City Herald, 1972
“Last Monday the Seattle Chamber Singers backed by a 23-piece orchestra gave a
bang-up performance of Handel's “Israel in Egypt”. The chorus all but shivered their risers
with their infectious exciternent, and George Shangrow’s interpretation of the score struck
a fine balance between "authenticity” and old-fashioned, grand Handelian drama.”
Roger Downey, 1973
“The Seattle Chamber Singers last Saturday night charmed a full house..with the Second
Shepherd's Pageant, a..Christras revel of Renaissance music, dance, rhyme, and
mime..The ensemble at finale spread clear across the front of the building and sang
frankly and beautifully with total integrity in pitch and balance. They were rewarded three
curtain calls with an ovation that expressed appreciation for the artistry of the company
and the talent of musical director George Shangrow.”
Lyndon FPullen, Seattle Sun, 1973

"The Seattle Chamber Singers..cavort on stage as if they were playing to family & friends.
Nevertheless they are serious about presenting the music to which they have dedicated
themselves with as much musicality and technical competence as they can muster.”

Richard Campbell, Seaftle Pl 1974

"It was a bravo sort of performance that was alive, full of color and spark, rich in inflection

and style. The directness of the singing, its spirit and freshness (made it) wholly persuasive..”
Richard Campbell, Pl 1975

From this beginning in youthful enthusiasm, far-reaching inferests,
and falent, George Shangrow and his musical adventurers have
created a multi-dimensional musical organization, internationally
travelled and acclaimed.

The first major expansion was the founding of a full-fledged or-
chestra to replace the "ad hoc” orchestras that had performed with
the Chamber Singers, and to add a focus on orchestral works as well
as choral literature. The Broadway Symphony, named after the Broad-
way Performance hall where its first concerts were given, came into
being in 1979 when performers who had worked with George Shan-
grow asked him to found an orchestra. Acting on the belief that more
passionate and heartfelt music-raking can occur when artists relate
to one another as a community of committed friends, George Shan-
grow setf out to create an orchestra that captured the style and spirit of
the young friends who started the Chamber Singers. The vision at-
tracted gifted performers looking for just such a music-making envi-
ronment.

The next major endeavor was to take the two performing groups on
tour to Europe. Tours in 1981 and 1983 brought rave responses from
European audiences, and European critics praised the groups for their
well-crafted, exciting, and joyful performances.

Then in 1985 the singers and the insfrumentalists, with the direction of
George Shangrow, an extravagant celebration of Bach's 300th birth-
day. Lavish in scope, the year-long festival was a musical feast for per-
formers and audiences. Perfectly suited for the many diverse perform-
ing ensembles required by Bach's music, the Chamber Singers and
the Broadway Symphony presented 32 concerts of Bach’s music — ev-
erything from The Musical Offering to The St Matthew Passion.

New projects became passible in the 1980's as the orchestra gained
in performing strength. Now the group of composers who had written
for and performed with George Shangrow had the opportunity to
begin writing major works. With the help from the King County and
Seatte Arts Commissions, the premiering of new major works has be-
come a primary focus of the organization. Recent premiers include
Robert Kechley's First and Second Symphonies, Huntley Beyer's Road
Ode and one-act opera, Stories Told fo a Lover, several operas by
Carol Sams, and her oratorio, The Earth Makers.

Since its beginning 20 years ago the musical community of perfor-
mers and composers drawn together through the leadership of Geo-
rge Shangrow has never held still long enough fo be classifiable. In
1975 Wayne Johnson, critic for the Seattle Times wrote, "The Chamber
Singers are always coming up with something unusual, from “The Sec-
ond Shepherd's Pageant” to an evening of American music fo a con-
cert devoted to Monteverdi and Purcell. And while the Chamber Sin-
gers..consistently have unusual programs, they also consistently pre-
sent the programs with fine musicianship — and joy.” If the Broadway
Symphony and Seattle Chamber Singers can be said fo be
specialized, their specialization is in risk-taking, in musical adventure, in
imagination, freshness, energy, passion, and joy.

The Broadway Symphony and Seattle Chamber Singers over their
twenty year history have been at the center of Seattle’s musical life, a
force for artistic growth in our city. As early as 1973 Roger Downey
made this observation:

*Young as he is, Shangrow already has had a measurable impact
on Seattle’s musical life..He has pioneered in getting the music of the
Barogue and pre-Barogue out of the churches and off the campus
and into the mainstream of Seattle performance..”

Now, as in the beginning The Seattle Chamber Singers and the
Broadway Symphony make their musical confribution to Seattle’s life
by being centered in the artistic possibilities within their ranks. Fresh
music-making dawns when talented people meet in an environment
of mutual support. Audience members can catch the spirit of vitality,
and infectious energy this focus makes possible:

"By the end.! wasnt so much enjoying the Magnificat as
shamelessly wallowing in its sensuousness..The performance..had
steadily grown in confidence to reach a point (clearly manifested by
the properly undecorous enjoyment that some members of the
chorus could no longer conceal) of just the right kind of controlled
exuberance”

William Dunlop, rewiew, 1986 The Weekly

Rebecca Parker

What will they do next?
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Song 1 Orlando Gibbons

(Text on page four)

Choral Fantasia Ludwig Van Beethoven

Adagio
Meno allegro
Allegretto, ma non troppo

George Fiore, solo piano

Eleanor Stallcop-Horrox, Soprano I
Mary Ann Landsverk, Soprano II
Mira Frohnmayer, Mezzo Soprano

Stephen Wall, Tenor I
Gerald Sams, Tenor II
Norman Smith, Bass

INTERMISSION

Symphony No. 9 in d-minor, Op. 125 Ludwig Van Beethoven

Allegro ma non troppo, un poco maestoso
Molto vivace; presto

Adagio molto e cantabile

Presto; allegro assai

Eleanor Stallcop-Horrox, soprano
Mira Frohnmayer, mezzo soprano
Stephen Wall, tenor
Norman Smith, bass

Text translation,

Ode to Joy .
(Baritone Solo, Quartet and Chorus) All the world's greatures draw (Chorus)
(O Friends, no more of these sad tones! draughts of joy from Nature; Be embraced, all ye Millions!

Let us rather raise our voices together in  Both the just and the unjust With a kiss for all the world!

i follow in her gentle footsteps.
more pleasant and joyful tones.) She gave us kisses and wine Brothers, beyond the stars

. % surely dwells a loving Father.
Jo}sgzogtﬂ:'gf"églyss?:;:(!ﬁ God. and a friend loyal untodeath; ~ pg you kneel before him, oh Millions?
 Daug She gave the joy of life to the lowliest, Do you feel the Creator's presence?
With fiery rapture, Goddess, And to the angels who dwell with God. Seek him bevond th A !
We approach thy shrine. ek him beyond the stars!
Your magic reunites those (Tenor Solo and Chorus) He must dwell beyond the stars.
who stern custom has parted; Joyous, as His suns speed —Friedrich Schiller
All men will become brothers through the glorious order of Heaven,
under your protective wing. Hasten, Brothers, on your way
: Let the man who has had the fortune Exultant as a knight victorious.
‘\ to be a helper to his friend, (the first stanza is repeated)

And the man who has won a noble wom-
; an, join in our chorus of jubilation!
| Yes, even if he holds but one soul
‘ as his own in all the world!
| But let the man who knows nothing of
‘ this steal away alone and in sorrow. -



PROGRAM NOTES
by Gary Fladmoe

Ludwig van Beethoven - Fantasia for Piano,
Chorus and Orchestra in C minor, Op. 80

Pairing Beethoven's Fantasia in C minor with
the Ninth Symphony might raise the eyebrows of some
less than charitable critics. The juxtaposition of
the two works on the same program could be described
as the musical progression of the ridiculous to the
sublime. Some might analyze such programming as an
obvious effort to show the evolution of the choral
theme of the final movement of the Ninth. In this
writer's opinion, that is one of the side benefits
of the pairing.

Describing the Fantasia poses an interesting
challenge in view of its parallels to the Ninth
Symphony. Beethoven conceived the work as a grand
finale to a huge concert given in 1808 on which it
was played (with Beethoven as the piano soloist)
along with the "Gloria" and "Sanctus" from the Mass
in C Major, "Ah Perfido", the Fourth Piano Concerto,
and Symphonies Five and Six.

The concert itself was not highly successful.
The orchestra lacked confidence in Beethoven as a
conductor and called for his replacement. The pieces
proved difficult for the orchestra. As legend has
it, the Fantasia had to be stopped in mid-performance
because Beethoven observed a repeat he had told the
orchestra to ignore. One version of the outcome
suggests that the concert master stopped the orches~
tra because they were playing in a portion of the
work ahead of Beethoven, while another version says
that Beethoven did it on purpose and stopped the
performance himself to humiliate the musicians.

It is readily acknowledged that the main theme
of the Fantasia served as a sketch for the choral
theme of the Ninth Symphony. Further analysis might
suggest that the concept of the work represents a
kind of trial ballcon for the idea of a major
symphonic work with a choral section. In the Ninth
Symphony, the entrance of the chorus is delayed
until the very end as the culmination of a work
which is a showpiece for the orchestra. That pat-
tern is set up in the Fantasia as well. The chorus
appears in the climactic finale, but it's entrance
is couched in the virtuoso fantasy for solo piano.

Beethoven's reputation as a pianist highlighted -
his skills in improvisation. The Fantasia opens with
a relatively short Adagio which, in the first per=-
formance had not been written down. It is very
improvisatory in nature. The major body of the
work is the Finale. It consists of a theme with
variations, development of the material, a return
to the introductory idea, and the choral entrance
to conclude the work. Beethoven completed the work
in only a few weeks, although scholars have documented
some seventy-five pages of sketches for the work.

The text is from a poem of Christoph Kuffner
and represents a tribute to the arts and the inte-
gration of life, nature, and the arts which enobles
mankind and 1lifts the human spirit to its highest
potential. It sets the spirtual tone for the more

grogound expression to come in Shiller's "Ode to
oy".

Schmeichelnd hold und lieblich klingen
unsers Lebens Harmonien,
Und dem Schénheitssinn entschwingen
Blumen sich, die ewig blitha.
Fried’ und Freude gleiten freundlich
wie der Wellen Wechselspiel;
Was sich driingte rauh und feindlich,
ordnet sich 2u Hochgefithl.
Wenn der Téne Zauber walten
und des Wortes Weihe spricht,
Muss sich Herrliches gestalten,
Nacht und Stiirme werden Licht.
Auss're Ruke, inn te Wonne
herrschen filr den Glicklichen.
Doch der Kilnste Fiithlingssonne
lasst aus beiden Licht enstehn.
Grosses, das in's Herz gedrungen,
blisht dann neu und Schénempor.
Hat ein Geist sich aufgeschwungen,
hall’t thm stets ein Geisterchor.
Nehmt denn hin, ihr schonen Seelen,
froh die Gaben schdner Kunst.
Wenn sich Lieb’ und Kraft vermihlen,
lohnt dem Menschen Gitter-Gunst.

Soft and sweet through ether winging
sound the harmonies of life,
There immortal flowers springing
when the soul is freed from strife.
Peace and joy are sweetly blended
like the waves alternate play;
What for mastery contended,
learns to yield and to obey.
When on music’s mighty pinion
souls of men to heaven rise,
Then both vanish earth’s dominion,
Man is native to the skies.
Calm without and joy within us
is the bliss for which we long.
If the art of magic wins us
joy and calm are turned to song.
With its tide of joy unbroken,
music’s flood our life surrounds.
What a mastermind has spoken,
through eternity resounds.
Oh! Receive ye joy invited,
all its blessings without guile.
When in love and strength united,
man eatns the gods’ approving smile.

Broadway Symphony/Seattle Chamber Singers
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Ludwig van Beethoven — Symphony No. 9 in D minor, Opus
125

The Ninth Symphony of Beethoven has, from its crea-
tion, stood as a landmark in symphonic writing. It brought
new dimensions to the form, both in terms of the scope of the
work and in terms of the innovative introduction of a chorus
into the symphonic form. The work has stirred controversy
among musical intellectuals. Because the music itself is so well
known, it might be illuminating to the listener to discuss the
academic controversies concerning the work rather than
analyzing and discussing the structures and expressive con-
ventions. You as the listener can decide for yourself about
Beethoven’s motivations for writing this masterpiece.

Louis Biancolli presents the controversial issues very suc-
cinctly:

Though the controversy has quieted down considerably,
Beethoven’s great choral symphony was long a storm center of
esthetic wrangling. Was the choral finale a mistake or a supreme
stroke of genius? Did Beethoven conceive the broad outlines of the
D minor Symphony with the sung text in mind as an integral part?
Are the first three movements strictly “absolute,” i.e., without
program, or do they unfold some moral and intellectual drama
reaching inevitable denouement in Schiller’s “Ode to Joy"?

The safest and easiest answer, one implying utter faith in the
Master, is that Beethoven knew what he was about, that the choral
movement, far from being an accident or a gigantic artistic blunder,
was the one and only solution of the emotional and symphonic
issues raised by the first three movements. We know that he cast
aside a tentatively sketched instrumental finale, later utilizing the
discarded material in the A minor Quartet, Op. 132. We also know
that Czerny affirmed bluntly that Beethoven expressed dissatisfac-
tion with the choral device after the premiere and resolved to
substitute a purely orchestral finale. But Beethoven was forever
discarding and rejecting and revising. The rejection of a sketch
proves little. And as for Czerny’s statement, Schindler flatly and
conclusively refuted it.

Donald Tovey seemed to answer this side of the controversy
through his analysis of the work. He declared “There is no part
of Beethoven’s Choral Symphony which does not become the
clearer to us for assuming that the choral finale is right; and
there is hardly a point that does not become difficult and
obsure as soon as we fall into the habit which assumes that the
choral finale is wrong.”

In accepting Tovey'’s argument, Biancolli then says:

Proceeding on this premise, then, it is erroneous (1) to regard
the finale as a blunder and detach it from the other three
movements; (2) to accept the finale as an accident, sublime in itself,
but alien to the work as a whole, in short, to consider the Ninth
Symphony as music’s supreme hybrid and not be unduly upset over
the fact; and (3) to conclude that an instrumental finale would have
fitted Beethoven’s scheme better.

If scholars could accept the grand design of the symphony
and recognize the greatness therein, they remained divided
over the intent of the work and the inclusion of the chorus.
The debate raged on over the issue of the presence of a
programmatic theme or content, and these same scholars then
took sides over whether or not the first three movements
suggested some central theme or program which the choral
finale would explain through its text.

The issues will probably never be resolved, but it is known
that the text of Schillers “Ode to Joy” had pervaded Beeth-
oven’s thinking for some 30 years before it was finally realized
musically in his Ninth Symphony. In a letter dated in 1793
Beethoven announced his plan to set the poem to music.
Sketches reveal some early attempts in 1798 and 1811 with
suggestions that the ode could be set as a concert aria or as a
series of interludes during an overture. It was not until a sketch
in 1822 that we see it emerge as a choral movement related to
some sketches of a symphony in D minor.

The use of a choral finale presented an interesting artistic
problem for Beethoven. If the choral section was to be seen as
a part of a logical whole, it had to be successfully introduced as
a part of what was already one of the lengthiest and most
complex symphonic works ever attempted. The solution was
simple and effective. The baritone soloist simply exhorts us to
end the restlessness and turn to a song of sympathy, gladness
and joy, thus setting the stage for the introduction of the

“Ode” while tying it neatly to the rest of the symphony.

There is some justifiable suspicion that Beethoven au-
ditioned the concept of a choral finale, and possibly even the
melody he used to set Schiller’s poetry in his C Major Choral
Fantasia of 1808. The similarities are obvious — an almost
identical melodic contour, use of the major mode, harmonic
progression that has been described as prophetic of that used in
the Ninth Symphony, and, equally important, similarities of
textual themes. It would seem more than mere coincidence
that the conclusions of the two works have so much in com-
mon.

This writer does not tend to suggest the existence of a
program for the Ninth Symphony, but if meaning exists in the
music and that meaning can be conveyed better to the listener
through programmatic suggestion, then perhaps Wagner has
best described that programmatic suggestion. In analyzing the
symphony, movement by movement, he has written:

I. A struggle, conceived in the greatest grandeur, of the soul
contending for happiness against the oppression of that inimical
power which places itself between us and the joys of earth, appears
to be the basis of the first movement. The great principal theme,
which, at the very beginning, issues forth bare and mighty, as it
were, from a mysteriously hiding veil, might be transcribed, not
altogether inappropriately to the meaning of the whole tone poem,
the Goethe's words: “Renounce, thou must — renounce!”.

I1. Wild delight seizes us at once with the first thythms of this
second movement. It is a new world which we enter, one in which
we are carried away to dizzy intoxication. With the abrupt entrance
of the middle part there is suddenly disclosed to us a scene of worldly
joy and happy contentment. A certain sturdy cheerfulness seems to
address itself to us in the simple, oft-repeated theme.

III. How differently these tones speak to our hearts! How pure,
how celestially soothing they are as they melt the defiance, the wild
impulse of the soul harassed by despair into a soft, melancholy
feeling! It is as if memory awoke within us — the memory of an early
enjoyed, purest happiness. With this recollection a sweet longing,
too, comes over us, which is expressed so beautifully in the second
theme of the movement.

IV. A harsh outcry begins the transition from the third to the
fourth movements, a cry of disappointment at not attaining the
contentment so earnestly sought. Then, with the beginning of the
Ode, we hear clearly expressed what must appear to the anxious
seeker for happiness as the highest lasting pleasure.

Beethoven utilized only a third of the original ninety-six
lines of Schiller’s poetry, and he freely rearranged the order for
thematic unity. The chosen verses have been described as
Beethoven’s vision of life, and their influence upon him
throughout his life is evident.

The Ninth Symphony has come to symbolize mnre than
its own musical meaning. For composers after Beethoven to
reach a symphonic output of nine seemed to be a benchmark.
A lifetime of symphonic writing seemed to culminate in the
number nine, whether by the composers’ design or by fate. The
greatness of the Beethoven work is not diminished by the
mysticism of its numeric pnsition in Beethoven’s output and
that influence upon others. It remains a masterpiece.



This concert is dedicated to
RANDALL JAY MC CARTY

Randy, a founding member of the Seattle Chamber
Singers, is living with AIDS. His spirit,
optimism, and continuing leadership in the
Seattle music community are an inspiration

for those of us whose lives he touches.
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SONG 1 - Orlando Gibbons

1. Where is death's sting? We were not born to die,
Nor only for the life beyond the grave;
All that is beautiful in earth and sky,
All skill, all knowledge, all the powers we have,
Are of thy giving, and in them we see
No dust and ashes, but a part of thee.

2. Laughter is thine, the laughter free from scorn,
And thine the smile upon a cheerful face:
Thine, too, the tears, when love for love must mourn,
And death brings silence for a little space.
Thou gavest, and thou dost not take away:
The parting is but here, and for a day.

3. Fullness of life, in body, mind, and soul;
"Who saves his life shall lose it," thou hast said:
A great adventure with a glorious goal;
Nothing that lives in thee is ever dead:
Brave living here: and then, beyond the grave,
More life and more adventure for the brave.

~Geoffrey Fox Bradby, 1929
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The Young Chang is the official piano of the Broadway
Symphony/Seattle Chamber Singers. They are provided for

us by Western Piano & Organ, Young Chang's largest
representative in the United States.

THE SOLOISTS

Pianist GEORGE FIORE received his training in New York
City where performed in such notable locations as the
Town Hall. He relocated to Seattle in 1967 and since
then has been active in local music scene as a performer
and vocal coach. Mr. Fiore has appeared as piano
soloist with the Seattle Symphony, Bellevue Phil-
harmonic, and the Thalia and Highline Symphonies. He is
also well known as an organist and has been organist and
Coordinator of Music at First United Methodist Church of
Seattle since 1973.

ELEANOR STALLCOP-HORROX is today's soprano soloist. She
is a graduate of the Curtis Institute in Philadelphia,
and has done post-graduate work at the University of
Washington and Central Washington State University. In
1986-87, Eleanor lived in Colorado Springs where she
performed as a soloist with the Colorado Springs
Chorale, Soli Deo Gloria, and the Colorado College
Choir. Most recently she appeared as the goddess
Giunone in the Broadway Symphony/Seattle Chamber Singers
presentation of Monteverdi's opera, "Il Ritorno d'Ulisse
in Patria."

Mezzo soprano MIRA FROHNMAYER studied at the Frankfurt
Hochschule and in Berlin, West Germany. She received
music degrees from the University of Oregon and New
England Conservatory in Boston. Ms. Frohnmayer has
premiered works at the American Society of University
Composers' and the American Guild of Organists' national
conventions. She has won critical acclaim from the
press in the United States and Europe for her solo
performances in numerous oratorios, festivals and
recitals. Presently she is chairman of vocal studies at
Pacific Lutheran University.

Tenor STEPHEN WALL has appeared as a soloist with the
Broadway Symphony/Seattle Chamber Singers for several
special events, most recently as the title role in their
presentation of Monteverdi's "Il Ritorno d'Ulisse." He
has also appeared as soloist with the Vancouver B.C.,
Spokane and Seattle Symphonies and the Northwest Chamber
Orchestra. With Seattle Opera his credits include roles
in Tannhauser by Wagner and Salome and Elektra by
Richard Strauss. Mr. Wall is currently a member of the
voice faculty at Pacific Lutheran University in Tacoma.
This fall he will be touring Washington with the Bel
Canto Ensemble in performances of Rossini's Sins of My

01d Age.

NORMAN SMITH is a graduate of both Washington State
University and the University of Washington and has done
additional work at Indiana University. For six years he
sang leading bass roles in the opera theatres of Krefeld
and Essen, West Germany. Since returning to Seattle he
has appeared on stage with Seattle Opera, Northwest
Opera in Schools, Etc., and Civic Light Opera, where his
Emile deBecque received enthusiastic critical acclaim.
He has made numerous concert and oratorio appearances
with the Seattle Bach Choir, Seattle Oratorio Society,
St. Mark's Cathedral, and Choir of the Sound. In the
Spring of 1988 he sang the West Coast premiere of
Richard Maunder's new version of the Mozart Requiem with
Seattle Pro Musica.
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FLUTE
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The Broadway Symphony has a policy of
regular rotation for orchestral seating,
therefore our personnel are listed alpha-

CLARINET
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Gary Oules, principal
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William Schink, principal
HORN
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Laurie Heidt

William Hunnicutt
Beverly Southwell
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Michael Perkins
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Daniel Oie

PERCUSSION
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betically in each section.
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Jay Cook

~Andrew Danilchik

Craig Fryhle

G. Tim Gojio

Ken Hart

Dale Heidal

Jim Murphy

Ship Satterwhite
Bob Schilperoort
John Stenseth
Richard Wyckoff



OUR CONTRIBUTORS AND PATRONS

SUSTAINER (over $500) Robert & Rosemary Bezzo Helen Buttemer The Rev. Peter and Mary Moore
Jane Black;vell! David Calofl:t;be 'B‘-a"xanﬁ“??ey
e Boeing Com Marylou Bloc Chuck Campbell ick Momill
'll!.li‘chard D?vycr pany Daniel & Pat Bretheim Marillyn Carlton Allen & Elizabeth Moses
SAFECO Insurance Companies Phoebe Caner Lois Chapman Marian Mowatt
Western Pianos & Organs Annctte Cleaves Diane Chaumley J. Rick Murchie
Jane Crigler John Leon Chelminiak Ellen Murray
BENEFACTOR ($250-$499) F. Bruce Danielson John Chenault Jeanne Nadreau
Mark & Mary Ann Derr Julie Clark Burton Nesset
Anonymous Lake City Drug John Clarke Maura O'Brien
Carol Blakey Todd & Josephine Fast Lisa Clary Susan O'Brien
Dr. Denis Bouvier David & Michele Ferguson Sue Clauson Rochelle Ogershok-Jacksnn
Alex & Norma Cugini Larry Gockel Scott Cochrane Betsey Page
Dean Drescher Dave Goldman Patricia Copeland Kathy Pallas
Maurine Eggertsen Geoff & Laura Groshong Dr. Ri Corlett Joleen Palmer
ls’hil Han-isonh .éohn Cé)l:\neé:laln Katie Payne
PATRON ($100-$249 ara Hedgpet teve Dee C. Perguson
¢ ) Jackie Herschberg Anthony Cresci Richard Perrigo
Anonymous John & Ellen Hill Josephine Cugini Aves Pickering
Dr. Hugh Beebe Debra Holland Nancy Cushwa Robert Pope
Kathryn & Steven Bergenholtz Jean & George Immerwahr Norma Dahl . Barbara Post
Rosemary Bemer Demar & Greta Irvine Virginia Day Elizabeth Pound
Vladimir & Marta Chaloupka Kathryn Kems Dexter Day Art Pringle
Crissa Cugini Susan Lanker-Brandschutz John Dayton Richard & Joan Reed
Kathleen Dyer Joan Lundquist Hoyt Demers Miriam Reed
Marvin Evans Robert Kyla De Remer Dave & Sally Roberson
Mary Hood Evans Charles & Violet Lutz Bonnie Devera Phyllis Rosalli
Robert E. Frey, Jr. Naomi Maasberg Tess Diblasi Michzae! Rosella
Ron & Cathy Haight Margaret Marshall Darryl Duke H.K. Rowe
James Hattori Microsoft Corporation Fred & Emmy Easton Phyllis Rowe
Jackie Hightower Dan & Grace Morris Susan Edmonds Charlotte Salesuk
Alan K, Jortes Cay Mortenson Beth Fairclough Robert & Eleanor Sanders
Kathe Kern Carol Nieman Dan Fienez Alex Sargeant Photography
Fritz Klein Robert & Mary Paine Duncan Foley Kurt & Barb Schauermann
Bill Maschmeir Deborah & Jeff Parsons John Folkrod Van Schilperoort
Martha Mattus Jack & Jessie Paterson Doug Frank Singe Schilperoort
Brian McGee Leif-Ivar Pederson Joan French Bob Schilperoort
Janet & William Mock Betsy Presley Dorothy Fuhrman Susan Schilperoort
Bruce & Gretchen Parker Paula Rimmer Duane Fumish Lisa Schulz
Larry Scott Geoffrey Roberts Tim & Pamela Gadsby Jan Schwert
Kenneth M. Snider William Schilperoort Charlie & Josie Gardner Susan Scott
Sondra Schink William Giddings John Scars
Fritz & Roberta Scholz Fran Glaub Julianne Seeman
SPONSOR ($50-$99) John Shimer The Rev. & Mrs. L.D. Gordon Reba Shangrow
Betty Strehlau D. Ian Grant Julie Simpson
Gary Anderson . Shear Style Carol Gulan 70 Ann Sites
Best Products Foundation Doreen & tom Tumbin Joan Haga Janet Sittig
Vance M. Blackwell Myrnie & Ruben Van Kempen Jim Hemmond Howie Slauson
Sylvia Cameron Delores Verclius Craig Harper Eugene & Marcia Smith
Beatrice Dolf Dr. Susan Vlasuk John Haywood Holly Smith
Ben Eggertsen William & Audrey Weitkamp Lani Henderson Daniel Snare
P.E. Gladfelter Allyn & Joan Wirrick Gayle Henry Linda Snider
Michael James Marci Hobbs Kaye Stafford
Barbara Krohn Kathlyn Hoover Elaine Stanovsky
Eiteen Lusk ASSOCIATE (to $24.00) Linda Howard John Stenseth
Suzi Means Laurence Huestis Ralph & Marilyn Stevens
Laurie Medill Lynn Adams Bill Hunnicutt Richard Strinsky
Brian Milbrath Sharon Agnew Beryl Ingram-Ward Duane Swank
Susan Miller Mary Frances Aldrich Paul Jensen Mary Ann Swenson
Marjorie Munday Megan Alexander Lois Johnson Amy Swingen
Ray & Rita N_ndmau Teresa Allen-Martin Deni Johnson David Thompson
Edward Nesbitt Greta Anderson David & Liz Ann Jones Sheri Tonn
Rebecea Parker Douglas Anderson, PS Libby Keefer Patricia Walker
Liesel Rombouts Ade Avondo 1 arry Kees Tom Waiker
Jerry & Carol Sams Frank Ayers Chester Kingsbury Rosita Walsh
George Shangrow Robb & Rachel Baucom Fred & Olga Klein Mark & Insoock Webber
Rita Seeley Ced Bergquist Ken Kraning Jim & Pam Webber
Nedra Slavson Bob Bemstein Julia Lawrence Eric Westberg
Wes Uhiman & Assoc. Arthur & Dorothy Bestor Martha Leche Kevin White
United Technologies Corp. Anna Bezzo-Clark Jamie Lecker Trene White
David & Reba Utevsky Christina Bielski Denise Leclair John J. Wickman
Kay Vctel|u§ Cecilia H. Birkeland Ruth Little Bill & Carol Wiesenbach
Earl & Bemice Wheatley Carla Black Debbie Livingston Dennis Williams
Matthew Blackwell Peggy Lockman Bill Wilmot
Susan Bocek Nora MacDonald Alvhild Winder
FRIEND ($25-$49) John Bradfute Laura McDowell Mildred Winder
Julina Breidford Helen McGough Nancy Winder
Arnonymous Kaye Brunson Cheryl McIntosh Sue Todd Yates
Laurie Y.J. Aleona Anna Buck Margaret McLane Florencia Zaballero
Roberto & Marisa Altschul J.S. Bultion, Jr. Conn McQuinn
Tom Atkins Alice Burgess Brady Mertz
Richard & Thelma Berner Stephen Burr Georg & Norma Meyers

The Broadway Symphony and Seattle Chamber Singers would deeply
appreciate your gift of support. Contributions may be sent to:

BS/SCS
2115 N. 42ND
SEATTLE, WA 98103
(206)547-0427




THE BROADWAY SYMPHONY AND SEATTLE CHAMBER SINGERS
ANNIVERSARY SEASON

OCTOBER 9, 3:00 PM ¢ OCTOBER 10, 8:00 PM

LUDWIG VAN BEETHOVEN
Symphony No. 9 — Choral Fantasia
Meany Theater

NOVEMBER 13, 3:00 PM
ORCHESTRAL MASTERWORKS |

JOHANNES BRAHMS
Symphony No. 1 — Piano Concerfo No. 2
Kane Hall

DECEMBER 2, 8:00 PM 4 DECEMBER 4, 3:00 PM

CLAUDIO MONTEVERDI

1610 Vespers
St. Alphonsus Church, 5816 15th NW

DECEMBER 12, 8:00 PM 4 DECEMBER 13, 8:00 PM
GEORGE FRIDERIC HANDEL

Messiah
Meany Theater

JANUARY 8, 2:00 PM
MUSIC OF THE HIGH BAROQUE COURTS |

Bach — Handel — Monteverdi
Spanish Ballroom — Four Seasons Olympic Hotel

JANUARY 29, 3:00 PM
ORCHESTRAL MASTERWORKS II

Milhaud — Haydn — Beethoven — R. Strauss
Kane Hall

FEBRUARY 12, 2:00 PM
MUSIC OF THE HIGH BAROQUE COURTS Il

Purcell — Monteverdi — Bach
Spanish Ballroom — Four Seasons Olympic Hotel

MARCH 5, 8:00 PM

ORCHESTRAL MASTERWORKS Il
C.P.E. Bach — Stravinsky — Mozart — Beyer
Kane Hall

MARCH 24, 8:00 PM
JOHANN SEBASTIAN BACH

Mass in B Minor
Meany Theater

APRIL 9, 2:00 PM
MUSIC OF THE HIGH BAROQUE COURTS IlI

Monteverdi — Handel — Bach
Spanish Ballroom — Four Seasons Olympic Hotel

MAY 20, 8:00 PM

GEORGE FRIDERIC HANDEL
Israel in Egypt
Meany Theater

For tickets and information, call 547-0427

ABOUT THE ARTIST

In celebration of this year's Twentieth Anniversary, the Broadway Symphony and Seattle Chamber Singers are pleased fo issue a commemorative poster of a new painting
by acclaimed Northwest artist Alden Mason.

Alden Mason was born in 1919 in Everett. He was raised in the Skagit Valley and attended the University of Washington, majoring in zoology and entymology. In 1947 he re-
ceived his MF.A in art and was asked to join the faculty of the University of Washington School of Art shortly thereafter.

While his prodigious talent for watercolor landscapes eamed him early respect and an exhibition at the Seattle Art Museum in 1958, it was the painting of the 1970's known
asthe “Burpee Garden Series” which propelled his career to the forefront of the Northwest Art scene. Using oil paint in thin washes and pools of glowing color, Mason signalled
a new belief that the Northwest palette need no longer be restricted to muted colors and vaporous greys. These joyous paintings brought suchimmediate respect for Mason
that his work was exhibited in New York, Los Angeles, San Francisco and in Washington D.C. as part of the Smithsonian exhibition “Art of the Pacific Northwest"

Because of the hazards of painting with exiremely toxic oil paints, Mason began using acrylic paint in 1977, gradually developing yet another highly individual method of
painting Over the past decade, Mason's work in acrylic paint, using lines, and now small gestural areas, of pure and/or metallic colors, has confinued to bring his work to the
attention of curators across the country. Mason was chosen to exhibit his work in the “38th Corcoran Biennial of American Painting” in 1983 which toured, among other
museums, the San Francisco Museum of Art, the Brooklyn Museum and the Corcoran Gallery in Washington, D.C.

In the catalog for a one-person exhibition of Mason's drawings at the Seattle Art Museum, Bruce Guenther, the Curator of Contemporary Art, wiote “Alden Mason's drawings
are a remarkable mix of form and abandon, reality and dream, fragedy and humor.”

Nowhere is this more clear than in the most recent paintings. By thinning down the paint considerably Alden has achieved a true marriage of his drawing and painting
styles Many of these drawings and paintings are "Big Heads" while others are Alden’s version of landscape. His recent travels in Africa, Australia and New Guinea have givena
new and very dynamic imagery fo the recent work Alden’s joyous sense of color and exuberant line run throughout.

The University of Washington's Henry Art Gallery exhibited Mason's work in a large one-person retrospeciive in 1988, Also in 1987 Alden Mason's most recent large commis-
sion, “Sealtle City Light Promenade,” was installed in the customer service area of the Seattle City Light Building at 1015 3rd Avenue. Each of the four paintings measures about
45 x13 feet.

Alden Mason has also created several other murals including those for the Renton District Courl, the Portland Justice Center, the Seattle Sheraton Hotel and the State Sen-
ate Chambers in Olympia

In 1988 Alden Mason was awarded the King County Arls Commission Honors Award. This annual award allows the chosen artist to select a site in any of King County’s public
buildings and to make a work of art for that space.

Alden Mason is represented by the Greg Kucera Gallery.
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WESTERN PIANOS

SINCE 1890

WESTERN PIANQOS IS THE OFFICIAL SUPPLIER OF
QUALITY PIANOS TO THE

George Shangrow, Conductor
and the
SEATTLE OPERA ASSOCIATION
Speight Jenkins, General Manager
We have the best selection of pianos and the
best values in the northwest.
THREE BIG LOCATIONS
BELLEVUE: 10644-NE 8th - 454-5705

Across from Tower Records
NORTH: 13018 Lake City Way NE - 363-2875
SOUTH: 17366 Southcenter Pkwy. - 575-4633

Nex! to Drug Emporium

BROADWAY SYMPHONY/SEATTLE CHAMBERS SINGERS
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Albert Einstein

Does your child. .........

LACK CONFIDENCE?

HAVE DIFFICULTY EXPRESSING THOUGHTS?
REVERSE SYMBOLS AND/OR CONCEPTS?
HAVE DIFFICULTY READING?

MAKE MANY SPELLING ERRORS?
SHOW POOR WRITING SKILLS?
UNDERACHIEVE?

THE ILLUMINARIES
WHQOSE NAMES SURROUND THIS MESSAGE
HAD SIMILAR PROBLEMS! ! !

- These familiar characteristics in children of average to superior
intelligence may be indicative of SPECIFIC LANGUAGE DISABILITY
(Dyslexial, which prevents learning from taking place in the usual
way. This does not mean vour child cannot learn —dyslexics are
often gifted We understand the dyslexic child and his need for a
different approach to provide academic growth, which will build
self-esteemn. The Hamlin Robinson School addresses the needs of
such elementary students utilizing the Slingerland Approach.

For information:

Beverly Wolf, 1986 - 1987 Director
HAMLIN ROBINSON SCHOOL
301 - 151st Place Northeast
Bellevue, Washington 98007
(206 643-1686
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stastis’tics (ste—h-s’tlks) /
n. the science of collecting and
interpreting numerical data. ;
-~
S

Every business owner, entrepreneur, employer

and taxpayer should know how important financial

statistics are. Coordinating these statistics

can cost or save you time, energy and money.

Nancy Houk, CPA, is a Certified Public Accountant

of more than 10 years experience; 8 of those

specializing in tax accounting. To help keep

track of those statistics, a full range of accounting

services are available, for even the smallest and

most closely held businesses. She is committed to

working closely with business, family and personal

affairs to coordinate all tax and financial matters.

So, if your financial statistics are costing too

much to find meaning, give Nancy a call.

Nancy Hoyk S
a pecht
rtified Public Accountant

]
lCe

2001 Western Ave,
Suite 449

Seattle, Wa 98121

(206) 4414224

TYPESETTING - DESIGN - PRINTING

“A Full-Service Graphic Arts Connection”
AR
ALOHA/SMNGCRAPHICS

~3
¥ "Corner of 5th Ave. N. & Aloha”

& 817 Fifth Avenue North

tq‘ Seattle, Washington 98109
S

=

=2 (206) 283-2783

A

Typeselting is our specialty! And now leaturing Macintosh desktop publishing.

This program typeset by Aloha Graphics.

PHOTOGRAPHY

-still-life - fashion / portrait: corporate

Williom Smith

(206)322-29215




