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Magnificat Translation

Magpnificat anima mea Dominum.
Et exsultavit spiritus meus in Deo, salutari meo.
Quia respexit humilitatem ancillae suae:

Ecce enim ex hoc beatam me dicent omnes
generationes

Quia fecit mihi magna qui potens est:

Et sanctum nomen eius.

Et misericordia eius a progenie in progenies
timentibus eum.

Fecit potentiam in brachio suo:

Dispersit superbos mente cordis sui.

Deposuit potentes de sede,

Et exaltavit humiles.

Esurientes implevit bonis:

et divites dimisit inanes.

Suscepit Israel puerum suum,
recordatus misericordiae suae.
Sicut locutus est ad patres nostros,
Abraham, et semini eius in saecula.
Gloria Patri et Filii et Spiritui Sancto.

Sicut erat in principio, et nunc et semper, et in
saecula saeculorum.
Amen.

Mark Your Calendars!

with these Orchestra Seattle
Seattle Chamber Singers events:

Baroque Courts |
February 7, 1993
McKay Chapel, Lakeside School

Featuring the music of J.S. Bach, Handel, Vivaldi &
Morley. Treat yourself like royalty!

Valentine's Day Ball
February 14, 1993
Spanish Ballroom

Four Seasons Olympic Hotel

Iit's never too early to be thinking of love and romancel
More details about our special ball and annual Chamber
Music Marathon TBA.

Call 682-5208 for more information.

My soul doth magnify the Lord.

And my spirit hath rejoiced in God my Savior.

For he hath regarded the low estate of his
handmaiden:

For, behold, from henceforth shall call me blessed
all generations.

For he that is mighty hath done to me great things;
And holy is his name.

And his mercy is on them

That fear him from generation to generation.

He hath showed strength with his arm;

He hath scattered the proud in the imagination of
their hearts.

He hath put down the mighty from their seats,
And exalted them of low degree.

He hath filled the hungry with good things;

And the rich he hath sent empty away.

He hath helpen his servant of Israel,

In remembrance of his mercy.

As he spake to our fathers,

To Abraham, and to his seed forever.

Glory be to the Father, and to the Son, and to the
Holy Ghost,

as it was in the beginning, is now, and ever shall be
world without end.

Amen.

Handel's

SAMSON

Don't miss this premiere Seattle
performance of Handel's dramatic
oratorio, SAMSON.

January 31, 1993
3:00 pm
Meany Theatre, U of W

Seattle Chamber Singers

Orchestra Seattle
George Shangrow, Music Director

Tickets $12.00/gen. $10.00/seniors & students
Call TicketMaster or 682-5208




Composer Notes

Antonio Caldara

The son of a violinist, Caldara (1670 - 1736) began his
career as a choirboy at St. Mark's Cathedral in Venice,
becoming proficient as a viol player, cellist, and key-
board player. His first important post began in 1699,
when he was appointed maestro di capella da chiesa e
dal teatro to Gonzaga Duke of Mantua, a prince re-
nowned for his dissolute way of life and dedication to
operatic productions of the grandest scale.

Before leaving the service of Mantuain 1707, justa few
months before the Duke's mysterious death, Caldara
traveled widely and held a post in Rome which brought
him into contact with Handel, Alessandro and Domenico
Scarlatti, and Corelli. The position that would occupy him
for the rest of his life, Vice-Kapellmeister to the Holy
Roman imperial court of Charles VI, was achieved in
1717. Although this Viennese post was demanding,
Caldara achieved great success and was a particular
favorite of Charles.

Caldara was one of the most prolific composers of an
unusually productive generation. While his output in-
cludes a variety of instrumental pieces, the great bulk of
his music (estimated at over 3,400 items) comprises
vocal works.

Henry Purcell

Henry Purcell's (c. 1659 - 95) brief career began the
court of Charles I, extended through the turbulent reign
of James |l and into the period of William and Mary. He
held various posts as singer, organist, and composer.
His works cover awide range, from the large contrapun-
tal choruses of the religious anthems to patriotic songs.

Although very much a native son, he saw the value of
‘borrowing” from the Continent. He successfully as-
similated from abroad a dynamic instrumental style,
movement toward major-minor tonality, the recitative
and aria forms of Italian opera, and the pointed rhythms
of the French.

Giovanni Palestrina

Giovanni Pierluigi, called da Palestrina after his birth-
place (c. 1525 -94), was the Catholic composer of the
Counter-Reformation. He served as organist and choir-
master at various churches including St. Peter's in
Rome. His patron, Pope Julius lll, fudged on the rules
and appointed him a member of the Sistine Chapel choir
even though, as amarried man, he was ineligible for this
semi-ecclesiastical post. He was dismissed by a latter,
more rule-abiding pope (who shall remain nameless) but
ultimately retumed to St. Peter's, where he spent the
last 23 years of his life. Palestrina's music gives voice
to the religiosity of the Counter Refommation, its trans-
ports and its visions. He created a musical expression
ideally suited to moods of mystic exaltation. Contempla-
tive beauty and intense emotion combine as an act of
faith.

As a true ltalian, Palestrina was very sensitive to the
needs of the human voice. Itwas from this vantage point
that he viewed his raison d’étre as a church composer:
‘I have held nothing more desirable than that what is
sung throughout the year, according to the season,
should be agreeable to the ear by virtue of its vocal

beauty.”

C.P.E. Bach

Carl Phillip Emanuel Bach (1714 - 88) was the second
son of Johann Sebastian and considered one of the
outstanding figures of the late Rococo. Like father, like
son; C.P.E. was no slouch — he composed more than
200 clavier works and 52 clavier concertos, 18 sympho-
nies, a quantity of chamber & church music, and roughly
250 songs.

His singing fluency, the freshness of his thematic
material, and his poetic slow movements endeared him
to the masters of the Classical era. The deeply emo-
tional content of his music transcends the limitations of
being simply gallant entertainment. In his ownwords, “It
seems to me that it is the special province of music to
move the heart.”



