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Orchestra Seattle and Seattle Chamber Singers

This autumn, Orchestra Seattle and the
Seattle Chamber Singers began their
next twenty-five years.

Led by founder and music director
George Shangrow, OS/SCSis a 120
member semi-professional orchestra
and chorus. The membership includes
professional musicians, music teachers,

composers, and highly skilled amateurs.

Since its founding in 1969, OS/SCS
has been at the center of Seattle
musical life and has provided artistically
challenging and rewarding opportunities
for both Northwest audiences and
artists. OS/SCS is distinguished by its
reputation as one of Seattle's most
accomplished interpreters of the music

of Handel and Bach and for champion-
ing the works of Northwest composers.
The group has performed or premiered
major orchestral works by Northwest
composers during every concert season.
During the Holiday Season OS/SCS will
present three performances of Handel's
Messiah. A Messiah Sing-a-Long will
be presented the day after Christmas at
First Free Methodist Chruch adjacent to
Seattle Pacific University. Scores will be
available or bring your own; donations
will be accepted at the door. Three
Northwest pianists will join forces in
January to present a concert of 3 piano
concerti focusing on the music from
Hollywood soundtracks. A Music of the

Baroque Courts concert will be held
February 3, 1995 at the Eastlake
Performing Arts, and again on February
5, 1995 at the McKay Chapel at
Lakeside School. There is a birthday
concert planned in honor of the Baroque
master J.S. Bach which will feature the
b Minor Mass. In April, 0S/SCS will
present two Passion settings — one by
Heinrich Schutz and the other a world
premiere performance by Seattle
composer Huntley Beyer. The season
will come to a fun and innovative close
with the Cartoon Classics Concert
featuring the music from the great
Saturday morning pastime.

George Shangrow

George Shangrow, Conductor, is Music
Director of Orchestra Seattle and the
Seattle Chamber Singers, a position he
has held since 1969 when he founded
the organizations. His repertoire
includes music of all eras with special
emphasis on the Baroque and 20th
Century literature. He has been
featured guest conductor with the
Sapporo (Japan) Symphony, Seattle
Symphony, Oregon Symphony, North-
west Chamber Orchestra, and other

Wish List

Orchestra Seattle and Seattle
Chamber Singers needs office
equipment donations to help reduce
costs. Tum your unwanted office
items into a tax deduction! Please
call our office at (206) 682-5208 if
you are interested in contributing
any of the following items:

e Laser printer
* IBM (or compatible) system
e File cabinets

ensembles. He has conducted the
world premieres of six operas in addition
to the classical opera repertoire,
primarily of Mozart. He was Music
Director and Conductor of Pacific
Chamber Opera from 1976 to 1978.
As a professor, Mr. Shangrow has
taught at Seattle University and Seattle
Community College and is a frequent
lecturer throughout the Northwest. With
his ensembles he has toured Europe
several times and has performed

throughout the United States as a
chamber musician. As a keyboardist he
is a sought after accompanist and has
appeared in recital with many Northwest
artists. He has performed extensively
abroad with the Cohan-Shangrow Duo.
Mr. Shangrow has recorded with
Voyager Records, Edel Records, and
Lyman Digital Recording. Northwest
music lovers also know George as a
broadcast host on Classic KING-FM.
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Orchestra Seattle

Seattle Chamber Singers &,cs

George Shangrow, music director

present

G.F. Fiandel ¢ Wessiah

December 9 & 10, 8:00 pm <+ Meydenbauer Center, Bellevue
December 18, 3:00 pm +* First Free Methodist Church, Seattle

Soloists:

Catherine Haight ® soprano
Emily Lunde e alto

Stephen Wall » tenor

Brian Box ¢ baritone

There will be two 15-minute intermissions.

Sponsored in part by grants from the King County Arts Commission, the Washington State Arts Commission,
the Corporate Council for the Arts, and The Boeing Company.
Special thanks to Seafirst Bank, Western Pianos, Classic KING-FM 98.1, and Davis Wright Tremaine.




Performance Notes

in performing Messiah one must
deal with the fact that Handel left very
little information on how he wanted
things done musically in this huge work.
This fact presents conductors with a
dichotomy in that a) it's great to be left
virtually complete freedom of interpreta-
tion, but b) it would be nice to have just
a few more indications as to
‘composer’s intent.”

Experience with a particular
composer, as well as with a particular
work, helps the conductor to extrapolate
the composer’s intentions, even from
rather sketchy markings. For my
interpretation of Messiah, in addition to
consulting the many performance
editions by other Handel conductors and
scholars, | have relied heavily on a
facsimile of Handel's own conducting
score of the work. In this score there
may be found many pencil scratchings:
dynamic changes, names of soloists,
deletions, additions, etc.

With this tool in hand and my
experience with Handel oratorios at my
side, | set off “working” on how to do
Messiah. First of all, one must consider
the story and its inherent drama. Jacobi,
in his book on Messiah, has stated that
the Bach Passions reflect the facts of
the story, whereas Handel's Messiah is
the poetic version. While Bach certainly
has the artistic elements of great poetry
in his composition, | basically agree with
Jacobi as to the stylistic differences:
Bach was writing for God and the
Church, Handel was writing for the
public audience and God (in that order, |
think).

Handelian drama finds its expres-
sion in tone painting: the use of melodic,
textural, and harmonic device to evoke
the description, character, or feeling of a
particular text. The best example of tone
painting in Handel for me is probably the
“flies” chorus from Israel in Egypt in
which he has both the first and second
violins playing horribly fast 32nd note
scales in contrary motion, thus painting
the sound of the flies buzzing all around.
In Messiah, we get examples of this
type of writing in movements like “For
behold, darkness shall cover the earth”
and the ensuing aria. Also watch for the

wagging of the 16th notes in the
orchestra when in “All they that see
Him” the tenor sings “and shake their
heads.” There are many more examples,
and it can be an enjoyable listening
session trying to hear all of them.

One device which seems in vogue today
regarding the performance of Baroque
music is double-dotting. This process
reflects taking two notes (found in a
sequence of such two-note groups) and
changing them from having a ratio of 3-
to-1in length to 7-to-1 in length. This is
a Baroque practice written about by a
number of the contemporary theorists
and composers in both text and ex-
ample. What many modem performers
seem to miss is the direction as to how
and when this double-dotting is to be
used. The rule for the French Ouverture
style (which is what the opening
Sinfonia to Messiah is) states that only
the smallest value dotted note should be
double-dotted. So in the Sinfonia, we
would still have the grandness of the
opening rhythm (dotted-quarters
followed by eighths) and we would have
the rhythmic excitement of the double-
dotting of the smallest value notes (the
dotted-eighth/sixteenths) starting with
the inner parts in the 8th bar.

This practice of double-dotting is
sometimes extended to other parts of
the work as well. For instance in the
bass recitative “Thus saith the Lord,”
Handel specifically writes a non-dotted
rhythm. | say specifically because only
two bars later he writes a dotted rhythm.
It seems to me that even in his haste in
composing Messiah he was able to
notate those note values he wished
used. Another chorus in which the
rhythm is often tampered with is “Surely
He hath bome our grief." Here | find
myself nothing short of irritated when
the strength of the rhythm of two long
notes before the short one is changed
to the much weaker rhythm of short-
long-short-long. Once again the
justification may be found in the fact
that Handel notated the rhythm a few
times in this chorus in the latter way, so
one knows he used it when he wanted
it. In the texture area, Handel brings
some great excitement to the text.

Listen to the “buming” texture in “For
He is like a refiner's fire” or the disso-
nance in “Surely He hath borne our
griefs” or the disjunct lines with accents
in “let us break their bonds.” Dynamic
contrast is just as important. The
crescendo and accent help to bring out
these dramatic devices. By using subito
(sudden) fortes and pianos in the
orchestral accompaniment, important
parts of the text may be underlined —
note “Why do the nations.”

With regards to tempo, | have
heard it said that Handel goes fast. |
certainly do not dispute the fact that the
fast sections in Handel go fast, but to
take all the choruses fast just to get
them over with or to show the virtuosity
of the choir misses the point altogether.
Once again, the main consideration is
the text. One of the most difficult
choruses for me is the very first one.
After many performances (almost all of
which | have taken at different tempi) |
have finally come to the rather stately
minuet tempo which seems to me to
best bespeak the “Glory of the Lord.”

The virtuoso choruses of “He shall
purify,” “For unto us,” “His yoke is easy,”
etc. demand a careful treatment to keep
the florid writing clear. These are fast
Handel choruses and need quick tempi.
The Lenten choruses need a more
leisurely treatment filled with pathos:
“Behold the Lamb of God,” “And with
His stripes.” All of the choruses have a
particular feeling for me, but the only
other one that | would like to mention is
the final “Amen” chorus. | take this
chorus at a very slow tempo. The
reasoning for this is two-fold: 1) the
sonic aspects of the music support a
slow tempo, and 2) | don't think that a
quick, flippant Amen would be Handel's
style in ending a three-hour work (not to
mention the meter indicates a sense of
four beats to the bar rather than the
mainstream twol!). If one can get over
what one is accustomed to hearing for
this final chorus, | think that the rewards
are great.

by George Shangrow



Messiah

Libretto by Charles Jennens, 1742

Part |

1. Sinfonia

2. Recitative

Comfort ye, comfort ye my people, saith your God; speak ye
comfortably to Jerusalem; and cry unto her that her warfare is
accomplished, that her iniquity is pardoned.

The voice of him that crieth in the wilderness: "Prepare ye the
way of the Lord, make straight in the desert a highway for our
God.”

3. Air

Every valley shall be exalted, and every mountain and hill made
low; the crooked straight, and the rough places plain.

4. Chorus

And the glory of the Lord shall be revealed, and all flesh shall
see it together, for the mouth of the Lord hath spoken it.

5. Recitative

Thus saith the Lord of Hosts: — Yet once a little while and | will
shake the heavens, and the earth, the sea, and the dry land;
and | will shake all nations, and the desire of all nations shall
come.

The Lord, whom ye seek, shall suddenly come to His temple,
even the messenger of the covenant, whom ye delight in;
Behold, He shall come, saith the Lord of Hosts.

6. Air

But who may abide the day of His coming, and who shall stand
when He appeareth?

For He is like a refiner's fire.

7. Chorus

And He shall purify the sons of Levi, that they may offer unto
the Lord an offering in righteousness.

8. Recitative

Behold, a virgin shall conceive, and bear a Son, and shall call his
name Emmanuel, God with us.

9. Air and Chorus

O thou that tellest good tidings to Zion, get thee up into the high
mountain; O thou that tellest good tidings to Jerusalem, lift up
thy voice with strength; lift it up, be not afraid; say unto the cities
of Judah, Behold your God|

Arise, shine, for thy light is come, and the glory of the Lord is
risen upon thee.

10. Recitative

For, behold, darkness shall cover the earth, and gross darkness
the people; but the Lord shall arise upon thee, and the Gentiles
shall come to thy light, and kings to the brightness of thy rising.
11. Air

The people that walked in darkness have seen a great light: and
they that dwell in the land of the shadow of death, upon them
hath the light shined.

12. Chorus

For unto us a Child is born, unto us a Son is given, and the
government shall be upon His shoulder: and His name shall be
called Wonderful, Counsellor, the Mighty God, the Everasting
Father, the Prince of Peace.

13. Pifa - Pastoral Symphony

14. Recitative

There were shepherds abiding in the field, keeping watch over
their flock by night.

And lo! the angel of the Lord came upon them, and the glory of
the Lord shone round about them, and they were sore afraid.
15. Recitative

And the angel said unto them, “Fear not; for behold, | bring you
good tidings of great joy, which shall be to all people.”

“For unto you is born this day in the city of David, a Savior,
which is Christ the Lord.”

16. Recitative

And suddenly there was with the angel a multitude of the
heavenly host praising God, and saying:

17. Chorus

Glory to God in the highest, and peace on earth, good will
towards menl

18. Air

Rejoice greatly, O daughter of Zion; Shout, O daughter of
Jerusalem: behold thy King cometh unto thee.

He is the righteous Savior, and He shall speak peace unto the
heathen.

19. Recitative

Then shall the eyes of the blind be opened, and the ears of the
deaf unstopped; then shall the lame man leap as an hart, and
the tongue of the dumb shall sing.

20. Air for Alto and Soprano

He shall feed His flock like a shepherd; and He shall gather the
lambs with His arm, and carry them in His bosom, and gently
lead those that are with young.

Come unto Him, all ye that labor and are heavy laden, and He
shall give you rest.

Take His yoke upon you, and learn of Him; for He is meek and
lowly of heart: and ye shall find rest unto your souls.

21. Chorus

His yoke is easy and His burthen is light.

—INTERMISSION—

Partll

22. Chorus

Behold the Lamb of God, that taketh away the sins of the world.
23. Air

He was despised and rejected of men: a man of sorrows, and
acquainted with grief.

He gave His back to the smiters, and His cheeks to them that
plucked off the hair: He hid not His face from shame and
spitting.

He was despised...

24. Chorus

Surely He hath bome our griefs and carried our sorrows; He
was wounded for our transgressions; He was bruised for our
iniquities; the chastisement of our peace was upon Him.



25. Chorus

And with His stripes we are healed.

26. Chorus

All we like sheep have gone astray; we have turned every one to
his own way; and the Lord hath laid on Him the iniquity of us all.
27. Recitative

All they that see Him, laugh Him to scom, they shoot out their
lips, and shake their heads, saying:

28. Chorus

He trusted in God that He would deliver Him; let Him deliver
Him, if He delight in Him.

29. Recitative

Thy rebuke hath broken His heart; He is full of heaviness.

He looked for some to have pity on Him, but there was no man;
neither found He any to comfort Him.

30. Air

Behold and see if there be any sorrow like unto His sorrow.

31, Recitative

He was cut off out of the land of the living: for the transgression
of Thy people was He stricken.

32. Air

But Thou didst not leave His soul in hell; nor didst Thou suffer
Thy Holy One to see corruption.

33. Chorus

Lift up your heads, O ye gates; and be ye lift up, ye everlasting
doors; and the King of glory shall come in.

Who is this King of glory? The Lord strong and mighty, the Lord
mighty in battle.

Who is this King of glory? The Lord of Hosts, He is the King of
glory.

34. Recitative

Unto which of the angels said He at any time, Thou art my Son,
this day have | begotten Thee?

35. Chorus

Let all the angels of God worship Him.

36. Air

Thou art gone up on high, Thou hast led captivity captive, and
received gifts for men; yea, even for Thine enemies, that the
Lord God might dwell among them.

37. Chorus

The Lord gave the word: great was the company of the preach-
ers.

38. Air

How beautiful are the feet of them that preach the gospel of
peace, and bring glad tidings of good things.

39. Chorus

Their sound is gone out into all lands, and their words unto the
ends of the world!

40. Air

Why do the nations so furiously rage together? And why do the
people imagine a vain thing?

The kings of the earth rise up, and the rulers take counsel
together against the Lord, and against His Anointed.

41. Chorus

|et us break their bonds asunder, and cast away their yokes
from us.

42, Recitative

He that dwelleth in heaven shall laugh them to scorn; the Lord
shall have them in derision.

43. Air

Thou shalt break them with a rod of iron; Thou shalt dash them
in pieces like a potter's vessel.

44, Chorus

Hallelujah! for the Lord God omnipotent reigneth.

The kingdom of this world is become the kingdom of our Lord,
and of His Christ: and He shall reign for ever and ever.

King of Kings, and Lord of Lords, Hallelujahl

—INTERMISSION—

Part Il

45, Air

| know that my Redeemer liveth, and that He shall stand at the
latter day upon the earth:

And though worms destroy this body, yet in my flesh shall | see
God.

For now is Christ risen from the dead, the first-fruits of them
that sleep.

46. Chorus

Since by man came death, by man came also the resurrection of
the dead. For as in Adam all die, even so in Christ shall all be
made alive.

47. Recitative

Behold, | tell you a mystery: We shall not all sleep; but we shall
all be changed in a moment, in the twinkling of an eye, at the
last trumpet.

48. Air

The trumpet shall sound, and the dead shall be raised incorrupt-
ible, and we shall be changed.

For this corruptible must put on incorruption, and this mortal
must put on immortality.

The trumpet shall sound...

49. Recitative

Then shall be brought to pass the saying that is written: Death is
swallowed up in Victory!

50. Duet

O death, where is thy sting? O grave, where is thy victory?

The sting of death is sin, and the strength of sin is the law.

51. Chorus

But thanks be to God, who giveth us the victory through our
Lord Jesus Christ.

52. Air

If God be for us, who can be against us? Who shall lay anything
to the charge of God's elect? It is God that justifieth, who is he
that condemneth?

It is Christ that died, yea, rather, that is risen again, who is at the
right hand of God, who makes intercession for us.

53. Chorus

Worthy is the Lamb that was slain, and hath redeemed us to
God by His blood, to receive power, and riches, and wisdom,
and strength, and honor, and glory, and blessing.

Blessing and honor, glory and power, be unto Him that sitteth
upon the throne, and unto the Lamb, for ever and ever. Amen.




Soloists

Catherine Haight, soprano, is well known to Seattle audi-
ences for her performances of music of the Baroque period.
She has sung the Passions and cantatas of Bach, as well as
many of Handel's oratorios. She has performed as soloist in
Handel's Messiah with Orchestra Seattle and the Seattle
Chamber Singers for five years. She recently sang the solo role
in Gorecki's Third Symphony, a Seattle premiere of this work
by OS/SCS this past autumn.

Ms. Haight also appears on a regular basis with Pacific
Northwest Ballet. She sang the solo roles in The Nutcracker,
A Midsummer Night’s Dream, Faure's Requiem, and most
recently, Carl Orff's Carmina Burana, which she will perform
with them again in February.

Ms. Haight has also been a featured soloist with other
Northwest musical groups including, Bellevue Chamber Choir,
Whatcom Chorale, and City Cantabile Choir.

Ms. Haight is a member of the voice faculty at Seattle
Pacific University.

Northwest Native Emily Lunde, alto, made her solo debut with
Orchestra Seattle/Seattle Chamber Singers in their 1989
presentation of Bach's B minor Mass. Ms. Lunde makes
frequent solo appearances with many other Northwest en-
sembles: she has soloed in Seattle Symphony's Baroque series
under the baton of Gerard Schwartz, was the featured soloist
with City Cantabile Singers in the world premiere of Fred West's
oratorio in celebration of Earth Day, Upon this Land, and was
heard in the Pacific Northwest Ballet production of A Midsum-
mers Night’s Dream. Emily’s solo appearances with the New
Whatcom Choral Society of Bellingham include Handel's
Messiah and the Dvorak Mass in D.

Stephen Wall, tenor, is a resident singer of the Pacific
Northwest. He has appeared often with Orchestra Seattle and
Seattle Chamber Singers including performances of Bach's St.
Matthew Passion, St. John Passion, and the B minor Mass.
He has performed with Seattle Opera in Wagner's Tannhauser
and Die Meistersinger. Mr. Wall has soloed with the Seattle
Symphony led by Gerard Schwartz in Mendelssohn's
Lobegesang.

Mr. Wall has sung with the Bellevue Philharmonic, Seattle
Bach Festival, Seattle Choral Company, Northwest Chamber
Orchestra, and the Everett Symphony, as well as with the
orchestras of Spokane and Yakima. He has performed in
Stravinsky's Les Noces, Mussorgsky's Boris Godunov,
Rossini's La Cambiale di Matrimonio, in Samson, Messiah
and Saul by Handel, and as Edgardo in Donizetti’'s Lucia di
Lammermoor with the Victoria Civic Opera and in Verdi's Aida.
In addition, Mr. Wall was chosen to perform Rodolfo in La
Boheme for the inaugural season of the Utah Festival Opera.

Brian Box, baritone, is a native of Washington and received
his Master of Music degree in vocal performance from Westem
Washington University. Mr. Box has appeared frequently with
OS/SCS as a soloist in cantatas and oratorios. Among his
credits are performances of Brahms' Four Last Songs with the
Westem Washington University Orchestra and the leading role in
Dominic Argento’s opera Postcard from Morocco at the
University of British Columbia. He is a regular performer with
Northwest Opera in Schools, Eic. (NOISE) and Seattle Opera’s
education program. He made his Seattle Opera solo debut as
the Corporal in The Daughter of the Regiment.
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I present

i ORCHEITRA SEATTLE
ﬁ?ﬁ SEATTLE CHAMBER SINGERS &,CS

George Shangrow, music director

! ) Tano Concerti a la Mollywood

January 21 « Saturday, 8:00pm

I Shorecrest Performing Arts Center
I “Elvira Madigan” Concerto by Mozart

“Warsaw Concerto” by Addinsell
“Concerto in A Minor” by Schumann

Call 682-5208 or Ticketmaster for information and tickets.




Orchestra Seattle

George Shangrow, music director
Orchestra Seattle operates on a basis of rotating seating, musicians are listed alphabetically.

Violin Viola Oboe
Susan Dunn Saundrah Humphrey Tim Garret
Nahama Glynn Katherine McWilliams, principal M. Shannon Hill, principal

Harpsichord
Robert Kechley
George Shangrow

Susan Herring
Maria Hunt

Deborah Kirkland, concert-

master Julie Reed, principal

Fritz Klein Matthew Wyant Trumpet

Avron Maletzky Bob Gale

Gregor Nitsche Bass Gordon Ulimann

Leif-lvar Pedersen, principal Allan Goldman

second Timpani

Janet Showalter Daniel Oie

Seattle Chamber Singers

George Shangrow, music director.

Soprano Alto Tenor Bass

Patty Adams Sharon Agnew Ralph Cobb Paul Benningfield
Susan Adams Kay Benningfield Jon Lange Gus Blazek

Barb Anderson LLuna Bitzer Doug Machle DeWayne Christenson
Sue Cobb Cheryl Blackbum Tom Nesbitt Andy Danilchik
Crissa Cugini Jane Blackwell Phil Rader Doug Durasoff
Kyla DeRemer Marta Chaloupka Barry Stein Robert Jones
Dana Durasoff Suzi Means Jim Whitson Jim Macemon
Tina Fairweather Laurie Medil Rob Platt

Cinda Freece

Jill Kraakmo
Alexandra Miletta
Jennifer Miletta
Penny Nichols
Paula Rimmer
Liesel Van Cleeff

Sam Williams

Cello

Nancy Shasteen

Bassoon
Chris Harshman

David Zapolsky

Nedra Slauson

ORCHESTRA SEATTLE

SEeATTLE CHAMBER SINGERS
George Shangrow, music director
wish to thank

Classic

KING FM

for supporting music and the arts in the Pacific Northwest

Bob Schilperoort
John Stenseth
Richard Wyckoff




Patrons

MAESTRO (Over $5,000)
Anonymous

John Addison

The Boeing Company

Corporate Council for the Arts
Seafirst

Washington State Arts Commission
Western Pianos

COMPOSER ($2,000 to $4,999)
Flora Howell Bloedel
SAFECO Insurance Companies

CONDUCTOR (51,000 TO $1,999)
Sharon Agnew

Alan Middleton

King County Arts Commission
Rebecca Parker

Ted Parker

Scott & Nancy Pascoe

Dan Petersen

Dennis Purvine

Paul H. Raabe

Paula A, Rimmer

Sealtle Arts Commission
George Shangrow

Alan Sherbrooke

Margaret Wright

SUSTAINER (5500 to $999)
Anonymous

Rosemary Berner

Carol Blakey & Charlie Lutz
David & Julia Brewer

Davis, Wright, Tremaine
Rosemary Brewer

Kathy Chapman & Kent Ord
DeWayne Christensen

Alex & Norma Cugini
Douglas & Dana Durasoff
Dean Drescher

James Hattori

William H. Hunnicutt

Julia Jaundalderis

Richard Lyman

Ray & Janet Peacoe

Nancy Robinson

Paul & Lorrie Scolt

BENEFACTOR ($250 TO $499)
Jane Blackwell

Marta Chaloupka

Christina & Peter Fairweather
Martin Forseth

Susan Herring

M. Shannon Hill

Mr. & Mrs. L.N. Johanson
Alan Jones

Gerard & Betty Kechley
The McGee Family

Colin Mailer

Avron Maletzky

Deborah Middleton

Tom Nesbitt

Gretchen & Bruce Parker
Everett Paup

Hugh & Susan Reichenbach
Robert J. Roche

Sondra Schink

Seattle NW Securities
Victoria Thomas

PATRON (5100 to $249)
Laila Adams
William Adams

Evelyn Albrecht

Kate Alverson

Benjamin & Hilda Asia
Mary Bass

Paul & Kay Benningfield
Carl Berg

Cedric Bergquist
Kimbrough Besheer
Melanie Bjork

Walter Blincoe & Mary Sommerville
Patricia Bowman
Rebecca Brown

Leonard Byler

Mr. & Mrs. Claringbould
Patricia Clarke

Clayton Cook

Dr. Michael K. & Lucy Copass
Jennifer Crowder

Don & Norma Dahl
Janeen Doff

Susan Dunn

Gary Fladmoe

Robert Frey

Stuart Grover

Brad & Krista Harris

John Hembroff

Stuart Hennessey

Mark Kawasaki

Elizabeth Kim

Jill Kraakmo

James Krueger

Pam Kummert

Eileen & Robert Lusk

Jim Macemon

Etta Mariad & Charles James
Ann Minzel

Elsie Mans

Rosemary Namit

Dr. & Mrs. Fumio Ohuchi
Robert Platt

Robert Pope

Forbes & Yvonne Powell
Claire Raaum

Stephanie Read

Lorie Robinson

David Savage & Laurie Medill
Linda Scheuffele

Robert Schilperoort
Curtis & Wendy Schindler
Sandra & Robert Schwab
A. Sennewald

Nancy Shasteen

Riggan Shilstone

Pamela Silimperi

Howard Slack

Nedra Slauson

John & Diane Slocum
Barbara Stevens

Jett & Mildred Thomas
Liesel van Cleeff

Denis Weber

John Weber

George Wallerstein
Virginia Webster

Lorraine & Robert Weltzien
Bernice & Earl Wheatley
Irene White

Edwin Winkey

Elmer Witt

SPONSOR ($50 to $99)
Fern & Arnold Abrams
Kathryn Bergenhaltz
Luna Bitzer

Marc & Cheryl Blackburn

Jacqueline Blair

Janet Bowersox

F. Bruce Danielson
Elizabeth Detels

Ann Ditmar

Jalin Edwards
Elisabeth Ely

E.G. Faulke & Jenny Peterson
David Fowler
Margaret Gojio
Catherine Haight
Helen Hammond

Guy Hartman

H. Donald Hawkins
Jane Hedberg

Gayle Henry

Peter Henry

William Hoke

Joyce & Marc Jennings
Erlinda Jimenez

Lois Johnson

F. Christian Killien
JoAnne Kirkland

Olga & Fred Klein
Alice Leighton

F.A. McEdward
Alexandra Miletta
Bette Miller

David Morehead

John Morgan

Reni Moriarity
Christine Moss
Penelope Nichols
Gary Oules

David Ovens

Ken & Lois Pestrud
Robert Pope

Carolyn Rasch
Richard & Joan Reed
R.G. Satterwhite

Carl & Helen Schilperoort
F.W. Scholz

Sharon Schuldt
William & Karen Stella
Jane Subjally

Ronald Thomas

Pat Thurtle

Pamela Toelle
Unisons, Inc

Tjitske Van der Meulen
Delores Verelius

Ann Voorhees
William & Anne Webb
Lorraine Weltgrien
Wes Uhiman & Assoc
Margaret Williams
John Wilson

Matthew Wyant
Richard Wyckoff

FRIEND (525 to $49)

Mary Ahearn & David Wright
Karen Anderson

Larilee & Rod Arakaki

Randy & Liz Babbitt

William Babbitt

Ruth Baldwin & Jim Renwick
Bryan Botner

Lowell Brown

Claire Chapdu

Melanie Chenaur

Judith Crum

Mildred Culp

Nancy Cushwa

P. Davallou & S. Miller

Pat & Bob Davenport
Willaim & Mary Davis

Kyla DeRemer

Beatrice Dolf

Jennifer Dow

David Ferguson

Myron Fishman
Jacqueline Ford

David Givens

Bryan Glynn

Allan Goldman

Katherine Hanson
Douglas Havnaer

Jenny Hermanson

Lisa Houg

William Jackman, Jr

John & Laurel Johnson
Lynette Klein

Laurie Kohli

William Kreager

Barbara Krohn

Diane Lange-Jones

Carl Loovis

Margaret Lueders

Sanat & Flora Majumder
Steve Malloy

Cecilia Manner

Margaret Marshall

James Mattson

Pat McGarry

Jennifer Miletta

Dave Moen

Nancy Moores

Philip Mortenson

William & Carol Morton
Gregor Nitsche

Lois North

Mary Paine

Deborah Parsons

Donald Perea

Stephen & Susan Perry
Shari & Dan Peterson
Stephen Poteet & Anne Kao
Robin Ray & Carol Katonias-Ray
James Renwick

Patricia Rimmer & Michael Grubb
Phyllis Rosalli

Phyllis Rowe

Jan Schwert

Janeen Shigley

Janet Showalter

Felice Stevens

Carmel & Randolph Tapiro
Maryann Tapiro & Dell Gosset
Todd Tarbert

Frank Ticnali & Shari Majumder
Linda Wegsteen

Donna Weller

Stuart Williams

David Wright

Barbara Wyant

Y-Not-A Marketing Resource
Gina Zadra

The following companies have
provided matching gifts:

The Boeing Company

EggHead Software

IBM

Microsoft

SAFECO Insurance Companies
Seafirst

US West

Westinghouse

Orchestra Seattle and Seattle Chamber Singers welcomes your tax-deductible donation,
Your support is crucial to us and much appreciated! Contributions may be sent to:
Orchestra Seattle/Seattle Chamber Singers

1305 Fourth Avenue, Suite 402 — Seattle, WA 98101 — (206) 682-5208




Orchestra Seattle
Seattle Chamber Singers
George Shangrow, music director

osCs

Gala 1994-95 Concert Season

November 11

Celebration Grand Choral/Orchestral Concert

Symphony No. 3 “Song of Destiny” by Gorecki
World Premiere of Five Canticles for Chorus and
Orchestra by Frank Becker

Friday, 8:00pm, First United Methodist Church

December 9 & 10

Meydenbauer Center in Bellevue
December 18

First Free Methodist Church in Seattle
G.F. Handel's Messiah

Friday and Saturday concert 8:00pm
Sunday concert 3:00pm

January 21

3 Piano Concerti a la Hollywood

“Elvira Madigan” Concerto by Mozart

“Warsaw Concerto” by Addinsell

“Concerto in A Minor” by Schumann

Saturday, 8:00pm, Shorecrest Performing Arts
Center

February 3 & 6

Music of the Baroque Courts Il

featuring Bach's “Triple Concerto,” and works by
Telemann & Vivaldi

Friday, 8:00pm, Eastlake Performing Arts

Sunday, 3:00pm, McKay Chapel, Lakeside School

March 19

Bach’s Birthday Celebration

The magnificent Mass in b minor

Sunday, 3:00pm, First Free Methodist Church

April 14 e Good Friday

World Premiere “Passion of St. Matthew” by
Seattle composer Huntley Beyer

and Passion setting by Heinrich Schutz

Friday, 8:00pm, First Free Methodist Church

May 19 & 20

Scores to the Great Cartoons

Rossini and Mozart Overtures

Selections from Wagner and Ponchielli

Lots of Music and Lots of Funl

Friday, 8:00pm, Eastlake Performing Arts
Saturday, 8:00pm, Shorecrest Performing Arts

Kawai
Pianos

graciously supplied by

Western Pianos

since 1890

Official piano of
Orchestra Seattle
Seattle Chamber Singers

four locations to serve you

148th & Main
Kelsey Creek Center
Bellevue

644-0165

911 North 145th Street
Seattle
363-28756

601 South 3rd Street
Renton
296-9515

South 38th & Steele
Rainier Plaza
Tacoma

474-3188




