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Igor Stravinsky - Divertimento from “Le Baiser de la fee”
(“The Fairy’s Kiss”)

In'{928, Igor Stravinsky wrote a ballet score based on the
Hans Christian Andersen fairy tale, “The Ice Maiden”. The story
of the ballet centers on a fairy who kisses a child on the cheek at
birth. Twenty years pass and the fairy retums to kiss the now young
man whom she carries off with her.

The action takes place to the following sequence of musi-
cal events: - 1. Sinfonia (Andante, Allegro, Vivace) during which
the fairy kisses the child and disappears. 2. Swiss Dances - Waltz
(Tempo giusto, Poco piu lento) which depict a village fair. The
child, now grown, is being betrothed. 3. Scherzo (Moderato,
Allegretto grazioso) in which the fairy leads the young mai to a mill
where his betrothed is playing round games with her friends. 4. Pas
de deux (Adagio) which describes the young man and his fiancee.
5. Variation ( Allegretto grazioso) for the betrothed. 6. Coda (
Presto) during which the young man is left alone as hxs betrothed
l&vestou'ytoﬁndherweddmgveﬂ RS

Musically Stravinsky sought to pay tribute to Tschaikow-
sky. Ashe wrate.on the score, 1T dedicate this ballet to the memory
of Peter- wsky, identifying his muse with the Fairy, and it
is&omthisfactthatmebaﬂetbecomesanallegory His genius has
in like degree marked the score with a destined kiss - a mystic
influence which bespeaks the whole-workof this great artist.”

‘Heard wnlun ),(he scme are the following Tschaikowsky

melodies: “Lullaby-in the Storm”, from * Children’s Songs”, 0p. -

54; “Humoresque™ for piano, op- I 10 no. 2; "Nata Valse’, from Six
Pieces for piano, op. 51; and “A Pwsant Plays the Hatmomca
from “Children’s Album”, op. 39. L anom: v P

The ballet was composed for Ida Bubmstem and intro-
duced by her on November27, 1928 with Stnmﬁsky contucting. It
was popular and received subseqﬁentperl’mm dufifiz the same
ymerusels,MonteCaﬂoandatl.aScalamMgm The
Divertimento version heard in today’s paformance was arranged

by Stravinsky from the ballet’s original scoré. Stravinsky claimed -

he was able to do “without dlfﬁcul;y on._ acgount of, straight-
forward plan.”

The listener will find much to dehghtfully startle one’s
musical sensibilities. Stravinsky cleverly superimposes differing
memcaldesxgnsuponeachothersoumtthejaumymmssonndas
if they are in one meter while really being written'in another. The
accents are offset and the rhythm patterns so subtly done that even
the performers are lulled into mild disbelief at what Stravinsky has
accomplished. Just when one feels they have' ‘reached “toe-
tapping” familiarity with the music, Stravinsky Jolts us out of ennui
with a m:splaced"accentorexnabwtttmtcamestherhythm
beyond the expected conclusion.
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Geisa Dutra

Bom in Rio de Janiero, Geisa Dutra began her musical
studies with her mother, Isabel Dutra, and gave her first recital at the

age of five. She later studied with Hetor Alimonda at the Univz™

sidade de Rio de Janiero and won nine Brazilian piano competitio::
In 1983 she was awarded a scholarship from the Johannesen Inter-
national School of the Arts in Victoria, Canada, where she came to
perform and study with Joseph Bloch, Robin McCabe and Bela Siki.
Ms Dutra was one of twelve pianists chosen worldwide to receive
the 1985 full tuition scholarship to participate in the Van Cliburn
International Piano Institute in Texas. In that same year, she was
- inyited:by the renowned Hungarian pianist Bela Siki to study with
erm& the. Umversuy of Washington with a full tuition scholarship
.until receiving her Master’s Degree in piano performance in 1988.
Ms. Dutra has performed throughout the United States and in
Canada, Europe and South America with appearances on National
Public Radio and on television. As an orchestral soloist she has
appeared under the baton of Roberto Duarte, Alceo Bochinno and
Gerard Schwarz.
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, nSergei Rachmaninoff - Rhapsody onaTheme of Paganinifor
““piano and Orchestra, Op. 43

Paganini wrote a set of Caprices for solo violin. The last of
- this' set -of pieces (No. 24) serves as the theme on which the
- “Rhapsody” is based. The theme, which may seem somewhat
ms:gmfimt to many listeners, not only inspired Paganini touse it
ini the collection of violin pieces, but he and Brahms both wrote a set '
: of variations on the theme. The “Rhapsody”, which is in reakity™ ™)

- sét of variations on this very theme, provides a setting for a tu.

" ihajor composér, Rachmaninoff, to try their hand at expanding on

.. the theme in the variation form.

“#i. iComposed between July 3 and August 24, 1934, while

«" Rachmaninoff was living on Lake Lucerne in Switzerland, it was

first performed by the Philadelphia Orchestra in Baltimore on

November 7, 1934 with the composer as the pjano soloist and.

Leopold Stokowski conducting.
The work differs somewhat from the traditional theme and

variations in that the theme is not fully announced until the first

variation, “Precedente”, when the violins announce it, only to have
it taken over by the piano. Twenty-three more variations follow,
most of them brief, but still providing enough suggestion of the
theme to maintain the connection to and identity of the theme,

One rather unusual feature of the work is the introduction of

the “Dies Irae” melody in the seventh, tenth, and final variations.
Normally included in the Roman Catholic Mass for the Dead to

" describe the happenings on the Day of Judgment, composers such as
Berlioz, Liszt, Saint-Saens, and Tschaikowsky have made use of the
melody for not only the dramatic effect, but also for symbolic and/
or humorous purposes.

The inclusion of the “Day of Wrath” motive in this work is
a bit of a puzzlement. Musical authorities have speculated that

many of Rachmaninoff’s musical works are intended to cony{
some esoteric meaning, However, Rachmaninoff has refused w -

reveal any such hidden interpretive insights. Why the “Dies Irae”
melody is included in the context of this work remains a mystery.

continued on next page




continued from previous page

Much of Rachmaninoff’s music would secem suitable for the
movies. The listeners could close their eyes and readily imagine the
screen filled with images before them with Rachmaninoff’s music
_oehind the action. There are such passages in the “Rhapsody™. It
is perhaps not surprising that when Rachmaninoff died in 1943, it was
in Beverly Hills, California.

It has been written of Rachmaninoff, “Rachmaninoff will
take his place in history as a great and original personality, not only
as a pianist of genius, in which capacity he hasalready become a part
of history, but also as a prominent composer witli“flashes of true

genius...He stands side by side with Tschaikow §kyVidt-only' as

disciple and follower, but also in musical peméiﬁﬁk}.efkéﬁtﬁ%ﬁn-

off is the extreme expression of turbulent Russian:BoRéffiasiism, a
passive and heroic soul.” ] esn sm”
-Gary Fladmoe ord .o
-3 0. . oideT
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Michael Young and the Mountain Symphony

Composer Michael Young was born in San %M@nd
at the age of 21 (in 1960) moved to Seattle, and has lived in'the
Pacific Northwest ever since. While attending the:University of
Washington, Michael studied composition with the_late George
Frederick McKay and organ with Walter Eichinger.; . While they
were both composition professors at Cornish Ingtifute, -Michael
became friends with fellow composer Gregory Shertqt is to Mr.

/= Short’s influence that Michael credits his blossoming as;a com-

.~poser. Over a 25 year period, Michael has been, the, prganist for
various churches in Seattle, Spokane, and Vancouver B.C., and is
pleased to have several of his hymn setting included in the new
Hymnal of the Episcopal Church of America (The Hymnal 1982).
Since 1976 Mr. Young has been on the music faculty at Whitworth
College in Spokane, teaching music theory, composition, organ, or-
chestration, and counterpoint.

Michael is perhaps unique among composers in having a
fanatical love of the mountains and the great out-of-doors. Over the
years he has stood on more than 270 different mountain summits,
ranging from Mt. Rainier to Mt. Cleveland in Glacier Park, Mon-
tana; from pre-eruption Mt. St. Helens to Mi. Ruapehu, the highest
mountain on the North Island of New Zealand. *“A Mountain Sym-
phony” was written during the composer’s“sabbatical leave in
1987-88, while visiting Minnesota and New Zealand. Orchestration
was completed during the summer of 1988. The symphony is
dedicated to the composer’s “dearest friends in the world, Gregory
and Bonnie Short.” Although not a programmatic work, this music
is intended to be a tribute to the beauty and ragged grandeur of the
mountains, which hold many contrasting moods. Cast in four
movements, the Symphony is scored for large orchestra, including
piano, harp, Eb clarinet, contrabassoon and aito saxophone. The
sccond movement feawres the ethereal sounds of various kinds of
wind chimes, quietly jostled amid splashes of solo instrumental

color.

The accompanying poctry was written by Roll Larson (a
mountaineering friend of Michael’s) after hearing the first demo-
tape of thc Symphony (playcd on piano).
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The Broadway Symphony and Seattle Chamber Singers’

Cadenza!

Mail to: BS/SCS, P.O. Box 4569, Scattle, WA 98104

Anonymous (5) Mark Jennings & Joyce Dunnington Leif-Ivar Pedersen (“\
Ema Langer Baker Phillip N. Jones, Jr. Jocelyn Phillips
Rosemary Berner Mark Kawasaki Lois & Kenneth Prestrud
Arthur & Dorothy Bestor Gerald & Betty Kechley Paul H. Raabe
Melanie & Gren Bjork Robert Kirk Ann Roggasch
Jane Blackwell Fritz Klein Charles Rosen
Carol Blakey Miriam Lucian Carol Sams
Janet Bowersox Dr. Richard Lyman Robert Schilperoort
David & Julia Brewer Avron Maletzky Mr. & Mrs. Carl Schilperoort
Kathryn Chadwick The McGee Family, .. William & Sondra Schink
Vladimir & Marta Chaloupka Suzi Means George Shangrow
Jayne Shana Deyoe Laurie Medill Sandra Schwab
Beatrice Dotf Ann & Jerry Minzel Susan & Alan Sherbrooke
Dean Drescher Patricia Moriohon - Nedra Slauson
Maurine Eggertsen Rosemary K. Namit’ “+5. Richard & Nancy Taw
Robert E. Frey, CFP Kristina Newman, | Kay Verelius
Alisan Geisy, Elwyn H. Odell "; -~ R.M. Van Winkle
Mary Gray ) Elaine Packard ~ ' Julie Reed Wheeler
Karen & Tom Hammond Bruce & Gretchen Parker Edwin Winkey
James Hattori . Rebecca Parker Elmer N. Wit
Dale Heidal John & Carol Pearson Jerry & Nancy Worsham
Marla Herbig Ivar Pedersen Richard Wyckoff
b . ™~
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Join the Club!
Last year, we established Cadenza! in honor of our 20th Anniversary. It was a huge success!
Contributions from founding members helped us reduce our deficit and take a step toward a bright
future. We now invite you to join this special group of people with a contribution of $200 or more.
+ s Mernbers of Cadenza!receive a complimentary 20th Anniversary Season Poster, a subscription to our
quarterly newsletter, Con Brio, and special seating at all concerts. Call the office at 682-5208 for
~ details, or send in the following form.
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. Yes, I(we) would like to join Cadenza!
Name My Check for $200 is enclosed
Street Charge VISA/MC/AMEX ($200)———
City/Zip 4 m
Phone Exp

This list reflects donations made from 1/1/89 10 2/27/90




The Broadway Symphonj'
George Shangrow, conductor
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Valerie Ross HORN The Broadway Symphony
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-

Erich Schweiger Violins

Violin Maker-Restorer
International Award-Winning Instruments

145 Northwest 85th St., Suite 203, Seattle, WA 98117
(206)781-6883

Please call for an appeintment. , R
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CThc Broadway Symphony and Scattlc Chamber Singers would deeply appreciate your gift of support. Contributions may be sent

BS/SCS, P.O. Box 4569, Seattle, WA 98104 (206) 547-0427




