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" they were edited and’ nssuedby

in the morning, and were schooled
privately in history, Greek, Latin, natural
sciences, phiiosophy, contemporary
literature, drawing, and, oh yes, music.
They also had regular instruction in
riding, swimming, and dancing.

Not cnly did the young
Mendelssohns have a splendid formai
education, but the company their
parents kept was no less stimulating.
Just before Felix wrote his 12 string
symphonies, Goethe spent two weeks
at the Mendelssohn’s home. Other
visitors were the philosopher Friedrich
Hegel, the explorer and naturalist von
Humboldt, as well as popuiar artists,
theologians, and of course, musicians.
Private concerts were given in the
Medelssohn home every Sunday
afternnon. Felix and his brother and
sisters grew up on a steady diet of
Bach, Mozart, Haydn, Beethoven, and
the Bach sons. Itis nearly certain that
Felix Mendelssohn's String Symphonies

“were first performed at these home
concerts. His mother wrote charming
letters to the ablest professional musi-
cians of Berlin, offering ther iunch if

they would come-and play withr here e

children!

The twelve string symphonies:
remained unpublished and virtually
_unknown until. the earty, 1870's,.\

Christian Wolff. Mendelsschn himself'is:
mainly to blame for the neglect of these:
musical gems. He regarded his early
efforts as a part of his musical appren-
ticeship. In fact, he composed what he
called his Symphony No. 1in C in
1824, a year after completing his
twelfth string symphony.

These first twelve symphonies were
learning exercises for young
Mendelssonn. In these works he
emulated the crait and styles of Haydn,
Mozart and Beethoven. Even so, his
own musical stamp shines through. The
works anticipate what was ©© soon
follow: the brilliant Octet for Strings and
Overture to A Midsummer Night's
Dream, written at age 16 and 17
respectively, and hint at the later works
too—like the moody Fingai’s Cave and
Scottish Symphony.

-Kay Benningfield
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Program Notes

Symphony No. 1 in A Major
2y Carol Sams

| thought it would be fun to see if |
could in fact write a symphonic piece
with no program or text since most of my
writing (in fact, all) over the last twenty
years or so has been vocal music. In
doing this project, | discovered three
things. First and foremost, that the
essence of music is not in any sense
literal or verbal, that its existence has
nothing (!) to do with the external world,
only in human thought, which although it
relies on references in nature and the
physical worid, does not depend
primarily upon them. So, composition in
this way is actually about thought.

The most important difference
between composing for the voice and
composing for instruments alone is that
the voice uses words, and those words
take center stage. They draw their
emphasis from the music, but they are
the impetus for the music. They come
first, both in the mind of the composer
and for the audience. The music mustin
some way comment upon the meaning
in the werds, and add tgit. Forthe
composer this usually means getnng
inside the words first and finding out
personally and intimately what they
mean.
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that include the human voice and words

i one or more movements. But there is
an emphasis shift when this occurs that
is, to me, disruptive. So even if it had
been an easy way out, | didn't choose
this option, nor did | choose to illustrate
a story line. | wanted to see what would
happen if | worked strictly in a musical
sense, disregarding any extraneous
non-musical input.

After writing most of the first
movement, it became obvious to me that
there is another element in composing
for instruments alone that is not primary
with vocal works. In vocal writing, one
instrument (the voice) is the focal point
and other musical ideas move to support
that. In instrumental writing, the situa-
tion is considerably mere democratic.
the musicai ideas having the most
potential in this situation are incomplete
inand of themselves, so that an idea
witich would work as a seng melody

turned out to be less useful in the total
scheme than a fragment of the melody,
passed boarding-house style around the
entire orchestra.

My teacher Darius Milhaud used to
say that the ABA form essentially
contained everything you really needed
to ensure your piece had a beginning,
middle and end. In the first movement, |
tried to stick to the traditional sonata
allegro form. Later, | used more free
structures to see what | could find out
about that. This was illuminating, since |
felt that the freer structures actually
worked better for my style.

| am presently writing and opera for
Tacoma Opera, and it seems that the
main question people ask me about my
opera is: “Is it going to be in ltalian?”
People who knew | was writing a
symphony used to ask me if | could hear
all the parts. The answer to thatis a
qualified yes. | can hear most of it in my
head, but some of it surprises me.
Sometimes the balance is different that |
thought. Sometimes the sonorities are
darkerorlighter: Rhythms seem:much

... more.vitat played live: than in my brain.,____

Since I'an a singer, I'decided'to
write a piece in which melody is promi-
nent. | wanted to writera piece in whictr
the orchestra sings.. Balancing; this with

-4 the democracyrequirements proved'tar

be the single hardest job involved; but:
the freedom from literary: and program-
matic allusions is heady and delightful.

| decided to follow in the footsteps
of mystery writer Sue Grafton (A is for
Alibi) and write my first symphony in A.
The next will be in B flat, the B and so
an. | hope you like this first piece,
because there will be more!

-Carol Sams




