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Orchestra Seattle and Seattle Chamber Smgers

Orchestra Seattle and Seattle Cham-
ber Singers are celebratmg our 25th
anniversary! : ‘
Y Led by fou nder and music direc-
tor George Shangrow, OS/SCS is a
125-member semi-professional
orchestra and chorus. The memhcr—‘
i ship .inc]_u(les professional musicians, .

music teachers, composers, and highl
P ghly

skilled amateurs. Since our founding
in 1969, OS/SCS has been at the

“center of Seattle.musical life and has
provided artistically challenging and

musically rewarding opportunities for
both Northwest audiences and artists.

0S/SCS is distinguished by its-
reputation as one of Seattle’s most
accomplished interpreters of the
music of Handel and Bach and for .
championing the works of Northwest
:composers. We have performed or

- premiered major orchestral works by
Northwest composcrs durmg every
.concert season.

‘Our 25th Anmversary Scason
‘opened with Beethoven's 9tk Symphony
and continued with Brahm's Requiem
and our fall Baroque Céurt concert.
“This Christmas season we performed
two seasonal works; Monteverdi's

1610 Fespers and Bach’s Christmas
Oratorio.

-We have performed special
birthday celebratlons for J.S. Bach and
Handel. ; :

Please plan to join Orchestra =iy
Seattle on April 24th for An Afternoon
with Haydn at Shorecrest Performing

“Arts Center. A variety of music by
this popular composer will be per-

.formed. Our 25th anniversary season
comes to an exciting close with an all-

- choral program featuring Carissimi's
Jephte on May 18 and an orchestra]
grand finale on V[ay 292,

George Shangrow:

George Shangrow, Conductor, is
Music Director of Orchestra Seattle
- and the Seattle Chamber Singers, a
position he has held since 1969 when
" he founded the organizations. His
repertoire includes music of all eras
with special emphasis on the Baroque
~and 20th Century literature, He has *
" been featured guest conductor with
_the Sapporo (Japan) Symphony,
Seattle Symphony, Oregon Sym-
phony, Northwest Chamber Orches-
tra, an'd other ensembles. He has i

conducted the world premieres of six
operas in addition to the classical’
opera repertoire, ‘primarily.of Mozart.
He was Music Director and Conduc-
* tor of Pacific Chamber Opera from
1976 to 1978. As-a professor, Mr.
Shangrow has taught at Seattle
University and Seattle Community
College and is a frequent lecturer
“throughout the Northwest. With his
.ensembles he has toured Europe’
several times and has performed
throughout the United States as a

chamber musician. As a keyboardist
he is a sought after accompanist and
has appeared in recital with many
Northwest artists. He has performed
‘extensively abroad with the Cohan-
Shangrow Duo. Mr. Shangrow has

" recorded with Voyager Récords, Edel
Records, and Lyman Digital Recard- -
ing. Northwest music lovers also
"know George as a broadcast host on

- Classic KING-FM.

Wish List

Orchestra Seattle and Seattle
Chamber Singers needs office
equipment donations to help
reduce costs. Turn your

- unwanted office items into a tax
deduction! Please call our office
at (206) 682-5208 if you are
interested in contributing any of

. the following items:

Laser printer

CD Player

File cabinets
Typewriter table

‘Andrew Danilchik, Librarian -

J Speclal I’Innks to:

Orchestra Seattle

Seattle Chamber Singers .
George Shangrow, Music Director
Dan Petersen, Managing Director
Sandra Ruth, Office Manager

Jane Blackwell, Box Office

Eileén Lusk, Orchestra Personnel -
Laurié Medill, Choir Pcrsonnel
Nancy Pascoe, Public:rtions :

1505 Fourth Avenue, Suite 402

Seattle, WA 98101 * (206) 682-5208

Dr. Richard Lyman, Dlglt.:l Recor (lmg

- Sharon Agnew

.

Orchestra Seattle
Sedttle Chamber Singers
Board of Directors

Alan Middleton, President
Margaret Wright, Vice-President
Robert J. Roche, Secrefa.ry
Dennis L. Purvine, Treasurer

Dr. Richard Lyman
Ted Parker

Nancy Pascoe
Paula A. Rimmer




- ORCHESTRA SEATTLE
SEATTLE CHAMBER SINGERS'
2® 'Geofge Sh_ahgrow, music director

* JOHANN SEBASTIAN B
'JOHANNES: PASSION

- THE PAssiON ACCORDING TO ST. JOHN

. April 1, 1994, Good Fridéy s 8:00
" First Free Methodist Church

' PART ONE
INTERMISSION

PART TWO

Alan Bennett s» Evangelist

- . Michael Delos s Jesus
~ Catherine Haight s» soprano - -
Emily Lunde 5o alto '
- Stephen Wall s tenor
. Brian Box s baritone

Special thanks to The Boeirig Company, KING FM, Western Pianos,
the German Consulate, First Free Methodist Church, and Ron Hgight-



Program Notes
_ % George Shangrow

The Passion sto_r_)'( has been presented in Christian
churches since the fourth century. These presenta-
tions were in dramatic form with several readers
handling the different characters: Christ, the Evange-
list, the various individuals, and the crowd (turba). As
éarly as the ninth century instructions as to interpreta-
‘tion appear: moving, held back, and to be sung higher.
It was around this time that the tradition of the Evan-
gelist be sung by a tenor or higher voice and that the
Christ be sung by a bass. or lower voicé was estab-
lished. The Passion story was presented between Palm
Sunday and Easter Sunday and in Leipzig was used for
the Good Friday Vespers service. ; :

The Lutheran church contiriued the Roman:

tradition of not allowing elaborate music during the six

weeks of Lent. This obviously proved a boon for

. church composers because it illowed a large amount of
time and concentration for the works needed for
Passion and Easter time. 'With the S John Passion, -
Bach presented his first major work during his new Job
as Cantor of St. Thomaskirche. He probably composed
some of the work during his time at Kéthen incorpo-
rating many of the techniques he had developed there
but the bulk of the work was‘composed during the
three weeks prior to the presentation.

Of the. five Passion settings composed by Bach,
only those of St..John and St. Mattliew remain intact.
Bach'himself repeatedly performed only these two.
works so it would seem that the loss of the works may
not be so much a problem. . Scholars feel that Bach did
not think the other works were as good as the two
111entidned~3nd that he probably took the most valuable

- movements from them and used them in other pieces; -

~ The change to a grand setting of the Passion with -
choruses, arias, different singers, and large instrumen-
tal forces came as a result of the creation of opera,

-oratorio, and cantata forms in the 17th century. The

devices of melody accompanied by continuo or orches-

tra (recitative and accompagnato), arias with obbligato

Instruments, extensive choral movements, and poly-
phonic arrangements of choral melodies were all
adopted for use in the Passion settings. ;

The recitative obviously advances the story. In the
St. John Passion thc,EvéngeIist,"Christ, and all of the
other individual characters sing only recitative secco -
+ (only keyboard and cello). The chorus writing is one
of the gréat features of this Passion. The turba cho-"
ruses {crowd scenes) during the second part of the
work provide a dramatic setting in the Judgment Hall
unseen in any setting of the Passion before or since.

~ The chorale settings form a rather idealized congrega- .

tion — in Bach’s time it is possible that the congrega-
tion sang along on the chorale melody. The texts of
the chorales reflect the personal feelings of the listen-
ers as a reaction to the story at any given time. -

The arias are musical settings where text and
music combine to isolate and explore a single emo-
tional idea in a self-contained form. These works
heighteﬁ ‘the sto:;y In an emotional way that relates
directly to the Gospel story but has text from another.
source. There are a number of librettists that have .
written text for the Passions, but by far the best known
of these is-Barthold Heinrich Brockes. Settings of
Brockes’ Passion have been composed by Hiindel,
Telemann, Keiser, and Mattheson — all of them famous
at the.time — and all of them performed in Hamburg on

. four different days of Holy Week in 1719!

The musical form of the work does not conform
well to that of the Gospel text. It is through the
genius of Bach, not Saint John, that the work as a

Wwhole has a form and is so well able to convey the

emotion inherent in the meaning of the Gospel. The
center of the work is the chorale ‘Durch dein -
Gefiingnis..." which contains the text central to the
understanﬂing and religious meaning of the Passion. .

- Around this chorale the various ¢choruses form a large

frame. The music of the surrounding choruses is
virtually identical with different texts. ‘The relation-
ships between the texts of the similar choruses is an -
Interesting one from an emotional point of view which

- the listener should investigate.

The choruses “Wir haben ein Gesetz’ and 'Lasset .
du diesen los’ frame.the central chorale. It always feels
to me that the height of dramatic irony is displayed
here in the inflexibility of humankind. Outside of these

‘two works are the 'ci'ucify' choruses, ‘Kreuzige, .

kreuzige’ and ‘Weg, weg mit dem:” Framing these are’
two sets of pieces. The earlier one starting with ‘Nicht.
diesen, sondern Barrabam! continues with the beautiful
and reflective ‘Betrachte’ and the amazing tenor aria
‘Erwige.” This first set concludes with the mocking
chorus ‘Sei gegr.iisset' where the soldiers bow and
curtsey to Christ, referring to him as ‘King of the Jews’
In a very nasty way (as represented in the fast wind °
parts). _ _ : 7 :

The corresponding set after the ‘Weg, weg’ chorus
begins with “‘Wir haben kein Kénig' certainly a musi-
cal reflection of the Barabam' chorus and a textual
reinforcement. The following aria for bass ‘Eilt’ with
its fascinating interjections by the chorus provides a



dramatic directive towards Golgotha and almost a
direct opposite to the aforementioned arias. Fmaily,
_ the chorus with the 1dent1ca_1 music to that of ‘Sei’
‘gegriisset’ is the ‘Schreibe nicht’ chorus where the .

- crowd instruéts Pilate t& not put the inscription above

the cross. Note the ironic combination with the
‘Greetings’ chorus depicting the soldiers’ earlier
mocking. These choruses, and the two framing cho-"
rales ‘Ach, grosser Konlg and ‘In meines Herzens .
Grunde,” form the central core of the St.'John Passion.
~ As the framework extends, we see that the outer
frames contain most of the arias and other chorales
finally leading to the grand opening and closing
choruses. Not included is the very last chorile ‘Ach -
Herr, lass dein,lieb’ Engelem This very simple,
stralghtforward statement Bach found to be the best
“way to contain or sum up the tremenddus emotional
content of the musical and scriptural work.

In llstemng to the Passions, as in hstemng to
) opera, it is important to follow the text translation.
~ Bach is a master at setting text.in recitative and so -
kriowing what each work means as it is being sung can
truly heighten the enjoyment of the music as well as.
giving a greater appreciation for Bach’s genius. We
perform the work in German because Bach wrote it in
German and the individual words do not fit with the

musical intention when performed in another ldnguage:

* The Evangelistis a storyteller supreme, and at his

Guest Artlsts

command the various personages and crowds make
their interjections. As in any good drama, timing of
cués is of the essence in conveying the emotional
content — Bach’ s ‘lead-ins’ to the various choruses are
especially fine: :

Although Bach made several changes to the St.

- Johrt Passion, he ultimately returned to the original as
- he had composed it in 1723. This is unusual for Bach

as most of the time he absolutely stuck with any

- revisions he had made. - The work was done repeatedly

by Bach in Leipzig over the next 27 years, as was the
St. Matthew Passion.” For the St. John Passion, both
Bach’s score and the Leipzig performance materials
have come down to us intact so scholars have the
sources needed for accurate study of the work.

For tonight’s performance we are using a chorus
that would be perhaps one.and one-half to two times
the size of Bach’s forces, and accordingly, the orchestra
is correspondingly larger. This decision is based =
partly on the musical demands of the work which make
me think that if larger forces had been available to
Bach, he would have used them, and partly because of”
the fact that our hall is much larger and has.much drier
acoustics than the St. Nicholas Church in Leipzig
(where the work was first presented). _

" We use the Birenreiter edition for tonight’s

= ‘pcrformdnce This is taken dlrectly from the Neue
: Bach Gesellschaft. ‘

Alan Bennett, lyrlc tenor, is a natlve of North Caro-
lina and received his Bachelor of Music in Voice
Performand and Master of Music in Choral Conduct-
ing degrees from the University of North Carolina at

" Greensboro. As a member and soloist with the Robert
Shaw Festival Slngers he toured southwest France in
the summers of 1988, 1989 and 1992 and has recorded
‘on the Telarc label with this- -group.. Mr. Bennett . was
also a'featured soloist on “Music in Medieval Europe”
released by Focus Records as a companion to a book of
the same title by Jeremy Judkin. He has a diverse

~ repertoire which centers around oratorio, including

Bach’s Evangelist roles, concert performances and art- - -

song recitals.

An active 'perforrner some of his recent appear-
ances includea Messiah in Washington D.C. In the
past two years he has performed with Basically Bach of
Chicago, appeared with thie Oratorio Soceity of New’
York in a Carnegie Hall performance of Handel’s Isreal

. in Egypt, as well as performing cantatas of Boismortier .

with the Wlnthrop Fleet of Los An_geles._ In addition
he sang the Evangelist role in the Christras Oratorio
- with the Baltiinore Choral Arts Society and Lukas in

Die Jahres eifenin a concert conducted by Thomas ;
Dunn and performed Mahler's Songs of a Wayfarer and:
in Febru%iry, Britten s Serenade. Last year he sang' the
role of Evangelist ) in Orchestra Seattle and Seattlé

“Chamber Sin gers proclucnon of" the St. Matthew Pas-

1071,

Michael Delos, bass, has abpeared throughout the
United States, Canada and Europe, dividing his time
between opera and the concert platform. A Northwest

‘native, Mr. Delos has appeéared extensively with
.Orchestra Seattlé/Seattle Chamber Singers, most

recently in the 1990 presentation of Bach’s Christmas
Oratorio and the 1993 performance of the St. Matthew
Passion He has made frequent Seattle opera appear-
ances since his debut in the 1978-79 season, and is also
a welcome guest artist with the New-York City Opera,

~ Chicago Opera Theater and Hawail Opera, as well as
“the companies of Salt Lake, Portland, Vancouver, Las

Vegas, and St. Louis. 'In the winter of 1991, Mr. Delos
appeared with the Opera of Monte Carlo, Monaco in-
Stravinsky's Rake’s ngress garnermg mternatlonal
acclairn.



Catherine Haight, soprano, is kriown to Seattle °
audiences for her performances of baroque music,
espemally the Cantatas and Passionis of Bach and
Oratorios of Handel. Ms Halght most recent appear-
ance with Orchestra Seattle and Seattle Chamber. .
Singers was as soloist in Monteverdi’ s 1610 Vespers
and Bach's Birthday Celebration.
‘Ms. Haight has recently appeared with the Pacific’

Northwest Ballet in their production of Carl Orft’s

. Carmina Burana, which they performed as'paft of the

. APEC Conference. She has been a soloist in PNB s

= productlons of Faure’s Requiem and Mende]ssohn s A

' _'Mzdsummer Night’s Dream. In addition to her frequent
appearancés with Orchestra Seattle and Seattle Cham-
ber Singers and Pacific Northwest Ballet Ms. Halght
is a featured soloist with various groups in the area,

including- the Bellevue Chamber Chorus, the Whatcom :

Community Chorale, and City Cantabile Choir.

Northwest Native Emily Lunde, alto, made her solo

debut with Orchestra Seattle/Seattle Chamber Singers

in their 1989 presentation of Bach’s B minor Mass. Ms.
Lunde makes frequent solo appearances with many
other Northwest ensembles: she has soloed in Seattle
Symphony’s Baroque series under the haton of Gerard.
Schwartz, was the featured: soloist with City Cantabile
- Singers in the world premiere of Fred West’s oratorio
in celebration of Earth Day, Upon this Ldnd, and was
heard in the Pacific Northwest Ballet production of 4
. Midsummers Night's Dream. Emily’s solo appﬁax:ances
with the New Whatcom Choral Society of Bellmglmm
include Handel's Mess:ah and the Dvorak Mass in D

Stephen Wall, tenor, is a resldent singer of the Pacific :

Northwest. He has appeared often with Orchestra:’
Seattle and Seattle Chambér gmge,rb, lncludm;:, pt,rfo__r-

.. mances of Bach’s St. Mqttheu_)‘ Passion, St..John Passion,

- and the B minor Mass. He has performed with Seattle
Opera in Wagner's Tannhauser and Die Meistersinger.
Mr. Wall has soloed with the Seattle Symphony led by

- Gerard Schwartz in Mendelssohn’s Lobegesang. His -

association with Mr. Schiwartz includes appearances
with the Vancouver British-Columbia Symphony n
performances of music by Bach and Wagner.

Mr. Wall has sung elsewhere in the Pacific North-
west area with the Bellevue Philhérmonic, Seattle Bach
Festival, Seattle Choral Company, Northwest Chamber
Orchestra, and the Everett Symphony, as well as with

the orchestras of Spokane and Yakima. He has per- _
formed in Stravinsky’s Les Noces, Mussorgsky’s Boris . -

Godunov, Rossini’s La Cambiale'di Matrimonio, in
Samson, Messiah and Saulby Handel, and as Edgardo in
Donizetti’s Lucia di Lammiermoor with the Victoria

. Civic Opera and in Verdi’s 4ida— all in this past

season! In addition, Mr: Wall was chosen to perform
Rodolfo in La Boheme for the inaugural season of the
Utah Festlval Opera for which he received rave
reviews.

“Brian Box, baritone is a native ofWashington'and

received his Master of Music degree in vocal perfor-

mance from Western Washington University. Mr.

Box has appeared frequently with Orchestra Seattle

and Seattle Chamber Singers as a soloist in cantatas
and oratorios. Among his credits are performances of -
Brahms' Four Last Songs with the Western Washing-
ton University Orchestra and the leading role in
Dominic Argento’s opera Postcard from Morocco at the.
University of British Columbia. He is a regular
performer with Northwest Opera in Schools, Etc. and
Seattle Opera’s education program and made his

- Seattle Opera solo debut as the Corporal in The Daugh— :
ter of the Regiment.

Tim Scott, Viola de Gamba

" Tim Seott has been'a member of the Orégon' Sym-
phony for 19 years.- Mr. Scott has studied viola de-

gamba in Europe. He has regularly performed the
Bach Passions at the Oregon Bach Festival with
Helmut Rilling. :

musicians and the music-loving public.

: Special Request
’| Since ourformation in 1969, Orchestra Seattle and Seattle Chamber Singers has been a community
‘group. OS/SCS was formed by interested, local musmlans and continues to be supported by Lommltted

Throughout our 25 year history, OS/be has striven to keep ticket prices at.an affordable rate
- while offering innovative, h]gh quahty performdnccs However, ticket: pnces cover only about half of
- the cost of presenting the music we enjoy so much. In honor of our silver anniversary, we are askmg
that you consider a gift to Orchestra Seattle/Seattle Chamber Singers. We are counting an your
“support to keep the music playmg for another 25 yearsi e




- Orchestra Seattle—

‘George Shangrow, music director

Orchestra Seattle operates on a basis of rotating seating, musicians are listed alphabetically.

VIOLIN © VIOLA

Susan Abrams

Carlos A. Flores, Beatrice Dolf
concertmaster ~ Alice Leighton

Sue Herring Katherine McWilliamns

Deb Kirkland, : s :
principal 2nd CELLO

Fritz Klein - Evelyn Albrecht

Danette Lee

. Gregor Nitsche

" Druska Salisbury : :
Sondra Schink | BASS

Julie Reed, principal
Matthew Wyant

Allan Goldman, principal

Josephine Hansen -

. FLUTE
Deborah Daoust, principal

BASSOON

CONTRA BASSOON
Michel Jolivet

Kate Alverson, principal

Kirsten James-McNamara
= ‘ . VIOLA DA GAMBA

OBOE/ENGLISH '

Tim Scott.
HORN/
OBOE D’PAMORE ORGAN

Steve Cortelyou Stef-Albert Bothma
Terry Pickering : 3
' HARPSICHORD
Robert Kechley
Chris Harshman .

¢ Seattle Chamber Singers b 2

George Shangrow, music director

ALTO

SOPRANO _
Belle Chenault Sharon Agnew
Elizabeth Criswell Margaret Alsup
Crissa Cugini Kay Benningfield

Mildred Culp -
Dana B. Durasoff
Ann Erickson

Luna Bitzer .
. Cheryl Blackburn
Jane Blackwell

Christina Fairweather Marta Chaloupka -
“Lucinda Freece ~ Penny Deputy
Denise Fredrickson Jane Fox

Mary Beth Huglh‘es'
Sharon Lawrence
. Jane Lund

Meg Harrison
Patricia Hokanson .
Jill Kraakmo

Alexandra Miletta Suzi Means
Jennifer Miletta Laurie Medill
Paula Rimmer Ann Minzel

- Janet Ellen Reed.
Nancy Shasteen
Nedra Slauson

* Vicky Thomas

Meryl Seely: -
Pamela Silimperi

. Barbara Stevens

- Liesel Van Cleeff

" Gwen Warren
Margaret Wright

. TENOR

David Adams .
Dexter Day -
Bradley A. Esparza-.

- Ron Haight”
" Doug Machle

Thomas Nesbitt

BASS
Paul Benningfield

- Gustave Blazek - -

DeWayne Christenson

‘Andrew Danilchik

DOLIgIHS_ Durasoff
Dick Etherington
G: Tim Gojio

- Jim Macemon

Robert Pincus
Robert Platt

" Bob Schilperoort

John Stenseth
Jesse Stern

Richard Wyckoff




George Shangrow, music dlrector

: Orchestra Seattle and Seatte Chamber Smgers
@ 55
e F_ra,nz ]o's‘eph Haydn.
. An Afternoon of Celebration

. ~ April 24 1994 o 3 00 pm', e
Shorecrest Performmg Arts Center_ S

Tickets $15.00 gen. /$10 00 seniors & Students/$5 children 12 and under
Call 682 5208 for Ucket& and m.formanon :

B_ awal s e s : ; g Ic;cations.to serve you ;
- | : 7 ‘ '15015 Main Street, Bé_llefvue

e . k : ’ i
Planos s : L : g:gse&cslgek Center

e AT ,13018 Lake City Way NE :

grac:ously supphed by - i * Seattle ‘

es e r n I a n os i 601 South Third Street

: - Renton
since 1890 . ghe e AR T
st - i 4 3815 South Steele, Tacoma :
Official piano of - £ e e : s
: ; : T : Rainier Place

Orchestra Seattle - : e e " 839-0809

. Seattle Chamber Singers

i o BACH

The Complete Sonatas

. The Cohan-Shangrow Duo
Jeffrey-Cohan  George Shangrow : i

S Sunday, Apnl 10 at 8 pin at UNIVERSITY UNITARIAN CHURCH

556 35th Avenue NE $12, $8 students/seniors
Ticket orders Orchestra Seattle Box Office at 682-5208 1314 NE TSth Scnulc 98115
— Ovrder your tickets earlyfor this spectal evem‘"

HARPS ICHORD




Patrons

MAESTRO (Over $5,000)
-Anonymous
" John ‘Addison _
The Boeing Company )
- Corporate Council for the Arts
Seafirst”’ 3

‘Washington State Arts Commisston :

Wastem Pianos

COMPQSER (52,000 to $4,999)

Flora Howell Bloedel ;
SAFECO Insurance Companies

CONDUCTOR ($1,000 TO $1,999)

Sharon Agnew

King County Arts Commission
Rebecca Parker S
Ted Parker

Scott & Nancy Pascoe

Dan Petersen

Dennis Purvine

Paula A. Rimmer

Seattle Arts Commission
George Shangrow

_ Alan Sherbrooke.

Margaret Wright

SUSTAINER ($500 to $999)
Rosemary Berner
Carol B!akey & Charlie Lutz
David & lulia Brewer .
Davies, Wright, Tremaine
Rosemary Brewer
Kathy Chapman & Kent Ord
Crissa Cugini
Alex & Norma Cugini
Dean Drescher

. James Hattori
Julia Jaundalderis
Richard Lyman
Alan Middleton

.Paul Raabe
Nancy Robinson

- Paul Scott

BENEFACTOR (5250 TO $499)
Marta ‘Chaloupka
Christina & Peter Fairweather :
Martin Forseth '
.M. Shannon Hill
- Alan Jones
- Colin Mailer
Avron Maletzky
Tom Nesbitt
Grelchen & Bruce Parker
Everett Paup

° Sondra Schink-

Seattle NW Securities
Victoria Thomas

PATRON ($100 to $249)

Laila & Steve Adams

Evelyn Albrecht

Benjamin & Hilda Asia

~ Mary Bass F
Paul & Kay Benningfield

Klmbrough Besheer

Melanie Bjork
Jane Blackwell
Patricia Bowman
Rebecca Brown
Leonard Byler
Patricia Clarke
Clayton Cook
Geraldine Cook
Lucy Copass -
Jennifer Crowder
Janeen Doff
Susan Dunn
Dana Durasoff
Gary Fladmoe
Robert Frey
Philip Gladfelter
Stuart Grover

. Brad & Krista Harris

John Hembroff
Stuart Hennessey
Mark Kawasaki .
Gerald & Betty Kechley

-Jill Kraakmo

James Krueger
Edi Leleaux .
Eileen & Robert Lusk

Etta Mariad & Charles James

McGee Family

Ann & Jerry Minzel

Elsie Mons

Rosemary Namit

Robert Pope

Forbes & Yvonne Powell

_Claire Raaum

Stephanie Read
Lorie Robinson

* David Savage & Laurie Medull-

Linda Scheuffele .

Robert Schilperoort
Curtis & Wendy Schindler -
Sandra & Robert Schwab -
A. Sennewald

Nancy Shasteen

Riggan Shilstone

Pamela Silimperi

Hoeward Slack

Nedra Slauson

. John & Diane Slocum
"'Pierre & Jean Sundborg

Jett & Mildred Thomas
George Wallerstein
Virginia Webster

Lorraine & Robert Weltzien
Bernice & Earl Wheatley
Edwin Winkey

Elmer Witt

SPONSOR ($50 to $99)
Fern & Arnold Abrams -
Kathryn Bergenhaltz

Luna Bitzer .

Jacqueline Blair

Janet Bowérsox

F. Bruce Danielson
Elizabeth Detels

Ann Ditmar

Jalin Edwards

E.G. Faulke & Jenny Pelersonr

David Fowler
Margaret Gojio
Catherine Haight
Helen Hammond
Guy Hartman
Jane Hedberg -

_Peter Henry

Susan Herring
William Hoke -

" Erlinda Jimenez

F. Christian Killien

* Elizabeth Kim

JoAnne Kirkland
Olga & Fred Klein

~ Theodore & Pamela Kummert
-Alice Leighton

F.A. ‘McEdward
Alexandra Miletta

" Bette Miller

David Morehead
Reni Moriarity

" Christine Moss *

Penelope Nichols
David Ovens

Ken & Lois Pestrud
Robert Pope
Carolyn Rasch
Richard & Joan Reed
R.G. Satterwhite

" Carl & Helen Schilperoort -

F.W. Scholz

Sharon Schuldt
William & Karen Stella
Ronald Thomas

.Pat Thurtle

Pamela Toelle
Unisons, Inc

Tjitske Van der Meuten

Delores Verelius

" William & Anne Webb _

Lotraine Weltgrien

“ Wes Uhlman & Assoc
‘Margaret Williams

John Wilson
Matthew Wyant
Richard Wyckoff
Liesel van Cleeff

FRIEND ($25 to $49)
Mary Ahearn & David erght
Karen Anderson s

' Larilee & Rod Arakaki

Randy & Liz Babbitt
William Babbitt
Ruth Baldwin & Jim Renwwk

- Bryan Botner

Lowell Brown -

, Claire Chapdu

Melanie Chenaur
Judith Crum

Mildred Culp

Nancy Cushwa

P. Davallou & S. Miller
Pat & Bob Davenport
Kyla DeRemer

Jennifer Dow

David Ferguson
Myron Fishman
Jacqueline Ford

_David- Givens

Bryan Glynn

. Alan Goldman
- Katherine Hanson

Douglas Havnaer-

Jenny Hermanson

Lisa Houg

William Jackman, Jr-
John & Laurel Johnson *

- Lynette Klein

Laurie Kohli

William Kreager
Barbara Krohn

Diane Lange

Margaret Lueders

Sanat & Flora Majumder

: Steve Malloy

Cecilia Manner

"Margaret Marshall

James Mattson
Pat McGarry
Jennifer Miletta
Dave Moen

~ Nancy Moores

Philip Mortenson

William & Carol Morton -
Gregor Nitsche y
Lois North

Mary Paine

Deborah Parsons

Donald Perea

Stephen & Susan Perry

" Sharon & Dan Peterson ~
- Steven Poteet & Anne Kao

Robin Ray & Carol Katomas-Ray
James Renwick
Patricia Rimmer & Michael Grubb

" Phyllis Rosalli

Phyllis Rowe

Jan Schwert

Janeen Shigley

Janet Showalter

Felice Stevens

Carmel & Randolph Taplro
Maryann Tapiro & Dell Gosset
Todd Tarbert

Frank Ticnali & Shari Ma]umder
Linda Wegsteen

Donna Weller

Stuart Williams

David Wright

. Barbara Wyant

Y-Not-A Marketing Resource

The following companies have
provided matching gifts: ™

The Boeing Company

EggHead Softwar

IBM

Microsoft

SAFECO Insurance Companies: -
Seafirst™ " -

US West

Westinghouse

Orchestra Seattle and Seattle Chamber Singers welcomes your tax-deductible donation.
Your support is erucial to us and much-appreciated! Contributions may be sent to:
. Orchestra-Seattle/Seattle Chamber Singers P

-1305 Fourth Avenue, Suite 402 — Seattle, WA 98101 — (206) 682-5208






