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PERFORMANCE NOTES

by George Shangrow

In performing Messiah one must deal with the fact composers in both text and example. What many mod-
that Handel left very little information on how he ern performers seem to miss is the direction as to how
wanted things done musically in this huge work. This and when this double-dotting is to be used. The rule for
fact presents conductors with a dichotomy in that a) it’s the French Quverture style (which is what the opening
great to be left virtually complete freedom of interpreta- Sinfonia to Messiah is) states that only the smallest
tion, but b) it would be nice to have just a few more value dotted note should be double-dotted. So in the
indications as to “composer’s intent.” Sinfonia we would still have the grandness of the open-

Experience with a particular composer as well as with ing rhythm (dotted quarters followed by eighths) and
a particular work helps the conductor to extrapolate we would have the rhythmic excitement of the
the composer’s intentions even from rather sketchy double-dotting of the smallest value notes (the dotted
markings. For my interpretation of Messiah, in addition eighth/sixtennths) starting with the inner parts in the
to consulting the many various performance editions by 8th bar.
other Handel conductors and scholars, I have relied This practice of double-dotting is sometimes ex-
heavily on a facsimile of Handel’s own conducting score tended to other parts of the work as well. For instance
for the work. In this score there may be found many in the bass recitative “Thus saith the Lord” Handel very
pencil scratchings: dynamic changes, names of soloists, specifically writes a nondotted rhythm. I say very spe-
deletions, additions, etc. cifically because only two bars later he writes a dotted

With this tool in hand and my experience with thythm. It seems to me that even in his haste in
Handel oratorios at my side, I set off “working” at how composing Messiah he was able to notate those note
to do Messiah. First of all one must consider the story values he wished used. Another chorus in which the
and its inherent drama. Jacobi in his book on Messiah rhythm is often tampered with is “Surely he hath borne
has stated that the Bach Passions reflect the facts of the our griefs.” Here I find myself nothing short of irritated
story whereas Handels Messiah is the poetic version. when the strength of the rhythm of two long notes
While Bach certainly has the artistic elements of great before the short one is changed to the much weaker
poetry in his composition, I basically agree with Jacobi rhythm of short long short long. Once again the justifi-
as to the stylistic differences: Bach was writing for God cation may be found in the fact that Handel notated
and the Church, Handel was writing for the public the rhythm a few times in this chorus in the latter way
audience and God (in that order, I think.) — 50 one knows he used it when he wanted it.

Handelian drama finds its expression in the tone With regards to tempo, 1 have heard 1;1 salc}il tf}:lat
painting: the use of melodic, textural, and harmonic Handel goes fast. I certainly do not dispute that the fast
devices to evoke the description, character, or feeling sections in Handel go fast, _bUt to take all the cfhorus?es
of a particular text. The best example of tone painting fast just to get them over with or to show the Virtuosity
in Handel for me is probably the “Flies” chorus from of the choir misses the point altogether. Once again,
Israel in Egypt in which he has both the first and the main consideration is the text. One of the most
second violins playing horribly fast 32nd note scales in difficult choruses for me with regards to tempo is the
contrary motion thus painting the sound of the flies very first one. After many performances (almost all of
buzzing all around. In Messiah we get examples of this which I have taken a dlffergnt tempo) I have finally
type of writing in movements like “For behold, dark- come to the rather statelz minuet tempo wl'}lch seems
ness shall cover the earth” and the ensuing aria. Also to me to best bespeak the “Glory of the Lord:
watch for the wagging of the sixteenth notes in the The virtuoso choruses of “He shall purify”, “For unto
orchestra when in number 25 (“All they that see him”) us”, “His yoke is easy”, etc. demand a careful treatment
the tenor sings “and shake their heads.” There are many to keep the florid writing clear. These are fast Handel
more examples and it can be a very enjoyable listening choruses and need quick tempi. The Lenten choruses
session trying to hear all of them. need a more leisurely treatment filled with pathos:

In the texture area Handel brings some great excite- “Behold the Lamb of God” and “And with his stripes”
ment to the text. Listen to the burning texture during All of the choruses have a particular feeling for me, but

“for he is like a refiner’ fire” or the dissonance in “Surely the only other one I would like to mention is the
he hath borne our griefs” or the disjunct lines with “Amen.” [ take this chorus at a very slow tempo. The
accents in “Let us break their bonds.” Dynamic contrast reasoning for this is two-fold: 1) the sonic aspects of the
is just as important. The crescendo and accent help to music support a slow tempo and 2) [ don'’t think that a
bring out these dramatic devices. By using subito (sud- quick, flippant Amen would be Handel’ style in ending
den) fortes and pianos in the orchestral accompani- a three-hour work. If one can get over what one is used
ment important parts of the text may be underlined — to for this final chorus, I think that the rewards are
note “Why do the nations.” great.

One device which seems in vogue today regarding There is much more to say and the editor says no
the authentic performance of Baroque music is more space. | think that my basic ideas are here encap-
double-dotting. This process reflects taking two notes sulated for the listener, but I would be very happy to
(found in a sequence of such two-note groups) and discuss them in greater detail with any other
changing them from having a ratio of 3 to 1 in length to “Messiah-addicts.” I hope everyone enjoys tonight’s per-
7 to 1 in length. This is a Baroque practice written formance of the English-speaking world’s favorite

about by a number of the contemporary theorists and oratotio!
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Soprano Catherine Haight is a graduate of Seattle Pacific University and
has a busy vocal studio on the east side. This is her second appearance as
soloist in the BS/SCS presentation of Messiah, and has also been featured
in their performances of Haydn'’s oratorio The Seasons, and Bach'’s cantata
for soprano solo, Jauchzet Gott in allen Landen. In addition to her many
appearances with the Broadway Symphony and Seattle Chamber Singers,
Ms. Haight has also sung solos with the Bellevue Chamber Chorus,
Pacific Northwest Ballet, and the Skagit Valley Bach Choir.

Sara Hedgpeth, mezzo soprano, has performed as soloist with the
Broadway Symphony and Seattle Chamber Singers on numerous
occasions, including this past fall’s Abendmusik concerts and in the 20th
Anniversary Gala presentation of Handel’s Israel in Egypt. Ms.
Hedgpeth’s other solo appearances include many stints as a vocalist for
Pacific Northwest Ballet, the most recent of which was as a featured
soloist in A Midsummer Night's Dream; she has also been heard with the
Seattle Choral Company and in productions of Northwest Opera in
Schools, etc.

Tenor Stephen P. Wall has appeared many times with the BS/5CS. He
was the tenor soloist in last season’s opening concert, Beethoven's
Symphony #9 as well as appearing in the title role in The Return of Ulysses.
His credits with Seattle Opera include Tannhauser and Die Meistersinger.
Mr. Wall has been a featured soloist with the Seattle, Spokane, Vancouver
(B.C.) and Sapporo (Japan) Symphonies, and this year will make his first
appearance with the Everett Symphony. He is currently a member of the
voice faculty at Pacific Lutheran University in Tacoma.

Baritone Brian Box is a native of Washington and received his Master of
Music degree in vocal performance from Western Washington Univer-
sity. Mr. Box has appeared frequently with the BS/SCS as a soloist in
cantatas and oratorios and with the Broadway Symphony in Mahler’s
Songs of a Wayfarer. Among his credits are performances of Brahms’ Four
Last Songs with the Western Washington University Orchestra and the
leading role in Dominic Argento’s opera Postcard from Moroceo at the
University of British Columbia. Mr. Box has also performed with
Northwest Opera in Schools, Etc. and the Seattle Opera’s education
program, singing children’s opera throughout the state.

CASGADE ESTATES

N E R Y

is proud to sponsor

Music from the High Baroque Courts

January 14, February 25, April 8, 1990
The Four Seasons Olympic Hotel



PART L.
1. Overture
2. Recitative
Comfort ye, comfort ye my people. saith your God; speak
ye comforeably to Jerusalem; and cry unto her, that her
warfare is accomplished, that her iniquity is pardoned.
The voice of him that criech in the wilderness, Prepare ye
the way of the Lord, make straight in the desert a highway
for our God.

3. Air

Every valley shall be exalted, and every mountain and hill

n}ade low; the crooked straight, and the rough places

plain.

4. Chorus

And the glory of the Lord shall be revealed, and all flesh

shall see it together; for the mouth of the Lord hath

spoken it. .

5. Recitative

Thus saich the Lord of Hosts: — Yetonce a little while and

[ will shake the heavens, and the earth, the sea, and the

dry land; and I will shake all nations, and the desire of alt

nations shall come.

The Lord, whom ye seek, shall suddenly come to his

temple, even the messenger of the covenant, whom ye

glelight in; Behold, He shall come, saith the Lord of
osts.

6. Air

But who may abide the day of His coming, and who shall
stand when He appeareth?

For He is like a refiners fire.

7. Chorus

And He shall purify the sons of Levi, that they may offer
unto the Lord an offering in righteousness.

8. Recitative

Behold. a virgin shall conceive, and bear a Son, and shall
call his name Emmanuel, God with us.

9. Air

O thou that tellest good tidings to Zion, get thee up into
the high mountain; O thou that tellest good tidings to
Jerusalem, life up thy voice with strength; lift it up, be not
afraid; say unto the cities of Judah, Behold your God!
Arise, shine, for thy light is come, and the glory of me
Lord is risen upon thee.

10. Recitative

For, behold, darkriess shall cover the earth, and
darkness the people; but the Lord shall arise upon thee,
and the Gentiles shall come to thy light, and kings to the
brightmess of thy rising.

11. Air

The pevple that walked in darkness have seen a great
light: and they that dwell in the land of the shadow of
death, upon them hath the light shined.

12. Chorus

For unto usa Child is born, unto usa Son is given, and the
government shall be upon His shoulder: and His name
shall be called Wonderg)l. Counsellor, the Mighty God,
the Everlasting Father, the Prince of Peace.

13. Pastoral Symphony

14. Recitative

There were shepherds abiding in the field, keeping watch
over their flocks by night.

And lo! the angel of the Lord came upon them, and the
glory of the Lord shone round about them, and they were
sore afraid.

15. Recitative

And the angel said unto them, Fear not; for, behold, [
bring you good tidings of great joy, which shall be to all

ple.
E(e)‘:unto you is born this day in the city of David a Savior,
which is Christ the Lord.
16. Recitative
And suddenly there was with the angel a multitude of the
heavenly host praising God, and saying:
17. Chorus
Glory w God in the highest, and peace on earth, good
will tcowards men.
18. Air
Rejoice greatly, O daughter of Zion; Shout, O daughter of
Jerusalem: behold, thy king cometh unto thee.
He is the righteous Savior, and He shall speak peace unto
the heathen.
19. Recitative
Then shall the eyes of the blind be opened, and the ears of
the deaf unstopped; then shall the lame man leap as an
hart, and the tongue of the dumb shall sing.

George Frederick Handel’s MESSIAH

Libretto by Charles Jennens, 1742

20. Air
He shall feed His flock like a shepherd; and He shall
ther the lambs with His arm, and carry them in His
?ﬁom, and gently lead those that are with young.
ir
Come unto Him, all ye that labor and are heavy laden,
and He shall give you rest.
Take His yoke upon you, and learn of Him; for He is meek
and lowly of heart: and ye shall find rest unto your souls.
21. Chorus
His yoke is easy and His burthen is light.

—INTERMISSION —

PART II.
22. Chorus
Behold the Lamb of God, that taketh away the sins of the
world.
23. Air
He was despised and rejected of men: a man of sorrows,
and acquainted with grief.
He gave His back to the smiters, and His cheeks to them
that plucked off the hair: He hid not His face from shame
and spitting.
He was despised
24. Chorus
Surely He hath bome our griefs, and carried our sorrows;
He was wounded for our transgressions; He was bruised for
our iniquities; the chastisement of our peace was upon

im.
25. Chorus

And with His stripes we are healed.

26. Chorus

All we like sheep have gone astray; we have turned every
one to his own way; and the Lord hath laid on Him the
iniquity of us all.

27. Recitative

All they that see Him, laugh Him to scom, they shoot out
their lips. and shake their heads, saying:—

28. Chorus

He trusted in God that He would deliver Him; lec Him
deliver Him, if He delight in Him.

29. Recitative

Thy rebuke hath broken His heart; He is full of heaviness.
He looked for some to have pity on Him, but there was no
man; neither found He any to comfort Him.

30. Air

Behold, and see if there be any sorrow like unto His
SOITow.

31. Air

He was cut off out of the land of the living: for the
n;ns‘gession of Thy people was He stricken.

. Air
But Thou didst not leave His soul in hell; nor didst Thou
suffer Thy Holy One to see corruption.

33. Chorus

Lift up your heads, O ye gates; and be ye lift up, ye
everlasting doors: and the King of glory shall come in.

Who is the Kin%:f glory? The Lord strong and mighty, the
Lord mighty in battle.

Lift up your heads, O ye gates; and be ye lifc up, ye
everlasting doors; and the King of glory shall come in.
Who is the King of glory? The Lord of Hosts, He is the
King of glory.

34. Recitative

Unto which of the an%els said He at any time, Thou art
my Son, this day have I begotten Thee?

35. Chorus

Lec all the angels of God worship Him.

36. Air

Thou art gone up on high, Thou hast led captivity
captive, and received gifts for men; yea, even for Thine
enemies, that the Lord God might dwell among them.
37. Chorus

The Lord gave the word: great was the company of the
preachers.

38. Air

How beautiful are the feet of them that preach the gospel
of peace, and bring glad tidings of good things.

39. Chorus

Their sound is gone out into all lands, and their words
unto the ends of the world.

40. Air
Why do the nations so furiously rage together? and why
do the people imagine a vain thing! ;
The kings of the earth rise up, and the rulers take counsel
together against the Lord, and against His Anointed.
41. Chorus

Let us break their bonds asunder, and cast away their yokes
from us.

42. Recitative
He that dwelleth in heaven shall laugh them to scom; the
Lord shall have them in derision.

43. Air

Thou shalt break them with a rod of iron; Thou shale dash
them in pieces like a potter’ vessel.

44. Chorus

Hallelujah! for the Lord God omnipotent reigneth.

The kingdom of this world is become the kingdom of out
Lord, and of His Christ: and He shall reign for ever and

ever.
King of Kings, and Lord of Lords, Hallelujah!
—INTERMISSION—

PARTIIL i
45. Air

I know that my Redeemer liveth, and that He shall stand
at the latter day upon the earth:

though worms destroy this body, yet in my flesh shalt
I see God. |
For now is Christ risen from the dead, the first-fruits of
them that sleep.
46. Chorus
Since by man came death, by man came also the resurrec-
tion of the dead. For as in Adam all die, even so in Christ
shall all be made alive.
47. Recitative
Behold, I tell you a mystery: We shall not all sleep; but we
shall all be changed in a moment, ina twinkling of an eye,

at the last rumpet.
48. Air-
The trumpet shall sound, and the dead shall be raised

incorruptible, and we shall be changed.

For this corruptible must put on incorruption, and thus
mortal must put on immoreality.

The trumpet shall sound. . . .

49. Recitative

Then shall be brought to pass the saying that is written:
Death is swallowed up in victory.

50. Duet

Odeath, where is thy sting? O grave, where is thy victory?
The sting of death is sin, and the strength of sin is the law.
51. Chorus

But thanks be to God, who giveth us the victory through!
our Lord Jesus Christ.

52. Air

If God be for us, who can be against us? who shall lay any;
thing to the charge of God’ elect? It is God that justifieth,
who is he that condemneth?

It is Christ thar died, yea, rather, that is risen again, who
isat the right hand of God, who makes intercession for us.
53. Chorus

Worthy is the Lamb that was slain, and hath redeemed ug
to God by His blood, to receive power, and riches, and
wisdom, and strength, and honor, and glory, and blessing.
Blessing and honor, glory and power, be unto Him thag
sicteth upon the throne, and unto the Lamb, for ever and
ever.

Amen.

THE END




THE BROADWAY SYMPHONY/SEATTLE CHAMBER SINGERS
George Shangrow, conductor

present

Music from the High Baroque Courts

January 14, 1990 February 25,1990
Bach - Trio Sonata in C Major Corelli - Concerto Grosso Opus 6 #6
for two violins and continuo Monteverdi - Scherzi Musicali
Bach - Harpsichord Concerto in A Major Bach - Trio Sonata in G Major
with George Shangrow at the keyboard for two flutes and continuo

Handel - Concerto Grosso Opus 6 #12
Purcell - My Beloved Spake

Telemann - Darmstadt Overture in D Major

April 8,1990
Bach - Violin Concerto in A minor
Fritz Klein, soloist and conductor

Purcell - Ayres and Catches
Vivaldi - Concerto “a due core” in A Major

Handel - Chandos Anthem “O Be Joyful”
All concerts given at 2:00pm in the Spanish Ballroom of the Four Seasons Olympic Hotel

Sponsored by the Four Seasons Olympic Hotel and Cascade Estates Winery

Ticket Order Form
Series: $30.00 general $20.00 student/senior
Single: $12.00 general $8.00 student/senior

#TICKETS X  PRICE = SUBTOTAL  + HANDLING =  TOTAL
SERIES TICKETS $1.00
Single - January 14 $.50
Single - February 25 $ .50
Single - April 8 $.50
Please accept my tax deductible contribution
TOTAL ENCLOSED | $
___check enclosed charge VISA/MC/AMEX # exp.
Name Phone-day eve
Street City. Zip,

Mail to: BS/SCS, P.O. Box 4569, Seattle, WA 98104
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Listen to the \\
Broadway Symphony/Seattle Chamber Singers on Classic KING-FM 98.1’s Seattle Showcase
Friday December 15 8:00pm Friday January 5 8:00pm Friday February 2 8:00pm
1.S. Bach - Christmas Oratorio Music from the High Baroque Courts Handel's Grand Oratorio Theodora
Sunday, December 24 7:00pm Friday January 12 8:00pm Friday February 9 8:00pm
Monteverdi - 1610 Vespers G.F. Handel - Israel in Egypt The Broadway Symphony in Concert
gala 20th anniversary concert Music of Dvorak, Beethoven, and Huntley
Monday December 25 5:00pm Beyer
G.F. Handel - Messiah Friday January 19 8:00pm
this year's performance! The Broadway Symphony in Concert

Music of Greg Short, Haydn, R. Strauss, and Brahms

Celebrate Christmas with George Shangrow and his friends as they play their favorite Christmas recordings
LIVE on Monday December 25 from 1:00 to 5:00pm on KING-FM 98.1 and KING-AM 1090
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The Broadway Symphony and Seattle Chamber Singers'

Cadenza!
Anonymous Patricia Monohon
Anonymous Rosemary K. Namit
Rosemary Berner Kristina Newman
Arthur & Dorothy Bestor Elwyn H. Odell
Melanie and Gren Bjork Elaine Packard
Janet Bowersox Bruce & Gretchen Parker
David & Julia Brewer Rebecca Parker
Vladimir & Marta Chaloupka John & Carol Pearson
Beatrice Dolf Leif-Ivar Pedersen
Maurine Eggertsen Jocelyn Phillips
Robert E. Frey, CFP Lois & Kenneth Prestrud
Alisan Geisy Paul H. Raabe
Mary Gray Ann Roggasch
Karen & Tom Hammond Charles Rosen
Dale Heidal Carol Sams
Julia Jaundalderis Robert Schilperoort
Phillip N. Jones, Jr. Mr. & Mrs. Carl Schilperoort
Gerald & Betty Kechley William & Sondra Schink
Robert Kirk George Shangrow
Fritz Klein Sandra Schwab
Miriam Lucian Nedra Slauson
Dr. Richard Lyman Kay Verelius
Avron Maletzky R.M. van Winkle
The McGee Family Western Piano & Organ
Laurie Medill Julie Reed Wheeler
Suzi Means Edwin Winkey
Ann Minzel Elmer N. Witt
Jerry Minzel Jerry & Nancy Worsham
Richard Wyckoff
Join the Club!

Last year, we established "Cadenza" in honor of our 20th Anniversary. It was a huge success!
Contributions from founding members helped us reduce our deficit and take the first step toward a
bright future. We now invite you to join this special group of people with a contribution of $200 or more.
Members of "Cadenza" receive a complimentary 20th Anniversary Season Poster, a chance to meet the
artists at our party on December 17, a free subscription to our upcoming quarterly newsletter, Con Brio,
and special seating at all concerts. Call the office at 682-5208 for details, or send in the following form.

Yes! I would like to join Cadenza

Name My Check is Enclosed
Street ___Charge VISA/MC/AMEX
City/Zip : f

Phone exp.

Mail to: BS/SCS. P.O. Box 4569, Seattle, WA 98104 This list reflects donations made from 1/1/89 to 12/5/89



The Broadway Symphony and The George Shangrow Chorale
George Shangrow, conductor
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The Broadway Symphony oper-
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KATHLEEM MMM

E“ffinorlﬁ

21081 5 TH STREET, SEA WA 98103
(106) 633~ 3530
I

Erich Schweiger Violins
International Award-winning Instruments
Complete Restoration - Sales - Repairs

VERY REASONABLE RATES

145 Northwest 85th Street, Suite 203, Seattle, WA 98117
(206)781-6883

Please call for an appointment.




COMPOSER (Over $4,000) SPONSOR ($50 TO $99) Jane Crigler
Western Pianos & Organs Steve & Laila Adams Jane N. Crowder
Anonymous Mark Cullen
CONDUCTOR ($1500 to $3999) Christopher Banks Bob & Pat Davenport
Seafirst Corporation Ernst W. Baur Richard Dolf
Diane Carver Helene F. England
SUSTAINER ($500 to $1499) Ellen Chambers Todd Fast
The Boeing Company Cathie Clark Curt Feig
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Berner Deborah Parsons Raymond Nadreau
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David & Julia Brewer Paula Rimmer Bob Neddo
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Belle Chenault Jerome C. Sowcroft ;‘fimo"{,n ﬁg:?h
Consulate of the Federal Republic of German Joan Selvig . O:
Dow Construction ¢ Joel Shechter Penelope Nichols
Richaard Dwyer Pamela Silimperi Carol Nieman
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Robert E. Frey David & Nancy Soreide JJ. Plante
Dale Heidal John & Candace Stenseth Richard & Joan Reed
Marla Herbig Gary Stimac Rebecca Reitz
Alan K. Jones Vicky Thomas Geoffrey Roberts
Ronald & Jacinta Kendall Wes Uhlman & Assoc. Hans & Lyn Sauter
Kathe Kern RM. van Winkle gmv!vdra&h&:lzmk
Dr. & Mrs. James Krueger Kay Verelius - W.
Greg Kucera Gallery Dez Verelius Lorelei Seifert
Jeanne Le Norman Liesel van Cleeff Marilyn Sellers
Eileen & Robert Lusk George Wallerstein John Shimer
Dr. Richard Lyman Dave Walker Ellen Sich
Margaret Marshall Earl & Bernice Wheatley HowieSlauson
Martha Mattus Marcia & Eugene Smith
McDonald Employment Services FRIEND ($25 to $49) Susan Spaulding
Brian McGee David Aggerholm Barbara Stephens
Georg & Norma Meyers Irvine Alpert Ron Sullivan
Microsoft Corporation Roberto Altschul Frederick Taylor
Phil Mortenson Ken Applegate Duane & Heather Tewell
Bruce & Gretchen Parker William & Erna Baker Jeff & Milly Thomas
Leif-Ivar Pedersen Sammy C. Balch Doreen Tumblin
Stephanie Read Alethia Becker Myrnie & Ruben van Kempen
Dr. Russell & Jean Ross Arthur & Dorothy Bestor Susan Vann
Robert Schilperoort Anna Bezzo-Clark Dr. Susan Vlasuk
Alan & Susan Sherbrooke Joe Bitzer Ken Walsh
Pamela Silimperi Jane Blackwell Donna Weller
Janet Sittig Vance Blackwell Steve White
Nedra Slauson James Broulette ]5.- Williamson
Kenneth M. Snider Alice S. Burgess Mildred Winder
SAFECO Insurance Companies Paul & Elaine Campbell Nancy Winder
Lore & Henry Tenckhoff Pamela Carson James D. Wolf
Ed Walker Audrey & Philip Chanen Richard Wyckoff
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John H. Whitmer, MD
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