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How to Listen to an Oratorio You Have Never Heard Before
For many music-lovers, listening to Handel’s Messiah is ik

relaxed. The charms of the friend are well-known and trusted and you ~
happily anticipate the pleasures you have experienced before.

But listening to an oratorio you have never heard before is like
Yoing to a party where you don’t know anyone. At first you do all right. You
arrive at the place and there are things to see (someone hands you a program),
and there are introductions to be made. You say hello to the musicians
(applause), the orchestra shakes your hapé(oyerture), you meet a soloist or
two (what a wonderful dress the soprano is wearing!). Then the full chorus
comes in (Wow! there are a lot of them!) Thep... ..

Then you don't really know what to do: You feel a little awkward.
You could go stand by the refreshment table and look busy choosing whether
to eat carrot sticks ar celery sticks(you glance through the program. How
long is this going to be??!l) But if you are lucky, you might find yourself
unexpectedly, but happily involved in an interesting and engaging conversa-
tion with someone you've never met befare. The party turns cut to be
worthwhile, and you don’t want to go home. = »¢;

It is possible to have a good conversation with an Oraterio you've
never met before. You can get caught up in if, engaged by the drama, and
carried away by the music. How? One of the best-ways, is to focus on the
story. A Handel oratorio such as Theodora is not three-hours of abstract
music. Itis a dramatic story. While there are ng costumes, no scenery, Ro
action, a Handel oratorio is a colorful and intense dramatization which
invites you to enter into the joys and sorrows of thé human beings whose tale
- is told, to contemplate the connections between the people in the story and
your own life experience, and to consider the insights into life the story seeks
to convey. s
A Handel oratorio is something like radio theater. You don't get to
see any of what is going on. Instead, you hear everything. You hear the
scenery. For example, part of Act Il of Theodora takes place in a dungeon.
The orchestra plays a Sinfonia that sets the scene. You can feel the darkness
and loneliness of the place creeping over you, un# you are in that dungeon
yourself! Just before the dungeon scene, the music takes you to a Bacchana-
lia—you can see the faces bright with delight, ‘thie ds of flowers, the.
dancing, the tables laden with food. The dark dungeon is really miserable in

contrast.
In Handel's oratorios you also hear, rather than see, the action. At
" one point in Theodora, Theodora realizes'Didimus is in danger, her concern is
intense, and she makes a fast, decisive decision to rescue him.- You can hear
her taking off at a run, and you feel her mixture of excitement, fear, righteous
outrage, and passionate hope. You run with her to the rescuel When the
lover’s embrace you feel the music wrap tenderly around you. When the
oppressive, contrelling governor barks his orders that no insolence will be
tolerated, you feel him looming over you.
It is interesting to speculate on why Handel wrote oratorios when he
had the opportunity to write and produce operas. His first oratorio
was presented in London because the Bishop-of London objected to-

Qur Soloists

R, ‘Soprano Balicia Dobbs makes her Broadway Symphony/Seattle
spending an evening by the fire with an old friend. Enjoymentiseasyand-.

Chamber Singers debut tonight in the role of Theodora. Ms. Dobbs
has won acclaim from audiences and critics alike for her impressive
performances in opera, operetta, oratorio and the concert stage. She
has performed in the United States and Europe and most recently in
Japan where her engagements included an appearance as soprano
soloist with the Sapporo:Symphony, :Ms. Dobbs repertoire is exten-

sive and varied, ranging from Hand?“to Wagner. Recent successes
haveincluded the challenging works of Britten’s War Requiem, Berg's

Wozzeck Fragments, Vaughan Williams’ Sea Symphony, and Ravel’s
Chansons Madecasses. A native of Boston, Ms. Dobbs received ad-
vanced training at the Music Conservatory in Frankfurt, Germany,
and was an invited participant in the prestigious Mozarteum in
Salzburg, Austria. Ms.-D6bBE348 ted by Manning Music
Management, 935 NW 19th;Pértiand, OR 97209.
L OT T LIRS

Mezzo Soprano Carolyn Maia éDidimus) is also making her BS/SCS
debut this evening. Ms. Maia -has. been a frequent soloist and
recording artist with most of the major opera companies in Britain
and SouthernIreland as wellason the B.B.C.radioand television. She
also has appeared on many occasions as mezzosoloist with the B.B.C.
Symphony and Royal Philharmonic orchestras. In addition to the
British Isles, Ms. Maia’s career has brightened opera houses and
festivals on the continent in Stockholm, Brussels, Copenhagenand in
Montreal, Victoria, and Vancouver, Canada. UponMs. Maia’s move
to the Pacific Northwest, she has beenin demand as a featured soloist
in all of the major cities oncthg West Coast of the United States. She
has been able to demonstzate not only her vocal talents but heracting
ability from tragedy to comedy.. Her range, versatility and stage
presencehaverecgived wideacclaim from audiences and criticsalike:

Mezzo soprano Emily Lunde is a Settle native and has performed
much concert and oratorio repertiore in the Seattle area including
Handel’s Messiah, Mendelssohn’s Elijah, Brahms’ Alto Rhapsody, and
Bach's B-minor Mass. She has performed with the Choirof the Sound,

.the New Whatcom Choral Society of Bellingham, the Seattle Sym-
phony and Chorale and others. Most recently, Ms. Lunde has beena
featured soloistin the City Cantabile Choir’s presentationof Mozart's
Requiem, and was one of the featured singers in the Pacific Northwest
Ballet production of A Midsuinmer Night's Dream.

% < “Pénor Paul Karaitis last appeared with the BS/SCS in their produc-

plans to produce a staged version of the Biblical story. The Bishop consldér®d-. * tiofl of Monteverdi's opera Il Ritorno di Ulisse in Patria. A frequent

the opera house an immoral place, and as Handel scholar Winton Dean
writes, “Hearing Holy Writ in a theatre was like meeting a clergymanina

brothel; the conjunction was disgraceful, if the aim was pleasure, and o
dangerous, if it was not.” The Puritan reformers of the 17th century objected

F

.performerinopera, concerts,and oratoriothroughout the Northwest,
heis well known toclassical music enthusiastsin the Seattlearea. Last

. ... month he appeared as Ruiz in Seattle Opera’s production of Il

to the sensuality and triviality of the theater, and it is often con;‘?%tggﬂg_‘at 9’2 Pyboatore, and last May he made his Portland Opera debut in The
wa

English audiences found the oratorio more tasteful. In addition;
the expense of opera: an oratorio was less costly to produce. Bubitisclasr:. .
in the challenges of conveying dialogue, emotion, scenery, and actionall .,
through the music alone. SRR s

In listening to an oratorio, it
“If only those Puritans hadn’t been so prudish, this would be amq;d
could see costumes, lights, actiont” Handel does not cheat the listeliar. "He

helps if you can aveid ‘eehngdmam;’rft“c‘oming May; in February he makes his debut with the Bellevue
.57 Philharmonic.
givesit all to us. As Winton Dean says, Handel’s MW it (o

51452 Merry Widow. Other recentappearancesinclude performing with the

; " Noertwest Chamber Orchestra in their critically acclaimed Royal
that in addition to these practical considerations Handel found agtigtic delight

Holiday at Versailles and as the tenor soloist in the Seattle Choral

% ;. ..Company’s productien of Carmina Burana. Mr. Karaitis will performi

as a guest soloist for the Seattle Choral Company’s opera gala this

o o
ms el Sasmtets

question among the greatest productions of musical drama.”
Forget the carrot sticks. Enjoy the party

-Rebecca Parker Powom
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") Note: Tonight's performance of Theodora is the Seattle premiere. After going
to press with some of our publicity which announced this as the West Coast
premicre, we discovered Theodora was performed recently in Portland. We
regret the error,
that we are not alone in our commitment to
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Handel’s neglected works.

R
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apulogize to our musical colleagues in Portland, and celebrate

Baritone Brian Box s a native of Washington and received his Master
of Music degree in"Vocal performatice from Western Washington
*Uhiversity. Mr. Box has appeared frequently with the BS/SCSas a
solpistincantatasand oraférios and with the Broadway Symphonyin
Mahler’s Songs of a Wayfdrer. Among his credits are performances of
Brahms’ Four Last Smgs‘?ﬁrith the Western Washington University
Orchestra and the leadif{g role in Dominic Argento’s opera Postcard
from Morocco at the University of British Columbia. Mr. Box has also
performed with Northwest Opera in Schools, Etc. and the Seattle

Opera's education program, singing children’s opera throughoutthe
" state.. R S '
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Handel’s ‘I‘heodora tells the story of a woman caught in a situation in

{lixghich slie must-choose whether to rematnfaithful to her convictions and her
love or compromise them and save herself from violence. Though set in the
coritext of a Big historital event (th#Third Century persecution of Chris| ’gans
by thé'Romaii Eitiperor Diodéfian) it is not an epic drama like Israel inEgypt
butanintimate>portrayal of human beings struggling with issues of power *

" and-oppression, love'and fear, conviction and compromise, hope and despair.** " -

These themes reflect Handel’s own humanism~the concern that human
- beings be fread from dogmatic intolerance and unjust oppression. These were
~+“thequalities Beethoven so-admired in Handel. The whole oratorio has been
- described by S: W. Bennett as “an urgent plea for a social morality germane to
=f{andel’s own tiine; it is thatfqr toletahéeand freedom of thought...So
' Pidinius tells Septimius, - " S
“Qught we not to leave
¥+ . The frée-Born iririd of far: still ever free?
4 Since vain is the-attempt to forcébelief
et With the severest instruments of death.”

R

el MR

The oratono begins by setting the stage for oonﬂict. Flrst we meet
s ¥alens, the Roman govenor of the dity of Antioch, -~~~ &°
i jniropening rétitativeand aria he announces that is the Birﬂtdaj?hf'the
Empercf, and sends his servant to begin the celebration and sadtédifésin  ~V'-
honor of thirEmperor. The announcement carries a threat. Anyone who will *
< potpartiépatain worship of the Emperor “shall feel our r wrathin chimstise-

meht or death’* The chorus of Romans, unconcemedw:ﬂnﬂiétﬁfeat,suﬁgs neaT

fi openilig prayer asking that the Emperor be blessed. K iS'statély and
sfestive; and gives a‘hiiit of the lmplaeable Roman insistence on obedienoe to
authority. MU v
#e.v- But Didifus,a Roman-soldierwhtrké;ecretly a Chrisﬁan, is
‘.5, disturbed by the thréat. ‘He approaches Valens and requests that the*
Governor not persecute those who for reason of conscience will not worship
thé Roman gods. Hisisa plea for religious tolerance, but Valens is an
obedient Roman. The persecution of the Christians is the Emperor,s decree
:iand Valens Liolds the position, “They are not Caesar’s friends Who own not
Caesar’s gods!” Any one departing from the party line is a traitor who must
be punished! Valens sings an aria, “Racks, glbbets sword...” full of stubborn
“Sangu The Chorus confirms the Roman on in a chorus, “For ever thus
2i Hdnds fixed the doom...” which Handel sets as a Siciliano, bringing in a
fedling-of pathos.

«-<=9] dialogue ensues between Didimus and Septimius, his superior offi-
cer.- Didimus decries the cruel decréé, asserting that threats of violence™
cannot prevail against convictions of the truth. “No engines can the tjrant
find to'storm the truth-supported ifid,” hesings in the B section of the aria,
“3¥hile the strings play music tHat st6#ms against the vocal line. In Sep'ﬁixﬁus’

"reSponse, we see a Roman who is not éomfortable with the authoritarian
threat of his governor. Caught between the claims of his own conscience and
his sense of duty, he sings an aria that expresses his awareness that only
*mércy from the governor will prevent a tragic end. His “‘Descend

li-flﬂind‘pity. ¥ eotg:asts withrthe opening chorus’ ind dosgg{g first scene of
*thstory. mednmstiome of the é g?axo?i‘:s mmaya‘emu*‘
peror,” Septirhivis hope& for tie advent of mescy in “eack Hubnin breast.”
The second half of Act [ introduces us to the Christians. Handel -
+ifakes the conflict betweeit'Rotiah authority and Christian conscience clear
2l "By‘ihecoxi&ast between miusi¢ &ié ClmsﬁamdnE and the musié o thid”"
. 11RB#ENS: ~ The Cliristians™ misic is'more legato, it déksn’ t use any of the banal

- .

- morn...” in which the light of God is invoked as a an advancing dawn, whose

- story from the lives of the Saints, using recitatives and arias, with the chorus
~-staking the crowd scenes or commenting on the events. Oratorios, as the
- 1ugratory music was cailed by then, were so popular they were sung both in

-7 Roman guards arrive to arrest Theodora, and threaten her with

v it inding

all to flee for their lives. But inspired by Theodora’s leadership, Irene sings
one of the most beautiful arias of the oratorio, “As with rosy steps the

“rosy steps” drive back the shades of night.

The Chorus says Amen to Irene’s aria by singing a hymn of praise,
The prayer meeting is disrupted a second time by the entrance of Septimi
the sympathetic Roman who doesn’t want to see violence done. ““Oh {f
mistaken wretchesi” he cries in his recitative, arguing that their faith in Gou 7

impractical--they are going to get killed! Here the librettist makes an
interesting choice of words. “Why thus blind to fate, Do ye in private
oratori¢s dare rebel against the President’s decree...

A momentary scholarly excursion is in order here. The word
“‘oratorio” comes from the Latin “oratory”’, which means “‘a prayer.” In 16th
century Italy it became popular to form society’s for religious study. These
societies met for prayer and discussion, in gathering places built espedially for
this purpose called Oratories, or prayer-halls. A popular aspect of oratory
gatherings was the singing of Laude—~hymns of praise. The Laude gradually
were developed into narrative motets that dramatized Biblical stories. The
most famous early collection of songs for singing in the oratory was published
as a ““Spiritual Harmonic Theatre of Madrigals.” By the beginning of the 18th
Century when Handel lived for a few years in Italy, the “prayer hall” music
had become full-fledged musical drama (though without costumes, scenery,
or acting) with soloists singing different characters in the Biblical story or

‘aratories and as a form of secular entertainment in the palaces and courts of
- the nobility. While in Italy Handel wrote his first Oratorio, and his later

. Works in England draw upon this Italian tradition.

Handel appears to be imagining the Christians in an oratory. They
are doing just want the 17th Century Italians did—Offering one another
spiritual instruction, and performing music. What we have here is like the
ever popular “play within the play” in Shakespeare; only this is an “oratc:riv:)"‘l
withm the “oratorio.”

sexual violence (forced prostitution). We can imagine the guards laying
hands on her, whilé she says she would rather die than face sexual violence.
She asks the angels to take her instead, in her famous aria, “Angels, ever
bright and fair.” J

Didimus arrives just after Theodora is taken away. We discover that
he is in love with Theodora, in his anguished recitative, “Where is my love,
My life, my Theodora?” He sings an aria praying for courage or cleverness to,
rescue Theodora. Irene praises the power of love, and the Chorus of
Christians sends him forth to rescue Theodora, with their prayer that he be
rewarded either with Theodora’s charms, or heavenly rest. Repeated
throughout the Oratorio are these two hopes of the Christians, either for
earthly enjoyment of their love for one another, and joy in life; or for heaven’s|
recdinpense—eternal bliss. Handel does not present “world-denying”
~:Christians, longing for the glories of martyrdom. These Christians love life,
affirm earthly joys, and long for freedom from oppressive power. Faith in
heaven gives them courage in the face of death, but they do not want to die,
except when despair-overshadows hope. The first Act closes with this hymn
of shining confidence and hope.

wac-ACI‘ n

alites

S s ’l‘he tensions that propel the rest of the drama have been drawn. Will

'Iheb&ora stafnd up under torture, or will she recant? Will Didimus succeed -
g @ way to rescue her? Will Valens continue in his stubborn
insistence on obedience to the Emperor or will his heart be softened by

20 gmtm-eh fountfin the-Romaiis”inusic, and where tiie Romans’mmical 3ocents mercy? will Septimius continue his feeble efforts to avert violence, or will he

ar@dlrost filany irt their awkwardness, the C.'nnshans’ musfe is full of felegant

¥'}iive and'swiéf'suspénsion.

2 vhi: ... We'eet Theodora as she is teaching and encour’nging thé’i\er

- ‘'ffiehdss She appears to'be the leader of the community of Christiarts, 4nd thus

is the mitst i danger because of Valens’ decree. She counsels them to not be
/" ifraid‘in the face of violent threats—affliction teaches the soul to discern what

i'of lasting value. In her aria, “Fond, flattering world, Adieu!,” she commu- .
fifcates her conviction that truth offers the'greatest possible delight and joy.

«- a-Wi'dee that she understands that holding fast to her convictions will put her ..., Chorus, “Queen of Summer”.is a rollicking dance. Valens takes time out !

. fréortat conflict with the powers that be. She efther has to give up her
Lapefiefs or say good-bye to the world. She has already made her decision: She
will hold fast, and sing her farewell in advance of her fate.
( ésis rene, another member of the Christian dommunity, praises Theodora
fot her inspiring instruction, and the Charus, now representing the Christian
" ‘congregation, prays to be filled with love, grace and truth. Their prayer-
%mg is disrupted by the amval of a messenger £ranm..:lly wammg they

w as. e

R

ﬁké"dedsive action?

* Act 11 is brilliantly structured, and as Handel scholar Winton Dean

'; argua “claims to rank as the finest single act in any of the oratorios.”

Repeating the Structures of Act One, it opens in the Roman court, with the
Roman chorus; and ends in the Christian oratory, with the Christian chorus. |
In between these two chorus scenes, are four intimate scenes, which take us
deeply into the characters’ feelings and decisions.

The Act opens with the Roman festival proceeding gaily. The

" the celebration to coldly announce that if Theodora hasn’t recanted by
sundown, “the meanest of my guards shall triumph o’er her boasted
chastity.”” The Roman chorus takes lustiul delight in this threat of sexml
violence, and sings *“Venus, laughmg from thc skles, wul applaud * in

. music that laughs itself. ..

In an abrupt scene change we leave the laughlng Romzms to lhelr B

_ festivities and are taken to the prison where Theodora is in despair. The
& orchestral Sinfonia gets the scene of misery and loneliness. Theodora, alone, I __..

it e it
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overcome with fear and despair. She wants to die. A repeat of the Sinfonia
gives us the feeling that the prison walls are closing around her. She struggles
to regain her faith and hope, and her mood lifts as she affirms her trust that,if
she must die, she will rise like “/the silver dove” to the saints and angels in the
courts above.

We leave Theodora in this more exalted mood, and are letinona

) conversation between Didimus and Septimius. Didimus has decided on a
’ plan to rescue Theodora, but he needs the help of his friend, Septimius.

Septimius responds to his request by revealing the depth of his character.
Though a Roman, he does not believe that his Gods sanction the violence
Valens’ proposes, “Yet nor Venus nor Flora delight in the woe, that: dlsﬁgures
their fairest resemblance below.” He resolves to take decisive action to assist . ,
Didimus, and will instruct the guards to take him to her cell.

Now comes the most beautifully crafted section of the Oratono We
are taken briefly, back to the Oratory, where the Christians are keeping vigil.
Irene, who earlier announced in her serene aria that God’s power, like the
dawn, would scatter the shades of night, now announces that the dreaded
hour of sunset is arriving, when Theodora must face her torture. They pray
for her protection and peace.

We see this prayer is answered as we return to the Prison cell,
Didimus finds Theodora peacefully asleep, He sings a lullaby love song to
her. She wakes, startled. He announces that he is there to rescue her, and that
they are to change clothes so that she can escape undetected. But Theodora,
either crazed, or comprehending the big picture better than Didimus;asks
him for another kind of rescue. She asks him to kill her. Her reason for:this
request becomes clear in the following recitative, “Ah! What is liberty:or.life

to me, That Didimus must purchase with his own!” Sheis not wnlhnglo ‘have pggs,obedxence above all other virtues. R
her liberation from prison cost him his life. The only way out she sees,isher .., . ..

death, and she’d rather it be by the hand of one she loves, than by those who
oppose her. But Didimus manages to convince her that there is hope that they .
both can escape death, and she consents to his plan, and changa clothes with
him.

“Strong in hope we sing and pray,
Though convulsive rocks the ground..”

Theodora arrives dressed in Didimus’ dothes. The Chorus rejaites to
discover she is free, and prays that Didimus, also, will be blessed with
“liberty and life...” Buta messenger arrives with the news that Valens is not
golng to release Didimus, He is sgraged and now is seeki.ng Theodora tqkﬂl

. Theodora resolves immed:atqu that she mqst go rquue Didimus,
sheis tmwxllmgtohave}dmdieforher,andwimtheoeuraggqfher~--- .
*convictions, and strengthened by her passionate love,she refuses lxene’s

counsel that she should think of her safety. She goes to hberate Dldimusfrom
" the Romans,

In the Roman Court, Didimus is on trial before Valens. Valens sends
him off to be tortured just as Theodora arrives and plaxds thathelet Didimqs
go and inflict his “justice” on her instead. Septimius sings an aria, praising
virtue, and hoping that the virtuous b besaved. Valens, enraged, angwers:the
prayer with his words of condemnation, “The powers below, No pity know,
For the brave or for the fair.”

Didimus and Theodora then both entreat Valens to only kill one of
them, pleading that their beloved be spared The-Chorus sings, marveling
how strange this outcome of the conflict—that the two lovers are pleading to
be killed, so their beloved can be spared. Valens anger is only mtensxﬁed by

these pleas; and he pronounces that both shall die. .. --:~;

In the end, the plot turns on Valens, alone. He holda.faat to.the.nule
of dogmatic authority, and admits no mercy. Heis th£ unmeved movemwho
U TPES A

.+~ TheOratorio might have concluded with a dranmﬁzaﬁqnmixhe

" viglent death of Didimus and Theodora, but Handel puts-the facus-elsewhere.

. We dq_ﬂot gee or hear the martyrdom itself. ‘The Oratorio ends portraying
how Theodora and Didimus face their unjust, tragic death. Earthly hopge
destroyed, theyhave one hope left-heaven. This hope they oelebrate inthe

In a mood of hope that life and love will be praserved thetwolovers "~ their final duet, singing together of the pleasures of paradise. Lus

sing a parting duet, praying for the blessings of life and safety, and affirming
their hope that if their plan fails, they still have the hope of heaven. “I hope
again to meet on earth, But sure shall meet in heaven!”

At their parting, we are returned to the Oratory, where the Christians

to lifeand joy.” In the tradition of the Italian oratory gatherings they sing a
mini- oratorio, a musical dramatization of a Biblical story. The Bible story
they sing to one another is found in Luke 7:11,

“Soon afterward Jesus went to a town named Nain; his disciples and
a large crowd went with him. Just as he arrived at the gate of the town, a
funeral procession was coming out. The dead man was the only son of a
woman who was a widow, and a large crowd from the city was with her.
When the Lord saw her his heart was filled with pity for her and he said to
her, “Don’t cry!” Then he walked over and touched the coffin, and the men
carrying it stopped. Jesus said, “Young man! Get up, I tell you!” The dead
man sat up and began to talk, and Jesus gave him back to his mother.”

In the style of early 17th century “spiritual madrigals” from which
the grand oratories evolved, Handel dramatizes this story in the chorus. The
opening of the chorus captures the scene of the funeral procession. Jesus sees
the grief and is filled with pity. His words, *Rise youth!” are set as a dramatic
command, immediately fulfilled by the music rising in a strong upward scale.
Then the mother bends to embrace her child with joy, “Lowly the matron
bowed, and bore away the prize.” and the music paints both the p;cture of her
bending embrace, and through a canon that builds toa ]oyl‘ul hexg tof .
intensity, the profound human joy that life has been rescued frorn
death.

Handel considered this chorus, which occurs at the lug;; pomt ﬁf
hope in the oratorio, and is itself a reconstruction of the be gaafthe |
oratorio as an art form, to be the greatest oratorio chorus he ever composed.
Itis, simultaneously, a grand chorus, an affirmation of the ] power of Iife over
death, and a celebration of art integrated with life.

ACTIII

[

"Act 111 of Theodora is the denouement of the Oratorio. Only one
question remains to propel the dramatic action forward. Will Didimus

h 7 :succeed in escaping so that the lovers can enjoy the: plasura of life together?

The act opens in the Oratory. Irene is singing a hymn of prmse expressing
wpein Gud. The words of this aria may have had speaal poignancy to the
-+‘itizens of London who attended the performance of Theodora. The -

——t ‘, ..l‘v.-a s . 4»“"!4--.
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The Oratorio.closes with a final chorus in which the Chnsﬁans pray

for zeal equal to the serene confidence and joy demonstrated by Theodora and
Didimus. The final notes affirm that earth is a blessed place. Heaven's.,>
streams flow not only in the afterlife, but also in this life. Theodora and

o, are still keeping their prayer vigil. They do not know that the rescue hasbeen  Didimus were themselves testimony to the presence of Heaven on Earthx.
") accomplished, but they are putting their trust in God who “can raise the dead

1t is with this serserene and gentle conclusion that Handel makes it
clear that his interpretation of the conflict between Roman authority and -
Christian conscience is a conflict between two different kinds of power. .
Roman power demands obedience, discipline, submission to authority-and
backs up this demand with violent threats. In contrast, the power of Truth is
gentle, like the dawn. It advances as a natural and gracious force, as Irene
sang in her aria, “As with rosy steps the dawn..” The music expresses
canfidence not in bombastic, authorjtarian power, but in a trium,pb:mt get

. gentleness.

i Commentators often suggest that , Theodora reflects Handel’s

personal faith. If so, it appears thatHandel’s confidence was, as the Bnﬁsh
philosopher Alfred North Whitehead would express two centuries laterLin a
religion that:

“does not emphasize the ruling Caesar, or the ruthless moraliat‘ or

slowlyand in qmemmoperate by love; and: it finds purpose in the; present
immediacya kmgdomnotofthlsworld s (Proca@saqgi leity p 343) ..,

e The work also T reveals that Handpl »gas a }mmanist whose convie

)am's of hox;s tmnsoended,sectanan religion. Itisnot only the Christians whe hope in

mercy, love, and jusﬁpemth unflagging ¢ confidence in the ultimate tripgmph of
nghteousn%q, the Pagan Septimius belieyesin, ﬂtgosa_;ne virtues,and. trugts his
-, Gods are their foundation. Ithas been said that genius is almgsf, always,
aocompamed by a tolerant spirit. Handel appears to have been this kind of
genius, Furthermore, he did not insist that art be detached either from life or
morapssua. He pleads for tolerance, and celebrates those.who stand hy,then
convichqns of truth in spite of intolerance and oppressive tyranny. ..

These human concerns are not fomgn to our time. Tyrannical power
takes many forms in our world, from overt totalitarian governments wha
terrorize their citizens who advocate for social change, to the more subtle .
controls of rigid or oppressive cultural institutions. The struggle, to.havg
.. courage in the face of constraining forces is a universal human dilemzma. .
Theodora asks us all a question. Will you be faithful to yotir conviétions- and
to those you love?

. We,ofocursearefreetoauertain,ornotentertam,thequesuonany -
audience was small because there had fust been an carthquake in London, and W°"k of art asks us. We can accept or not the function of art as 4 mora; -
. pcoplc were territied to lv..ave ghug homca. Ironically, we may tmd lhq. wurd:.
# pdignant for s as well, =7 2" R

challenge, and even then, the moral prusupposmons of any artist arc opyn to

.our scrutiny. Handel’s own moral vision frustrated English society, especially .

"in the Victorian era. He was both morc tolcrant morean indmdualist ang




more accepting of the erotic dimensions of life than his later audience wanted
him to be. It is also important to observe that Handel himself probably liked
the final chorus of Act Il so much because it presents art integrated with life.
The “oratorio within the oratorio” in Theodora functions to encourage the
people to hold fast to that which is good. Perhaps here is revealed to us
Handel’s own view that art has a function in life—to ease our sorrows,
undergird our hope, deepen our delights, and strengthen our courage.

~-Rebecca Parker
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Scene 1.

Vavess, Sertouvs, Diomrus.  Chorus of Heathens.

“Tis Dioclesian’s natal day:
Proclaim throughout the bonds of Antioch
A fecast, and solemn sacrifice to Jove!
Whoso disdains to join the sacred rites,
Shall feel our wrath in chastisement, or death;
And this, Scptimius, take you in charge.
Go, my faithful soldier, go,
Let the fragrant incense rise
To Jove, great ruler of the skies!

CIHIORUS.
And draw a blessing down
On his imperial crown,
Who rules the world below!

Ihudimus. Vouchsafe, dread Sir, a gracious car
- : To my request. Let not thy sentence doom
To racks and ilames all, all, whose scrup’lous

I alens.
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Will not permit them, or, to bend the knee
-~ To Gods they know not, or, in wanton mood,
To cclebrate the day with Roman rites.

,""v..."—"""ﬂ" < Art thou » Roman?'and yet dar’st defend.. - ~. N g :

" A sect, rebellious to the ‘Gods, and Rome?
X SOt S1) * Cvmeaadeas

S TR PRI o P T LRI L MR 1t SO T ORI 1L TNy

1
HOW YOUR BUSINESS OR OFFICE CAN
HELP THE BS/SCS ™

As you may know, the Broadway Symphony and
Seattle Chamber Singers moved to new and spacious office
quarters, graciously donated for our use by Pioneer Square
Properties. Now that we are in this wonderful large spac'e,
we have found ourselves in need of some basic (and sorme
not-so-basic) office furniture and supplies. |
|
|

Your business could greatly help the BS/SCS l?y
donating any of the items listed below. What you would

receive in return for your donation:

-Program Acknowledgment |
-Concert tickets |
-Tax receipt for the value of items donated

NEEDED ITEMS

-Desk

-Chairs (desk chairs or straight-backed)
-Work/conference tables (any size)
-Bookshelves

-File Cabinets (legal and letter size)
-Storage cabinets

-Drafting or Light table

-Typewriter

-IBM Compatible PC

-Letter Quality Printer i
-Hard Disk Drive |
-Paper Cutter :
-Folding Machine

If you have any questions, feel free to call Sara
Hedgpeth at 682-5208.
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Didimus. Many there are in Antioch, who disdain
An 1dol oflering, yet are friends to Cwesar.

Falens. Tt cannot be; they are not Cwsar’s friends,
Who own not Cusur’s Gods. — I'll hear no
more!

Racks, gibbets, sword and fire
Shall speak my veugeful ire
Aguinst the stub%orn kuce.
Nor gushing tears,
Nor ardent pray’rs
Shall shake our firm decree.

CHORUS of Icathens.
For cver thus stands fix'd the doomn
Of rebels to the Gods and Rome,
While sweeter than the trumpets sound
"Uheir groans and cries are heard around.

Scene 2.

Dinimus, Serrimius.
Most cruel edict! Sure, thy gen’rous soul,
Scptimius, abhors the dreadful task
Of persceution. Ought we not to leave
The free-born mind of man still ever free!
Since vain is the attempt, to force belief
With the scverest instruments of death?

Didimus.

T'he raptur’d soul defics the sword,
Secure of virtue’s claim,

And trusting 1lcaven’s unerring word,
Enjoys the circling flame.
No cngines can a tyrant find, -
To storm the truth-supported mind.

Septimius. I know thy virtues, and ask not thy faith;
Enjoy it as you will, my Didimus.
Though not a Christian, yet, I own,
Something within declares for acts of mercy.
But Antioch’s President must be obey’d;
Such is the Roman discipline, while we
Can only pity whom we dare not spare.

Descend, kind Lity, heav'nly guest,

Descend, and fill cach human breast
With sympathizing woe!

That liberty and peace of mind

May swectly harmonize mankind,
And bless the world below!

Scene 3.

Tucononra, with the Christians.
Theodora. Though hard, my friends, yet wholesome are the
truths
Taughtin affliction’s school, whence the pure soul
Rises refin’d, and soars above the world.

Fond flatt’ring world, adicu!
Thy gayly - smiling pow’r,
Empty treasures,
Flecting pleasures,
Ne'er shall tempt or charm me more.
Fond flat’ring world, adicu!
Faith inviting,
Hope delighting,

G

R T Fond flatering world, adieu!

“Oh bright example of all goudness !

How casy scems aliliction’s heavy lqud: ,
While thus instructed, aud companion d thus,

Irene.

e -

“On the vain pomp of proud Prosperity!
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ome, mighty Father, mighty Lord,

With Tove our souls i:l)lspirc!

While Grace and Truth flow from thy Word,
And feed the holy fire.

Scene 4.

Enter Messenger.

Messenger. Fly, fly, my brethren! heathen rage
Pursues us swift, —
Arm’d with the terrors of insulting death.

Ah! whither should we fly? or fly from whom?
The Lord is still the same, to day, for cver;

And his protection here and ev’rywhere.

Though gatl’ring round our destin’d heads

The storm now thickens, and looks big with fate :
Still shall thy servants wait on Thee, oh Lord,
And in thy saving mercy put their trust!

Irene.

As with rosy stcps the morn
Advancing, drives the shades of night,
So from virtuous toils well - borne
Raise thou our hopes of endless Jight!
Triumphant Saviour! Lord of day!
Thou art the life, the light, the way!
As with Da Capo.

CHORTUS.
All pow’r in heaven above, or carth beneath,
Belongs to Thee alone,
Thou cverlasting One!
Mighty to save in perils, storm and deuth.

Scene 5.
Enter SErrivivs.
Septimius. Mistaken wretches! why thus blind to fate
Do ye in private Oratorics dare
Rebel against the President’s decree ? and scorn
1Vith native rites to celebrate the day,
Sacred to Cwsar, and protecting Jove?

Dread the fiuits of christian folly,

And this stubborn nclancholy,
TFond of life and liberty!

Chains and dungeons yc arc wooing,

And the storm of death pursuing,
Rebels to the known decree.

Dread the fruits: De Cupo.

Theodora. Deluded mortal! call it not rebellion,
To worship God; it is IHis drcad command,
Tlis, whom we cannot, dare not disobey,
Though death be our reward.

Septimius. Death is not yet thy doom, . . )
But worse than death to such a virtuous mind!
Tady, these guards are order’d to convey you
I'o the vile place, a prostitute, to devote your
charms.

Theodora. Oh worse than death indeed! Lead me, ye guards,
Lead me, or to the 1:ack, or ty the flummes, - -
I'll thank your gracious mercy !

= T Angels) ever biight'and fair, ™ o heR ey
Tuhe. ol take me to your care!
Speed to your own courts my flight, - -z
Clad in robces of virgin white! '
S Take mey L el el s
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Scene 6.
Lnter Mimmus.

Didimus.  Unhappy, happy erew ! — why stand you thus,
Wild with amazement! Suy, where is my love,
My life, my Lheodora?
Irene. Alas! she’s gone;;
T'oo late thou cam’st to save

The fairest, noblest, best of women.

A Roman soldier led her trembling hence,

‘Lo the vile place, where Venus keeps her court.

Didimus. Kind Heaven, if virtue be thy care:
With courage fire me,
Or art inspire me,
To free the captive fair!
On the wings of the wind will I fly,
With this princess to live, or this christian to die.
Kind Heaven: Da Cupo.

(Erit.)
Oh love, how great thy pow'r! but greater still

When virtue prompts the steady mind, to prove
Its native strength in deeds of highest honour!

! CHORUS.

: Go, gen’rous pious youth!

May all the pow’rs above

i Reward thy virtuous love,

! ‘Lhy constancy and truth

With Theodora’s charms,

Free from these dire alarms;
Or crown you with the blest
In glory, peace and rest!

Irene.

ACT II

Scene 1.

Ye men of Antioch, with solemn pomp

Renew the grateful sacrifice to Jove!

And while your songs ascend the vaulted skies,
Pour on the simoking altar floods of wine,
“In houour of the smling dcities,

Fair Flora, and the Cyprian queen.

CHORUS.

Queen of summer, queen of love,
And thou cloud - compelling Jove:
Grant a long and happy reign

To great Casar, king of men!

Valens.

Palens. Wide spread his name,
And make his glory
Of cndless fame

‘The lasting story !

Return, Septimius, to the stubborn maid,
And lcarn her final resolution.

“ar e woee . 1f ere the sun.with prone carcer has reach'd .. -
The western isles, she deigns an offering

' The meanest of my guards

Shall trivmph g‘ cr her boasted chastity,
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Didimus.

Seplimius.

Didimus.

s st s e Tothe great: Gods,oshe-shall be-free; if not; - avases o Septimis: My miaids; not-less ashant’d7of their vile
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“*"To the sincerity of pray’r. -

While seizing the treasure,

We revel in pleasure,
Revenge sweet love supplies!
Venus laughing from the shics, 1
Will applaud her votaries. l

1
Seene 2.
Tuxonora, in ker place of confinement.

Oh thou bright sun! how swecet thy rays '
To health and liberty! but here, alas! i
They swell the agonizing thought of shame,
And pierce my soul with sorrows yet unknown.

With darkness deep, as is my woe,
Hide me, ye shades of Night!

Your thickest veil around me throw,
Conceal’d from human sight!

Or come, thou Death, thy victim save,

Kindly embosom’d in the grave!

{Symphony of soft musick.)
But why art thou disquieted, my soul?
Hark! Heaven invites thee in sweet rapt'rous
strains
To join the ever -singing, cver-loving choir |
Of saints and angels in the courts above. i

Oh that T on wings could rise, i
Swiftly sailing through the skics,
As skims the silver dove!
That I might rest,
Tor ever blest
With harmony and love.
Oh that I on wings: Da Capo.

Scene 3.

Long have I known thy friendly social soul,

Septinius, oft experiene’d in the camp ‘

And perilous scenes of war, when side by side

We fought, and brav’d the dangers of the ficld;

Dependent on each other’s arm. With freedom
then,

I will disclose my mind —: Tama Christian.}

And she, who by Heaven’s influential grace

With pure rcligious sentiments inspir'd

My soul, with virtuous love inflam’d my heart:

Ev’n she, who, shame to all humanity!

Is now condemn’d to public lust — —

No more!
The shame reflects too much upon thy friend,
The rican, though dutcous instrument of pow’r,
Knowing her virtues only, not thy love.

‘Though the honours, that Flora and Venus
receive

From the Romauns, this Christian rcfuses to
give: :

Yet nor Venus nor Flora delight in the woe,

That disfigures their fairest resemblance helow.

Oh save hier then, or give me pow’r to save
By free adinission to ﬁu’imprisun’d maid!

<

Will sccond your intent, and pleasiae me.

= £ Didimus.: *T will reward themi ‘with’d bounteous héart, .-

And you, my friend, with all that Heaven can
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Seene 4.
Inune. with the Christians.

Lrene. "The clouds begin to veil the hemisphere
. b. . ’
And heavily bring on the night; the last
Perhaps to us -—= oh! that it were the last
To Theodora, ere she fall a prev
" M
' unexampled lust and cruelty.
Defend her Ieaven, let angels spread
Their viewless tents around her bed!
Kecep her from vile assaults secure,

Still ever calm and ever pure!
Delend her: De Cupo.

Q
eene o.
Tusovorys’s pluce of confinement.
Dwines at a distunce, the visor of his helmet closed.

Didimus. Or Wlld with grief, or vapt her sonl to heaven.
In innecence of thought, intrane’d she lies.
(upproaching her.)
Sweet rose and lily, flow’ry form!
Take me your fuithful guard,
To shield you from bleak wind and storm -
A smile be my reward!

Theodora. Ol save me, Ilcaven, in this my perilous hour!
(starting.)
Didimus. Start not, much injur’d princess — I come not
As one, this place might give you causc to dread,
But your decliverer
And that dear ornament to Theodora,
Ter angel-purity. — 1f you vouchsafe
But to change habit with your — Didimus.
(discovering himself.)
Theodore. Excellent youth!
I know thy courage, virtue, and thy love!
L’his Lecomes not Theodora,
But the blind enemics ol truth — Oh no,
It must not be! Yet Didimus can give
A boon, will make me happy!

Didimus. How? or what? my soul with transport
Listens to the request.

Theodura. The pilgrim’s home, the sick man’s health,

"The captive’s ransom, poor man’s wealth
From thee T would receive!

These, and a thousand treasures more,

That gentle death has now in store,

Thy hand and sword can give.
Didimas. Yorbid it, 1leaven!
Shall 1 destroy the life 1 came to save!?
Shall ¥ in Theodora’s blood embrue
My guilty hands, and give her death, who taught
Me first to live?
Theodora. Ah! what is liberty or life to me,
That Didimus must purchase with his own!
Didimus. Vear not for me! The Pow’r that led me hither,
Will guard me henees if not, s will be done!

1 Theodora.
- Farewel, thou gen'rous youth!

Didinus.  Farcwel, thou mirror of the virgin state!
. e e ~DUET. L
Theodora. Lo thee, thou glorious son of worth,
Be life and salety given'!
¥ .. E ' - 'i.: A\v‘ .\'

Yes; kind deliverer, I will trust that Pow’r! =< s%: "

Didimus. To thee, whose virtues suit thy birth,
Be cvery blessing given! :
Both. I hope again to meet on carth,

But sure shall meet in heaven !

- Seene 6.
IRENE, with the Christians.

Irene. "I'is night; but night’s sweet blessing is deny’d
To gricf like ours.
Be pray’r our refuge, pray’r to Him, who rais’d,
And still can raisc, the dead to life and joy!

CHORUS.
He saw the lovely youth, Death’s early
prey,
Alas! too carly snatch’d away ;
He heard his mother’s fun’ral cries:
Risc, yonth! he said : the youth begins to rise!
Lowly the matron bow’d, and bore away the
prize!

ACT III.

Seene 1.

IrexE, with the Christians.

Irene. Lord to thee, each night and day,
Strong in hope we sing and pray!
Though convulsive rocks the ground,
And thy thunders roll around :
Still to thee we sing and pray!
Lord to thee: Da Capo.

<
Seene 2.
Enter ‘Turonona, tn the habit of Dinivus.

Irene. But sce, the good, the virtuous Didimus!
2 . . . >y .
He comes to join with us in pray’r for Theodora.

Theodore. No, Heaven hasheard your pray’rs for Theodora —
(discovering Behold her safe! — Oh, that as free and safe
hersell.) * \Were Didimus, my kind deliverer!
But let this habit speak the rest.

CTIORUS.
Blest be the hand, and blest the pow’r,
T'hat in this dark and dang’rous hour
Sav’d thee from cruel strife!
Lord, favour still the kind intent,

And bless thy gracious instrument
With liberty and life!

Scene 3.

Mlessenger. Undaunted in the court stands Didimus,

-Virtuously proud of rescucd. innocence:: .~imutsens
Rut vain to save the gen’rous hero’s life :
Are all entreaties, evin from Ronsns viing
And high-enrag'd the President protests,
Should ho regain the fugitive, no more

Lo try her with the fear of infamy,

But with the terrors of a cruel death.

- i ey o - - 3
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Irene. A, Theodora! whence this sudden change

From grief’s pale looks to looks of red’ning joy !

Theodora. Oh my Irene, Heaven is kind!
And Valens too is kind, to give me pow’r
T'o cxecute in turn my gratitude,
While safe my honour. — Stay me not, dear
friend!
Only assist me with a proper dress,
That I may ransom the too gen’rous youth.

DUET.

Drene. Whither, princess, do you fly?
Sure to suffer, sure to dic?
Theodora. No, no, Irene, no,
Lo life and joy I go!
Irene. Vain attempt — oh stay, oh stay!
Theodora. Duty calls! I must obey!
(L2xit Theodaora.)
Drene. She's gone! disdaining liberty and life,
And cv'ry honour this frail life can give.
Devotion bids aspire to nobler things,
"I'o boundless love and joys ineftable :
And such her expectation {rom kind Heaven.
J
Scene 4.
Valens  — — Is it a Christian virtue then

(to Didimus). T'o rescue from justice one
Condemn’d?

Didimus. 1lad your sentence doom’d lier but to death,
I then might have deplored your cruclty,
And should not have oppos'd it.
T ulens. Take him hence,

And lead him to repentance or to death!

Seene 5.
Enter THEODORA.

Theodora. Be that m{r doom! — you may inflict it kere
With legal justice; there ’tis cruclty.

Septimius. Dwells there such virtuous courage in the sex!
Preserve themn, oh ye Gods, prescrve them both!

From virtue springs each gen’rous deed,
That claims our grateful pray’r.

Let justice for the hero plead,
And pity save the fair.

Trom virtue: De Cupo.

Cease, ye slaves, your fruitless pray’r!
The pow’rs below
No pity know :

For the brave, or for the fuir.

Ceasc, ye slaves, your fruitless pray’r!

I"wlens.

Didimus "Tis kind. my friends; bt kinder still,
fuSeptimin<). 1 for this daughter of Antiochus,
In mind as noble as her birth, your pray’rs
Prevail, that Didimus alone shall dic.
(toTheadora) Tlad 1 as many lives as virtues thou,
Frecly for thee I would resign them all.

Theadvra. Oppose not, Didimus, my just desires;
For know, that "twas dishonour 1 declin’d,

-

77 -~Were safe, whose only crime was my escape!
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Not death — : most welecome now, if Didimus . ..
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CHORUS.

Iow strange their ends,
And yet how glorious!
Where cach contends
To fall victorious!
Where virtue its own innocence denies,
Aud for the vanquish’d the glad victor dik

Didimus  On me your frowns, your utmost rage cxcrt,
(to Valens). On me, your prisoner in chains!

Those chains
Are due to me, and death to me alone!

Theodora.

Valens. — Are ye then judges for yourselves?

Not so our laws are to be trifled with —:

It both plead guilty, ’tis but cquity,

T'hat both should suffer. —

Y ministers of justice, lead them hence, —

I cannot, will not bear such insolence!
(Erit.)

Scene 6.

Didimus. — And must such beauty suffer?

Theodora. — Such uscful valour be destroy’d?
Destroy’d,

Septimius.
Alas! by an unhappy constancy!

Yet deem us not unhappy, gentle friend,
Nor rash ; for life we neither hate nor scorn:
But think it a cheap purchase for the prize
Reserv’d in heaven for purity and faith.

Didimus.

Streams of pleasure cver flowing,
Fruits ambrosial cver growing,
Golden thrones,
Starry crowns
Arc the triumphs of the blest:
When from life’s dull labour frec,
Clad with immortality,
They enjoy a lasting rest.

DUET.
Thither let our hearts aspire!
and Objeets pure of pure desire,
Didimus. Still encreasing,
Ever pleasing,
Wake the song and tune the lyre
~ Of the blisstul holy choir!

Seene 7.

InENE, with the Christians.

‘:ﬁl_".i;'.ﬂﬁ'gﬁléir doom is past, and they are gone
To'prove, that Love is stronger far than Death.

CHORUS.

Oh Tove divine, thou source of fame,
Of glory and all joy!
Let equal fire our souls influme,
And equal zeal employ :
That we the glorious spring may know,
Whose streams appear’d so bright below!

o ®e was - 0
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The Broadway Symphony and Seattle Chamber Singers'
Twentieth Anniversary Club

i

Anonymous Kristina Newman
Anonymous Elaine Packard
Rosemary Berner Bruce & Gretchen Parker
Arthur & Dorothy Bestor Rebecca Parker
Melanie and Gren Bjork John & Carol Pearson
Janet Bowersox Leif-Ivar Pedersen
David & Julia Brewer Lois & Kenneth Prestrud
Vladimir & Marta Chaloupka Paul H. Raabe '
Maurine Eggertsen Ann Roggasch
Alisan Geisy Charles Rosen
Karen & Tom Hammond Carol Sams
Dale Heidal Robert Schilperoort
Julia Jaundalderis Mr. & Mrs. Carl Schilperoort
Phillip N. Jones, Jr. William & Sondra Schink
Gerald & Betty Kechley -= George Shangrow
Fritz Klein Sandra Schwab
Dr. Richard Lyman Nedra Slauson
Avron Maletzky Kay Verelius
The McGee Family R.M. van Winkle

i Ann Minzel Edwin Winkey

( Jerry Minzel Elmer N. Witt

e Patricia Monohon Jerry & Nancy Worsham

| Rosemary K. Namit Richard Wyckoff

| Join the Club!

| The club has been established to take BS/SCS into its second 20 years with no deficit. Your contri-

 bution of $100 (along with the 199 other club members) will help make more great music happen in
SEATTLE! Membership benefits include half-price series tickets, a complimentary 20th Anniversary
Season Poster, a chance to meet the artists at our season opening party on November 18, and a free sub-
scription to our upcoming Quarterly Newsletter. Call the office at 682-5208 for details, or send in the

following form.
Yes! I would like to join the 20th Anniversary Club
Name —My Check is Enclosed
Street, ' —_Charge VISA/MC/AMEX
ity /Zip #
Phone exp.

Mail to: BS/SCS. P.O. Box 4569, Seattle, WA 98104



The Broadway Symphony

George Shangrow, conductor

VIOLIN

Gaye Detzer

Susan Dunn

Michael Hall

Fritz Klein, concertmaster
Diane Lange

Eileen Lusk

Sally Macklin

Avron Maletzky

Leif-Ivar Pedersen, principal second
Sondra Schink

Janet Showalter

Kenna Smith

VIOLA

Katherine McWilliams
Timothy Prior
Stephanie Read

Robert Shangrow

Sam Williams, principal

CELLO

Rebecca Parker

Valerie Ross

Maryann Tapiro, principal
Julie Reed Wheeler, continuo

BASS
Richard Edwards
Allan Goldman, principal

FLUTE
Janeen Shigley

OBOE
Huntley Beyer
M. Shannon Hill, principal

BASSOON
William Schink

HORN
Jennifer Crowder
Bill Hunnicutt, principal

TRUMPET
Matt Dalton, principal
Dan Harrington

TIMPANI
Dan Adams

HARPSICHORD
Robert Kechley

ASSISTANT CONDUCTOR
Ron Haight

PERSONNEL
Eileen Lusk

LIBRARY
Leif-Ivar Pedersen
Timothy Prior

The Broadway Symphony
operates on a policy of rota-
tional seating; therefore, our
personnel are listed alphabeti-
cally in each section.
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Musical Opportunity!

Have you always wanted to listen to rehearsals and hear the making of a great work in progress? Your
opportunity has arrived! The Broadway Symphony and Seattle Chamber Singers need volunteers to be
rehearsal assistants. What exactly are the duties of a rehearsal assistant? Mostly, we need someone who can
make an occasional photocopy or phonecall, distribute music, and assist the office staff in keeping the
performers informed of organizational happenings.

If you would like to enhance your musical experience by participating asa BS/SCS Rehearsal Assistant,
please call Sara Hedgpeth at the office at 682-5208. This is your chance to be inon the rehearsal process. Join

the excitement and call today - 682-5208.




COMPOSER (Over $4,000)
Western Pianos & Organs

CONDUCTOR (51500 to $3999)
Seafirst Corporation

SUSTAINER ($500 to $1499)

The Boeing Company

Alex and Norma Cugini

Paul Raabe

Seattle Arts Commission
Washington State Arts Commission

BENEFACTOR ($250 to $499)
Anonymous

Carol Blakey

Crissa Cugini

Dean Drescher

Kathleen Dyer

James Hattori

Phil Jones

Nancy Robinson

Larry Scott

Seattle Northwest Securities Corp.
Julie Reed Wheeler

PATRON (5100 TO $249)
Laurie Y] Aleona

GM. Anderson

Anonymous

Anonymous

Kathryn & Stephen Bergenholtz
Rosemary Berner

Dr. Denis Bouvier

David & Julia Brewer
Vladimir & Marta Chaloupka
Belle Chenault

Consulate of the Federal Republic of Germany
Dow Construction

Richaard Dwyer

Marvin & Mary Evans
Robert E. Frey

Dale Heidal

Marla Herbig

Alan K. Jones

Ronald & Jacinta Kendall
Kathe Kern

Fritz Klein

Dr. & Mrs. James Krueger
Greg Kucera Gallery

Jeanne Le Norman

Eileen & Robert Lusk

Dr. Richard Lyman

Margaret Marshall

Martha Mattus

McDonald Employment Services
Brian McGee

Georg & Norma Meyers
Microsoft Corporation

Phil Mortenson

Bruce & Gretchen Parker
Leif-Ivar Pedersen

Stephanie Read

Dr. Russell & Jean Ross
Robert Schilperoort

Alan & Susan Sherbrooke
Janet Sittig

Nedra Slauson

Kenneth M. Snider

SAFECO Insurance Companies
Lore & Henry Tenckhoff

Ed Walker

US West

SPONSOR (350 TO $99)
Steve & Laila Adams
Anonymous
Christopher Banks

OUR PATRONS

Ernst W. Baur

Diane Carver

Ellen Chambers

Cathie Clark

Jay Cook

Tom Criswell

F. Bruce Danielson
Andrew Danilchik
Walter & Olga Danilchik
Ann Dittmar

Beatrice Dolf

Peter Dolf

Barbara Drennan

Ann Erickson

Dan Fievez

Martin M. Forseth

Ron & Cathy Haight
Tom & Karen Hammond
Delores C. Harrington
Fred. S. James & Co.

F. Christian & Margaret Killien
JoAnne Kirkland

Nancy Lewis

Margaret Lueders

Janet Mock

Marjorie Munday
Dorothy L. Nichols
Deborah Parsons

Eric & Karen Richter
David Savage

Jerome C. Sowcroft
Joan Selvig

Joel Shechter

Pamela Silimperi

N. Joan Smith

David & Nancy Soreide
John & Candace Stenseth
Gary Stimac

Vicky Thomas

Wes Uhlman & Assoc.
RM. van Winkle

Kay Verelius

Dee Verelius

Liesel van Cleeff
George Wallerstein
Dave Walker

Earl & Bernice Wheatley

FRIEND ($25 to $49)
David Aggerholm
Irvine Alpert

Roberto Altschul

Ken Applegate

William & Erna Baker
Sammy C. Balch
Alethia Becker

Arthur & Dorothy Bestor
Anna Bezzo-Clark

Joe Bitzer

Jane Blackwell

Vance Blackwell

James Broulette

Alice S. Burgess

Paul & Elaine Campbell
Pamela Carson

Audrey & Philip Chanen
Ed Clark

Annette Cleaves

Jane Crigler

Jane N. Crowder

Mark Cullen

Bob & Pat Davenport
Richard Dolf

Helene F. England
Todd Fast

Curt Feig

David Ferguson

Eberhard Fetz

Gary & Kathryn Fladmoe
Patty & Jerry Gropp

Ron & Barbara Hammond
Ken Hart —
Jayme Heinzen

Ivan & Janette Hill

M. Shannon Hill

R. & C. Hough

Mary Beth Hughes

Linda Jiminez

Stewart Kershaw

Arnold Kraakmo

Barbara Krohn

Diane Lange

Susan Lanker

Colleen Loewen

C. Jane Lund

Colleen Mahoney

Judy Mahoney

Karen McElhinney
Audrey & Howard Morrill

Jeanne Nadreau

Raymond Nadreau
Rita Nadreau

Bob Neddo

Michael Newbaur
Carolyn S. Nichols
John W. Nichols
Penelope Nichols

Carol Nieman

Tim Pinkleman

].]. Plante

Richard & Joan Reed
Rebecca Reitz
Geoffrey Roberts

Hans & Lyn Sauter ™
Sondra Schink

F. W. Scholz

Lorelei Seifert

Marilyn Sellers

John Shimer

Ellen Sieh

Howie Slauson

Marcia & Eugene Smith
Susan Spaulding
Barbara Stephens

Ron Sullivan

Frederick Taylor
Duane & Heather Tewell
Jeff & Milly Thomas
Doreen tumblin
Myrnie & Ruben van Kempen
Susan Vann

Dr. Susan Vlasuk

Ken Walsh

Donna Weller

Steve White

]J.5. Williamson
Mildred Winder

Nancy Winder

James D. Wolf

Richard Wyckoff

The Broadway Symphony and Seattle
Chamber Singers would deeply ap-
preciate your gift of support. Ca™™-
butions may be sent to:
BS/SCS
P.O. Box 4569
Seattle, WA 98104
(206) 547-0427



