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Orchestra Seattle and Seattle Chamber Singers

Orchestra Seattle and Seattle Cham-
ber Singers are celebrating our 25th
anniversary!

Led by founder and music director
George Shangrow, OS/SCS is a 126-
member semi-professional orchestra
and chorus. The membership includes
professional musicians, music teach-
ers, composers, and highly skilled
amateurs. Since our founding in
1969, OS/SCS has been at the
center of Seattle musical life and has
provided artistically challenging and
musically rewarding opportunities for
both Northwest audiences and artists.

George Shangrow

OS/SCS is distinguished by its
reputation as one of Seattle’s most
accomplished interpreters of the music
of Handel and Bach and for champi-
oning the works of Northwest com-
posers. We have performed or
premiered major orchestral works by
Northwest composers during every
concert season.

Our 25th Anniversary Season
opened with Beethoven's 9th Sym-
phony and continued with Brahm’s
Requiem and our fall Baroque Court
concert. This Christmas season we
performed two seasonal works;

Monteverdi's 1610 Vespers and
Bach's Christmas Oratorio.

The 25th Anniversary celebration
will continue with two birthday con-
certs in February and March, one for
Handel and the other for Bach. We
will be performing J.S. Bach's St.
John Passion on Good Friday. Carol
Sams' humorous operas about life
after death will highlight this talented
Northwest composer in April. In May,
the season comes to an exciting close
with an all-choral program and an
orchestral grand finale.

George Shangrow, Conductor, is
Music Director of Orchestra Seattle
and the Seattle Chamber Singers, a
position he has held since 1969 when
he founded the organizations. His
repertoire includes music of all eras
with special emphasis on the Baroque
and 20th Century literature. He has
been featured guest conductor with
the Sapporo (Japan) Symphony,
Seattle Symphony, Oregon Sym-
phony, Northwest Chamber Orchestra,
and other ensembles. He has con-

Wish List

Orchestra Seattle/Seattle
Chamber Singers needs office
equipment donations to help
reduce costs. Turn your un-
wanted office items into a tax
deduction! Please call our office
at (206) 682-5208 if you are
interested in contributing any of
the following items:

¢ Laser printer

* |BM (or compatible) PC system
* File cabinets

¢ Typewriter table

ducted the world premieres of six
operas in addition to the classical
opera repertoire, primarily of Mozart.
He was Music Director and Conductor
of Pacific Chamber Opera from 1976
to 1978. As a professor, Mr.
Shangrow has taught at Seattle
University and Seattle Community
College and is a frequent lecturer
throughout the Northwest. With his
ensembles he has toured Europe
several times and has performed
throughout the United States as a

chamber musician. As a keyboardist
he is a sought after accompanist and
has appeared in recital with many
Northwest artists. He has performed
extensively abroad with the Cohan-
Shangrow Duo. Mr. Shangrow has
recorded with Voyager Records, Edel
Records, and Lyman Digital Record-
ing. Northwest music lovers also
know George as a broadcast host on
Classic KING-FM.
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present

3 Piano Concerti

January 23, 1994 « Shorecrest Performing Arts Center

Piano Concerto No. 9 in E flat major, K271 « Wolfgang Amadeus Mozart
Allegro

Andantino
Rondeau: Presto

Arthur Barnes * soloist

Piano Concerto No. 4 in G, Op. 58 * Ludwig van Beethoven

Allegro moderato
Andante con moto
Rondo: Vivace

Judith Cohen e soloist
INTERMISSION

Ballynure ¢ Robert Kechley

Peter Mack ® soloist

This concert sponsored by Western Pianos, Cafe Appassionata, and Dilettante Chocolates




3 Piano Concerti

Piano Concerto No. 9
in E flat major, K271
Wolfgang Amadeus Mozart

Mozart composed his 9th Piano Concerto for
French pianist Mademoiselle Jeunehomme, about
whom nothing is known. He completed the concerto
in Salzburg in January 1777, the month of his 21st
birthday. It is considered one of Mozart's most
monumental works, written during a time when he was
taking great strides toward his mature style. His
approach to its composition seems to one of winning
his public’s praise through originality rather than
predictability.

The bold opening movement, Allegro, begins with
two emphatic orchestral bits answered by solo piano.
This brings instant prominence to the piano part and is
unique for its time. Indeed, not until Beethoven's 4th
Piano Concerto, does the piano get such an immedi-
ate spotlight. The second movement, Andantino,
shifts to C minor and is in the manner of an extended,
rhapsodic recitative. The mood, one of profound
distress and weariness, makes a sophisticated con-
trast to the energetic first movement. Here the strings
are muted, with a canon between the first and second
violins. The solo piano comments on the orchestral
themes rather than repeating them. In the third
movement, Rondo, the vitality returns — no more
languishing. The Rondo seems to speed to its
destination with frenzied, almost anxious variations.
This movement isn't driving fast, it is flying low and is
quite the commentary on the nimbleness of Mademoi-
selle Jeunehomme's fingers. Too bad more is not
known about her! The nervous energy of the Rondo
is broken by an elegant litle minuet in which the first
violins and cellos initially play pizzicato while the piano
and orchestra play in a beautifully muted tone. This
serious and expressive minuet is reflective of the
Andantino and helps pull the piece together as a
whole.

Mozart held this concerto in high regard, which is
probably why he wrote his own cadenzas for each
movement in the autograph, and published additional
ones separately.

* Nancy Pascoe

Piano Concerto No. 4
in G, Op. 58
Ludwig van Beethoven

The evening of December 22, 1808 proved to be
most uncomfortable for those who gathered in
Vienna's Theater-an-der-Wien to hear a number of
Beethoven's new works, which included the poetic,
soft-spoken G Major Concerto. The concert hall
was freezing cold and the orchestra had not had a
single full rehearsal. (Beethoven had been banished to
another room by the musicians following one of his
outbursts during rehearsal.) Amidst the resulting tonal
chaos Beethoven made his final formal appearance as
a performer in a solo virtuoso role. After such an
inauspicious premier, this concerto was passed by for
the more striking 3rd and 5th concerti. Beethoven
was experiencing increasing deafness and had little
success in persuading other pianists to try the piece
and submit themselves to such a daunting technical,
emotional, and intellectual challenge. The music and
techniques were too personally Beethoven's.

This “symphonic concerto” for orchestra and piano
is a quiet, reflective piece infused with a latent energy
that at times expresses intense vitality while usually
preserving the mood of tranquillity. Although
Beethoven adhered to the concerto form of the old
school, he was innovative and imaginative in his
improvisation passages. It is unique in its shifting
balance between soloist and orchestra, making the
piano and orchestra either combatants or partners.
This opposition shows a method of interwoven motives
that are quite unusual for the time, the ground work
having been laid by Mozart in his th Piano Con-
certo. This concerto is probably the earliest instance
in which the solo instrument actually precedes the
orchestra. The Allegro opens quietly with a five bar
phrase of the first theme. The orchestra's response in
an unexpected key is quite untraditional. The
orchestra's accompaniment of the piano in a light
manner make for some marvelous ethereal effects
which were quite unusual for the time. Upon first
hearing the concerto, Schumann commented “| sat in
my place without even breathing.”

The mournful E minor Andante, scored only for
strings and soloist, consists of effective emotional




contrasts that are obtained by a dialogue between the
strings and the piano in which the piano's continuously
moving harmonies and totally different themes form a
complete contrast. The orchestra subsequently
becomes tamed by the beauty of the piano part and
the two become reconciled in peace by the end of the
movement.

The Rondo begins in the key of C major and is
full of lively ideas and short cadenzas for the soloist in
which the piano nimbly springs from one theme to the
next and the soloist is forced to calculate the quality of
every note. It provides a brilliant conclusion to a grand
concerto that Beethoven dedicated to his friend and
pupil Archduke Rudolph.

e Laura Hannon

Ballynure
Robert Kechley

When | was first approached about writing a piece for
Peter Mack, | decided at once to use the opportunity
to explore one of my favorite folk traditions and at the
same time celebrate Mr. Mack's Irish heritage. Initially
this was just a part of my ambition, but as the ideas

Guest Soloists

grew into fruition, the “Irish connection” became the
main focus of the work.

Ballynure, in one movement, starts out as a set
of variations on an old lrish ballad from County Antrim
that describe events during a walk to Ballynure. | first
heard this delightful melody, entitled simply “A
Ballynure Ballad,” on an old Robert White album. The
variations faithfully follow the shape of the tune (the
form of which | extended with a composed bridge) and
are based on various rhythmic elements found in
traditional Irish folk music. Interspersed among these
variations are some less structured developments of
the tune. | allowed myself more freedom here, using
different styles and approaches to see how far from
Ireland | could get and still find my way back. At times
| felt like a visitor to that land having come away with
impressions that were colored by a wealth of experi-
ences in other times and places. Thus, this innocent
tune is transformed into a jig, a fugue, even a wild
gypsy dance before the journey is over. A couple of
other Irish tunes have supporting roles, notably a
beautiful melody called Si Bheag Si Mhor, (a favorite
of my wife's), which is first introduced by the violas in
a lush string setting.

e notes by the composer

Arthur Barnes

Arthur Barnes has been a frequent guest soloist with
Orchestra Seattle. Since playing a Chopin Polonaise
for Piano and Orchestra with the then “Broadway
Symphony” in its 1969 opening season, Mr. Bames
has performed several Mozart piano concerti with the
orchestra, as well as concerti by Beethoven,
Rachmaninoff, and Prokoviev.

Mr. Barnes received a Master of Music degree
from Brigham Young University before coming to
Seattle for doctoral studies with Bela Siki at the
University of Washington in 1969. He has been
teaching piano at Seattle University since 1972, and
maintains a small private studio. In addition to giving
regular faculty recitals at Seattle University, Mr.
Barnes has performed frequently in the Seattle area,
including a recital in the Battelle Young Artists Series
and an appearance with the Seattle Symphony under
Milton Katims.

Judith Cohen

Judith Cohen eamed her Master of Music degree with
Randolph Hokanson at the University of Washington.
She was First Prize winner in the 1984 Pacific Inter-
national Piano Competition, the 1982 Seattle Ladies
Musical Club competition, and in the concerto compe-
titions with Broadway Symphony and the Thalia
Symphony. In 1985, Ms. Cohen made her debut with
a recital in Mexico under the sponsorship of the
Instituto Nacional de Bellas Artes. Critic Robert
Somerlott of The Mexico City News hailed her as an
“artist of unusual talent who captivated the audience
with both her musicianship and stage presence.” Ms.
Cohen released her first commercial recording, an all-
Prokofiev album, in 1988 on the Byzantium label.
Melinda Bargreen of The Seattle Times praised the
recording, calling Ms. Cohen “...a performer of impres-
sive credentials: technically sound, expressive, able to
create a wide variety of sonorities.” Since 1989, Ms.




Cohen has served as Artistic Director of the
Governor's Chamber Music Festival. Her other
performances since 1988 have included numerous
solo recitals, concerti, and chamber music engage-
ments in Boston, Chicago, Los Angeles, Texas,
Montana, Oregon, and Washington.

Robert Kechley

Robert Kechley is a Seattle-born composer, arranger,
performer and accompanist. Currently he is accompa-
nist for the Seattle Bach Choir. His compositions to
date include two symphonies, choral works, three flute
sonatas, and other chamber pieces. His compositions
have been performed by Orchestra Seattle and Seattle
Chamber Singers, The George Shangrow Chorale,
Northwest Chamber Orchestra, Masterworks Choral
Ensemble, Northwest Boychoir, and Eastshore
Unitarian Church choirs. This March, his choral work,
A Husk of Many Colors, will be included on a
concert of Seattle Pro Musica. He is a graduate of
University of Washington, where he studied harpsi-
chord with Silvia Kind and composition with Ken
Benshoof, Robert Suderberg, William O. Smith, and
others.

Orchestra Seattle

Peter Mack
Peter Mack, a native of Dublin, Ireland, has developed
a reputation for powerful and sensitive performances
and playing technique that the Los Angeles Times
describes as “perfect...all but infallible.” He has won
the 1989 Young Keyboard Artists International Piano
Competition (with a Lincoln Center recital as the
prize); the 1985 Sherman Clay Piano Competition
(with a Steinway grand piano as the prize); and the
1985 Cincinnati College Conservatory of Music
Concerto Competition. His orchestral, chamber, and
solo performances range from recitals at the National
Performance Hall in Dublin to the Governor's Mansion
in Olympia. He received his training at Dublin's Trinity
College, the University of Cincinnati College Conserva- -
tory of Music, and the University of Washington. Mr.
Mack has made several appearances with Orchestra
Seattle, including Prokofiev's Piano Concerto #3 and
Liszt's Totentanz. In 1993 Mr. Mack toured with the
Irish National Concert Orchestra, which he will be
doing again in October of 1994.

Mr. Mack is a faculty member at Cornish College
of the Arts in Seattle.

George Shangrow, music director

Orchestra Seattle operates on a basis of rotating seating; personnel are listed alphabetically in each section.

VIOLIN VIOLA

Susan Abrams Deborah Daoust

Dean Drescher Beatrice Dolf

Susan Dunn Timothy Prior, principal

Kristin Fletcher Stephanie Read

Carlos A. Flores, Robert Shangrow
concertmaster

Jenny Hermanson CELLO

Sue Herring Evelyn Albrecht

Maria Hunt-Escobedo Rosemary Bemer

Deb Kirkland, Charles Fuller
principal 2nd Julie Reed, principal

Fritz Klein Valerie Ross

Pam Kummert Matthew Wyant

Danette Lee

Eileen Lusk BASS

Pam Macheledt Kerry Fowler

Avron Maletzky Alan Goldman, principal

Gregor Nitsche Josephine Hansen

Druska Salisbury-Milan
Janet Showalter

Jay Wilson

FLUTE FRENCH HORN
Kate Alverson William Hunnicutt,
principal
OBOE Nancy Sullivan
Huntley Beyer
M. Shannon Hill, TRUMPET
principal Matthew Dalton,
principal
CLARINET Drew Fletcher
Susan Dejka
Gary Oules, principal TIMPANI/
PERCUSSION
BASSOON Daniel Oie
Tricia Gabrielson
Judith Lawrence,
principal




Patrons

MAESTRO (Over $5,000)
Anonymous

John Addison

The Boeing Company
Corporate Council for the Arts
Seafirst

Washington State Arts Commission

Westemn Pianos

COMPOSER ($2,000 to $4,999)
Flora Howell Bloede!
SAFECO Insurance Companies

CONDUCTOR ($1,000 TO $1,999)

Sharon Agnew

King County Arts Commission
Rebecca Parker

Ted Parker

Scott & Nancy Pascoe
Dan Petersen

Dennis Purvine

Paula A. Rimmer

Seattle Arts Commission
George Shangrow

Alan Sherbrooke
Margaret Wright

SUSTAINER ($500 to $999)
Rosemary Berner

Carol Blakey & Charlie Lutz
David & Julia Brewer
Rosemary Brewer

Kathy Chapman

Crissa Cugini

Alex & Norma Cugini

Dean Drescher

James Hattori

Julia Jaundalderis

Richard Lyman

Alan Middleton

Kent Ord

Paul Raabe

Nancy Robinson

BENEFACTOR ($250 TO $499)
Marta Chaloupka

Christina & Peter Fairweather
Martin Forseth

M. Shannon Hill

Alan Jones

Colin Mailer

Avron Maletzky

Tom Nesbitt

Gretchen & Bruce Parker
Everett Paup

Sondra Schink

Seattle NW Securities
Victoria Thomas

PATRON ($100 to $249)
Laila & Steve Adams
Evelyn Albrecht

Benjamin & Hilda Asia
Mary Bass

Paul & Kay Benningfield
Kimbrough Besheer
Melanie Bjork

Jane Blackwell

Patricia Bowman
Rebecca Brown
Leonard Byler

Patricia Clarke

Clayton Cook
Geraldine Cook

Lucy Copass

J. Crackmoe

Jennifer Crowder
Janeen Doff

Susan Dunn

Dana Durasoff

Gary Fladmoe

Robert Frey

Philip Gladfelter

Stuart Grover

Brad & Krista Harris
John Hembroff

Stuart Hennessey

Mark Kawasaki

Gerald & Betty Kechley
Jill Kraakmo

James Krueger

Edi Leleaux

Eileen & Robert Lusk
Etta Mariad & Charles James
McGee Family

Ann & Jerry Minzel

Elsie Mons

Rosemary Namit

Robert Pope

Forbes & Yvonne Powell
Claire Raaum
Stephanie Read

Lorie Robinson

David Savage & Laurie Medill
Linda Scheuffele

Robert Schilperoort
Curtis & Wendy Schindler
Sandra & Robert Schwab
A. Sennewald

Nancy Shasteen

Riggan Shilstone
Pamela Silimperi
Howard Slack

Nedra Slauson

John & Diane Slocum
Pierre & Jean Sundborg
Jett & Mildred Thomas
George Wallerstein
Virginia Webster
Bemice & Earl Wheatley
Edwin Winkey

Elmer Witt

SPONSOR ($50 to $99)
Fern & Amold Abrams
Kathryn Bergenhaltz
Luna Bitzer

Jacqueline Blair

Janet Bowersox

F. Bruce Danielson
Elizabeth Detels

Ann Ditmar

Jalin Edwards

E.J. Faulke & Jenny Peterson

David Fowler
Margaret Gojio
Catherine Haight
Helen Hammond

Guy Hartman

Jane Hedberg

Peter Henry

Susan Herring
William Hoke

Ertinda Jimenez

F. Christian Killien
Elizabeth Kim

JoAnne Kirkland

Olga & Fred Klein
Theodore & Pamela Kummert
Alice Leighton

F.A. McEdward
Alexandra Miletta
Bette Miller

David Morehead

Reni Moriarity
Christine Moss
Penelope Nichols
David Ovens

Ken & Lois Pestrud
Robert Pope

Carolyn Rasch
Richard & Joan Reed
R.G. Satterwhite

Canrl & Helen Schilperoort
F.W. Scholz

Sharon Schuldt
William & Karen Stefla
Ronald Thomas

Pat Thurtle

Pamela Toelle
Unisens, Inc

Tjitske Van der Meulen
Delores Verelius
William & Anne Webb
Lorraine Weltgrien
Lorraine & Robert Weltzien
Wes Uhlman & Assoc
Margaret Williams
John Wilson

Matthew Wyant
Richard Wyckoff
Liesel van Cleeff

FRIEND (525 to $49)

Mary Ahearn & David Wright
Karen Anderson

Larilee & Rod Arakaki

Randy & Liz Babbitt

William Babbitt

Ruth Baldwin & Jim Renwick
Bryan Botner

Lowell Brown

Claire Chapdu

Melanie Chenaur

Judith Crum

Mildred Culp

Nancy Cushwa

P. Davallou & S. Miller

Pat & Bob Davenport

Kyla DeRemer

Joanna Decker

Jennifer Dow

David Ferguson

Myron Fishman

Jacqueline Ford

David Givens

Bryan Glynn

Alan Goldman

Katherine Hanson
Douglas Havnaer

Jenny Hermanson

Lisa Houg

William Jackman, Jr

John & Laurel Johnson
Lynette Klein

Laurie Kohli

William Kreager

Barbara Krohn

Diane Lange

Margaret Lueders

Sanat & Flora Majumder
Steve Malloy

Cecilia Manner

Margaret Marshall

James Mattson

Pat McGarry

Jennifer Miletta

Dave Moen

Nancy Moores

Philip Mortenson

William & Carol Morton
Gregor Nitsche

Lois North

Mary Paine

Deborah Parsons

Donald Perea

Stephen & Susan Perry
Sharon & Dan Peterson
Steven Poteet & Anne Kao
Robin Ray & Carol Katonias-Ray
James Renwick

Patricia Rimmer & Michael Grubb
Phyllis Rosalli

Phyllis Rowe

Jan Schwert

Janean Shigley

Janet Showalter

Felice Stevens

Carmel & Randolph Tapiro
Maryann Tapiro & Dell Gosset
Todd Tarbert

Frank Ticnali & Shari Majumder
Linda Wegsteen

Donna Weller

Stuart Williams

David Wright

Barbara Wyant

Y-Not-A Marketing

The following companies have
provided matching gifts:

The Boeing Company

IBM

Microsoft

SAFECO Insurance Companies
Seafirst

US West

Westinghouse

Orchestra Seattle and Seattle Chamber Singers welcomes your tax-deductible donation.
Your support is crucial to us and much appreciated! Contributions may be sent to:
Orchestra Seattle/Seattle Chamber Singers
1305 Fourth Avenue, Suite 402 — Seattle, WA 98101 — (206) 682-5208




Kawai
Pianos

graciously supplied by

Western Pianos

since 1890

Official piano of
Orchestra Seattle
Seattle Chamber Singers

four locations to serve you

10644 NE 8th, Bellevue
(across from Tower Records)
454-5705

13018 Lake City Way NE
Seattle
363-2875

601 South 3rd
Renton
296-9515

3815 South Steele
Tacoma
474-3188

Orchestra Seattie

Seattle Chamber Singers
2 * George Shangrow,
" music director
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Present

A Return to Romance...

Please join us for our annual

St. Valentine’s Day Gala Ball
February 14, 1994

Four Seasons Olympic Hotel
You and your sweetheart can enjoy an

evening of dessert, champagne and
dancing to live music by Orchestra Seattle.

Call 682-5208 for information and reservations

FOUNDATION

“Caring is life’s greatest nourishment”

= Youth at Risk
= Battered Women

& Their Children
= Families in crisis

MAILING ADDRESS
P.O. Box 1313
Tacoma, WA 98401

TELEPHONE
(206) 858-3040




