The Broadway Symphony
| George Shangrow, conductor
presents

JOHANNES

BRAHMS

Concerto for Piano and Orchestra
in B-flat Major, Op. 83
Allegro non troppo
Allegro appassionato
Andante
Allegretto graziso

Anne Taffel, guest piénist

— Intermission —

Symphony No. 1 in C-minor, Op. 68
Un poco sostenuto: Allegro
Andante sostenuto
Un poco dllegretto e grazioso
 Adagio; dllegro non troppo

Sunday, Nov. 13, 3:00 pm 4 Kane Hall, UW campus

THE BROADWAY SYMPHONY AND. SEATTLE CHAMBER. SINGERS
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PROGRAM NOTES
by Gary Fladmoe

Johannes Brahms — Concerto for Piano and Orchestra
in B flat major, No. 2, Op. 83

Brahms' two piano concerti stand as gigantic
monuments to the pianist’s art. They have proved the
downfall of many a pianist. Like much of Brahms’ music
they sound deceptively simple, but the complexity of the
music and the technical demands made upon the soloist
belie that simplicity of sound. .

The second concerto could almost be described as a
symphony for piano and orchestra for such is the scope of
the work. Eduard Hanslick, the assumed head of the

“anti-chromatic society” which railed against the excesses
of Wagnerian music, described the work as “a symphony
with piano obbligato.” That perhaps underestimates the
tole of the piano and tends to relegate the concerto to
the realm of parlor music. One needs only to hear a few
bars to realize that the music has certainly gone beyond
the petite confines of parlor music.

The first concerto, written in 1854, never received
much acclaim until the second was completed and per-
formed in 1881. The second concerto was successful from
the beginning, except in Leipzig. It was only when
Brahms made his final appearance as a conductor in 1895
in Leipzig that the city “discovered” the greatness of both
concerti. In that particular performance, both concerti
were played to enthusiastic response.

The work begins Allegro non troppo with horn,
piano, and woodwinds treating a first theme in dialogue
fashion. The piano then renders a cadenza which gives
way to a tutti statement of both first and second themes
which are then developed in a long and elaborate sec-
tion.

The second movement is a scherzo, Allegro appas-
sionato. It is the opinion of one Max Kalbeck that the
movement had originally been intended for use in the
violin concerto. The piano states the first theme power-
fully. Tranquil strings contrast with the second theme
and lead to the trio section. The return to the scherzo
material is then greatly altered. . '

An expressive Andante serves as the third move-
ment. A solo cello intones a melody resembling Brahms’

" song “Immer leiser wird mein Schlummer.” A second

melody in the piano and clarinet seems to quote another
Brahms song, “Todessehnen.” The first theme returns in
the cello continuing through the coda section against a
flourish of trills and arpeggios in the piano.

The finale is a rondo based on three themes. Its grand
scope provides a dynamic conclusion to the concerto.
The music is replete with melody and rhythm which
suggest a Hungarian flavor, a trait not surprising in view
of Brahms' use of Hungarian influences in other settings.

A nne Taffel leads an active career as soloist and recit-
alist throughout the United States and Europe. Critics have
acclaimed her powerfully emotional interpretations of the
Romantic repertoire, the energy and daring of her playing, her
sirength and grace. Her performances of the monuments of
the piano literature, from the “Appassionata” Sonata, fo the
“Wanderer” Fantasy and, most recently Liszt's dazzling
“Reminiscences de Lucia di Lammermoor” have been hailed
for their technical prowess and poetic magic and nuance.

Beginning piano study at the age of five, she received a
scholarship to Juilliard when she was only 13. By the age of 15
she had made her debut as featured soloist with full orchestra.

After eaming a baccalaureat in music at the Oberlin
Conservatory and acquiring her Masters in Performance from
New England Conservatory in Boston, she spent time in
Europe at the Vienna Hochschile fir Musik and the
Mozarteum in Salzburg, Austria.

While touring the United States and Europe, she has
received widespread crifical praise. United States tours have
induded performances in Camegie Recital Hall, Jordan Hall
and the Cleveland At Museum as well as on National Public
Radio.
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Johannes Brahms — Symphony in C minor, No. |

The first symphony of Johannes Brahms has, in this

writer's opinion, been mistakenly described as Beeth-
ovens “Tenth Symphony” or the logical evolution of
music following Beethoven’s ninth and last symphony.
The listener can make a self-directed decision, but the
rhythmic complexity, expressive timbre, and overall
scope of the work would seem to suggest that Brahms had
gone beyond the direct evolutionary influence of Beeth-
oven. :
The timpani notes at the beginning have also been
programmatically described as the sounds of the footsteps
of Beethoven as he haunted Brahms and pushed him into
the symphonic forms. The case for succession breaks
down even more when one realizes that Brahms did not
complete his first symphony until 1876, some forty-nine
years after the death of Beethoven. He had made some
earlier attempts at symphonic writing, but the three
movements about which we know to be representing his
real first symphony ultimately found their way to the D
minor piano concerto and A German Requiem.

Brahms was prone to self-criticism, and the Beeth-
oven footstep theorists have some support from Brahms
himself from this Brahmsian characteristic. The com-
poser was concerned about the fact that Beethoven’s epic
fifth symphony was in C minor, and he had reservations
about his choice of that key for his own first work in the
symphonic form. He has been quoted as saying, “You
have no idea how it feels to hear behind you the tramp of
a giant like Beethoven.”

The tie to the past was also upheld by Brahms’
apparent revulsion at the unbridled romanticism of those
like Berloiz and Liszt and the emerging style of Richard
Wagner. Brahms seemed to tie himself to the Classic
ideal, although importing his own stamp upon it.

The First Symphony opens with an introduction, Un
poco sostenuto, and after a rather lengthy beginning
gives way to the first theme in the violins. The wood-
winds then state the second theme. The two themes are
then developed in an expansive movement of seeming
foreboding.

A lyric second movement, Andante sostenuto, fea-
tures the woodwinds with a contrasting middle section
for the strings.
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Brahms avoids the use of the scherzo as his third
movement. Instead an almost frolicsome Allegretto is
heard. Again the woodwinds occupy the center stage
with melodic material reminiscent of a national tune or
Volkslied.

The fourth movement, Adagio, opens with a dramat-
ic introduction which culminates in a majestic horn
melody. This gives way to one of the most famous and
beautiful of Brahms’ melodies. The movement moves to
a rousing close through a grand development of the
thematic materials.

The music shows a perfect grasp of architecture and
design. Its contemplative tenderness and epic qualities
have forever secured its place in the hearts and minds of
concert-goers throughout the world.
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This concert is being sponsored
in part by a grant from the
Consulate of the
Federal Republic of Germany.
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The YOUNG CHANG is the
official piano of the

Broadway Symphony

and

Seattle Chamber Singers.
They are provided for us by
Western Piano & Organ,
Young Chang's largest
representative in the United States.

TODAY'S PIANO
TUNED, REGULATED, AND VOICED
BY

Paul Scott - Sevilla,

Piano Tuner,
% Piano Technician,
- Cellist. '
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Excellence.

One simple word that says so much.
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VIOLIN

Betsy Alexander
Pamela Carson
Susan Dunn
Jeffrey Forbes
Eduardo Guerra
Debbie Kirkland
Fritz Klein,
concertmaster
Diane Lange
Jean LeNorman
Eileen Lusk
Sally Macklin
Avron Maletzky
Jeanne Nadreau
Leif-Ivar Pedersen
principal second
Stephanie Philwin
Phyllis Rowe
Sondra Schink
Kenna Smith
Gayle Strandberg
Myrnie Van Kempen

VIOLA

Anna Bezzo-Clark
Beatrice Dolf
Katherine McWiliams
principal
Timothy Prior
Stephanie Read
Robert Shangrow
Katrina Sharples
Nancy Winder

THE BROADWAY SYMPHONY

George Shangrow, conductor

CELLO

Gary Anderson
Rosemary Berner
Colleen Loewen
Lenore McLean
Norma Meyers
Rebecca Parker
Valerie Ross
Joan Selvig
Maryann Tapiro,
principal
Julie Reed Wheeler

BASS

Allan Goldman,
principal

Josephine Hansen

Gene Warnick

Jay Wilson

FLUTE

Claudia Coopér

Janeen Shigley,
principal

OBOE

Huntley Beyer

M. Shannon Hill,
principal

CLARINET

Kathleen Boone

Gary Oules, principal
BASSOON

Jeffrey Eldridge
Michel Jolivet, contra
William Schink, principal
HORN

Don Crevie

Karen Davenport

Laurie Heidt

William Hunnicutt
Beverly Southwell
TRUMPET

Matt Dalton, principal
Gary Fladmoe

TROMBONE

David Brewer, bass
Michael Perkins

Steve Wampler

TIMPANI

Owen Bjerke

The Broadway Symphony has a policy of
regular rotation for orchestral seating,
therefore our personnel are listed alpha-

betically in each section.
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SUSTAINER (over $500)

The Boeing Company

Richard Dwyer

SAFECO Insurance Companies
Western Piunos & Organs

BENEFACTOR ($250-$499)

Anonymous

Carol Blakey

Dr. Denis Bouvier
Alex & Norma Cugini
Dean Drescher
Maurine Eggensen

PATRON ($100-$249)

Anonymous

Dr. Hugh Beebe

Kathryn & Steven Bergenholtz
Rosemary Berner
Viadimir & Marta Chaloupka
Crissa Cugini

Kathleen Dyer

Marvin Evans

Mary Hood Evans
Roben E. Frey, Jr.

Ron & Cathy Haight
James Hattori

Jackie Hightower

Alan K. Jones

Kathe Kern

Fritz Klein

Bill Maschmeir

Martha Mattus

Brian McGee

Janet & William Mock
Bruce & Gretchen Parker
Larmry Scott

Kenneth M. Snider

SPONSOR ($50-399)

Gary Anderson

Best Products Foundation
Vance M. Blackwell
Sylvia Cameron

Beatrice Dolf

Ben Eggertsen

P.E. Gladfeiter

Michael James

Barbara Krohn

Eileen Lusk

Suzi Means

Laurie Medill

Brian Milbrath

Susan Miller

Marjorie Munday

Ray & Rita Nadreau
Edward Nesbitt

Rebecca Parker

Liesel Rombouts

Jerry & Carol Sams
George Shangrow

Rita Sceley

Nedra Slavson

Wes Uhlman & Assoc.
United Technologies Corp.
David & Reba Utevsky
Kay Verelius

Earl & Bemice Wheatley

FRIEND (525-$49)

Anonymous

Laurie Y.J. Aleona
Roberto & Marisa Altschul
Tom Atkins

" Richard & Thelma Bemer

OUR CONTRIBUTORS AND PATRONS

Robert & Rosemary Bezzo
Jane Blackwell

Marylou Block

Daniel & Pat Bretheim
Phoebe Cuner

Annette Cleaves

Jane Crigler

F. Bruce Danietson

Mark & Mary Ann Derr
Lake City Drug

Todd & Josephine Fast
David & Michele Ferguson
Larry Gockel

Dave Goldman

Geoff & Laura Groshong
Phil Harrison

Sara Hedgpeth

Jackie Herschberg

John & Ellen Hill

Debra Holland

Jean & George Immerwahr
Demar & Greta Irvine
Kathryn Kems

Susan Lanker-Brandschutz
Joan Lundquist

Robert Lusk

Charles & Violet Lutz
Naomi Maasberg
Margaret Marshall
Microsoft Corporation
Dan & Grace Morris

Cay Mortenson

Carol Nieman

Robert & Mary Paine
Deborah & Jeff Parsons
Jack & Jessie Paterson
Leif-Ivar Pederson

Betsy Presley

Paula Rimmer

Geoffrey Roberts

William Schilperoort
Sondra Schink

Fritz & Roberta Scholz
John Shimer

Betty Strehlau

Shear Style

Doreen & tom Tumbln
Mymie & Ruben Van Kempen
Delores Verelius

Dr. Susan Vlasuk

William & Audrey Weitkamp
Allyn & Joan Wirrick

ASSOCIATE (to $24.00)

Lynn Adams

Sharon Agnew

Mary Frances Aldrich
Megan Alexander
Teresa Allen-Martin
Greta Anderson
Douglas Anderson, PS
Ade Avondo

Frank Ayers

Robb & Rachel Baucom
Ced Bergquist

Bob Bemstein

Arthur & Dorothy Bestor
Anna Bezzo-Clark
Christina Bielski
Cecilia H. Birkeland
Carla Black

Matthew Blackwell
Susan Bocek

John Bradfute

Julina Breidford

Kaye Brunson

Anna Buck

J.S. Bullion, Jr.

Alice Burgess

Stephen Burr

Helen Buttemer
David Caloff
Chuck Campbell
Marillyn Carlton
Lois Chapman
Diane Chaumley
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John Chenault
Julie Clark
John Clarke
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Sue CI:Jyson
Scott Cochrane
Patricia Copeland
Dr. Richard Corlett
John Comethan
Steve Crandall
Anthony Cresci
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Derxgter Dayy
John Dayton
Hoyt Demers
Kyla De Remer
Bonnie Devera
Tess Diblasi
Darryl Duke
Fred & Emmy Easton
Susan Edmonds
Beth Fairclough
Dan Fienez
Duncan Foley
John Folkrod
Doug Frank
Joan French
Dorothy Fuhrman
Duane Furnish
Tim & Pamela Gadsby
Charlie & Josie Gardrer
William Giddings
Fran Glaub
The Rev. & Mrs. L.D. Gordon
D. lan Grant
Carol Gulan
Joan Haga
gm Hammond
raig Harper
JohngHaayr\geood
Lani Henderson
Gayle Henry
Marci Hobbs
Kathlyn Hocver
Linda Howard
Laurence Huestis
Bill Hunnicutt
Beryl Ingram-Ward
Paul Jensen
Lois Johnson
Deni Johnson
David & Liz Ann Jones
Libby Keefer
Kees
Chester Kingsbury
Fred & Olga-Klein
Ken Kraning
Julia Lawrence
Martha Leche
Jamie Lecker
Denise Leclair
Ruth Little
Debbie Livingston
Pegzgy Lockman
Nora MacDonald
Laura McDowell
Helen McGough
Cheryl Mclntosh
Margaret McLane
Conn McQuinn
Brady Menz
Georg & Norma Meyers

The Rev. Peter and Mary Moore
Maria Moroney

Dick Morrill

Allen & Elizabeth Moses
Marian Mowatt
J. Rick Murchie

Ellen Murray

Jeanne Nadreau

Burton Nesset

Maura O'Brien

Susan O'Brien

Rocheile Ogershok-Jackson
Betsey Page

Kathy Pallas

Joleen Palmer

Katie Payne

Dee C. Perguson
Richard Perrigo

Aves Pickering

Robert Pope

Barbara Post

Elizabeth Pound

Art Pringle

Richard & Joan Reed
Miriam Reed

Dave & Sally Roberson
Phylis Rosalli

Michael Rosetla

H.K. Rowe

Phyllis Rowe

Charlotte Salesak

Robent & Eleanor Sanders
Alex Sargeant Photography
Kurt & Barb Schauermann
Van Schilperoort

Singe Schilperoort

Bob Schilperoort

Susan Schilperoort

Lisa Schulz

Jan Schwert

Susan Scott

John Sears

Julianne Seeman

Reba Shangrow

Julie Simpson

Zo Ann Sites

Janet Sittig

Howie Slauson

Eugene & Marcia Smith
Holly Smith

Dantel Snare

Linda Snider

Kaye Stafford

Elaine Stanovsky

John Stenseth

Ralph & Marilyn Stevens
Richard Strinsky

Duane Swank

Mary Ann Swenson
Amy Swingen

David Thompson

Sheri Tonn

Patricia Walker

Tom Walker

Rosita Walsh

Mark & Insook Webber
Jim & Pam Webber

Eric Westberg

Kevin White

Irene White

John J. Wickman

Bill & Carol Wiesenbach
Dennis Williams

Bill Wilmot

Alvhild Winder

Mildred Winder

Nancy Winder

Sue Todd Yates
Florencia Zaballero

The Broadway Symphony and Seattle Chamber Singers would deeply
appreciate your gift of support.

2115 N. 42ND
SEATTLE, WA
(206)547-0427

98103

Contributions may be sent to:




