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Upcoming Concerts!

Saturday and Sunday, February 10 & 11, 8:00 & 3:00 pm
Music from the High Baroque Courts 11
Torelli Concerto Grosso
J.S. Bach The Peasant Cantata
Weber Andante and Hungarian Rondo for Bassoon and Orchestra
Lakeside School Chapel - Saturday night
Lee Theater - Sunday afternoon

Friday, Saturday, and Sunday, February 16-18
Chamber Music Marathon
Continuous chamber music
presented by members of Orchestra Seattle
and the Seattle Chamber Singers
starts 5 p.th. on Friday, continues all day Saturday and Sunday!
University Village Barnes & Noble Bookstore

Friday and Sunday, March 22 & 24, 8:00 & 3:00 pm
BACH's BIRTHDAY!
Bach Cantatas
BWV 21 Ich hatte viel Bekummernis
BWYV 4 Christ lag in Todesbanden
BWV 159 Sehet, wir geh'n hinauf gen Jerusalem
Lee Theater - Friday night
First Free Methodist Church - Sunday afternoon

Friday, April 5, 7:30 pm - Good Friday
The Saint Matthew Passion
Johann Sebastian Bach
First United Methodist Church

Saturday, May 11, 8:00 pm
Saint Saens Symphony No. 3 "The Organ Symphony"
Robert Kechley Symphony No. 2 "Ferdinand the Bull"
First United Methodist Church

Call 682-5208 for tickets and information.




Orchestra Seattle and the Seattle Chamber Singers
George Shangrow, music director and conductor

present

Orchestra Seattle

Three Piano Concerti

Saturday, January 20, 1996, 8:00 p.m. Shorecrest Performing Arts Center

Malediction for Piano and Strings, G. 121 , Franz Liszt

Ann Cummings, solo piano

Piano Concerto No. 1 in C Major, Opus 15 Ludwig van Beethoven
Allegro con brio
Largo
Rondo: Allegro

Mark Salman, solo piano

Intermission

Piano Concerto No. 3 in d minor, Opus 30 Sergei Rachmaninoff
Allegro ma non tanto
Intermezzo: Adagio
Alla breve; Scherzando; Alla breve
Peter Mack, solo piano

The concert is co-sponsored by Prosser Pianos and Classic KING-FM



Program Notes

Liszt:
Malediction, G. 121

The “Malediction” was actually first begun as
a piano concerto when Liszt was but 19 years of age.

The work was not completed until 1940 (he is then
29). The title Malediction, or curse, stems from the

word having been written by Liszt over the violently

dramatic opening motif in the first publication of the
work.

It is perhaps erroneous that the entire work
should hold this moniker as Liszt also wrote the
words pride, mockery, tears, anguish, and dreams at
later parts of the score. This would certainly seem to
indicate a wider range of expression than just “curse”.
So the work actually consists of a dramatic intermin-
gling of five or six basic themes: like the famous
Totentanz of 25 years later it mixes ideas of surpris-
ing modernity and dissonance with those of a more
conventional 19th century nature.

The opening of the work is forward-looking
for Liszt to Orage from the first book of the Years of
Pilgrimage to the 2 piano concerti and the third Valse
oubliée. The harmonic dissonance in the short ca-
denza which follows the opening flourish remains
unparalled in its clashing tones until Stravinsky’s
Petrushka of 1911 in a passage Igor called Maledic-
tion a Petrouchka! A

The art work and mask which accompany
tonight’s performance will be discussed and described
by our guest artist, Ann Cummings.

Beethoven:
Piano Concerto No. 1 in C Major

“The young man comes to Vienna, the music
capital of the world, at age 25 to impress, to win his
fortune, to assure his fame. Beethoven comes to
Haydn and Mozart land and he comes with his “first”
concerto, the B-flat, Op 19, now known as No. 2. He
performs at the Burgtheatre to great acclaim. But it is
the “second” concerto, the C major, Op. 15 that he
takes on tour: first to Prague, then Dresden, Leipzig,
and Berlin, only to appear in Vienna in April of 1800,
a year and a half after its composition.

It was Beethoven’s fashion to “own’ his

concerti for the first couple of years as he added to
them, improvised on them, recomposed their caden-
zas, and eventually readied them for publication. He
mostly performed them without a written out piano
part (a page-turner’s nightmare!) thus allowing the
inspiration of the moment to contribute to spontane-
ous revision. It is noteworthy that he wrote three
different cadenzas for the first movement of tonight’s
concerto. It is the latest of these cadenzas that will be
played by Mr. Salman. The work was finally pub-
lished (and thereby available to other performers) in
March of 1801.

In sending this manuscript to the published he
enclosed an apology: “The only feature of genius I
possess is that my stuff is not always in very good
order and yet I am the only one in a position to do
anything about it. Thus, for instance, the piano part
for the Concerto was still not written into the score,
as is my wont, and I have only just written it, which is
why for the sake of speed you are receiving it in my
own rather illegible handwriting.”

Although clearly “Beethoven” this concerto
gives quite a nod to both Mozart and Haydn, and,
indeed, nods to the future of Chopin and Schubert in

the 2nd and 3rd movements respectively. The open-

ing movement reminds us of Mozart’s great C major
concerti, K. 415, 467, and 503, but it does seem that
Ludwig wanted to “out-Mozart” Mozart. I always
think of the opening as a secret among a group of
playing kids, which just becomes more and more
playful until the second theme enters.

The slow movement is sort of an Italian song-
form movement, both a precurser to the slow move-
ment of the Emperor concerto, and a big hint toward
the beautiful sensitive piano writing of Chopin. There
are some wonderful duets between the piano and the
clarinet.

The last movement, one of my favorites in all
piano concerti, is a Haydn-like romp. Wonderful
themes, contrasts, and rhythms abound, and the
energy never wanes. The frequent tone shifts look
forward to Schubert, but the jokes, interruptions, and
high degree of humor are pure Beethoven. It was
following a performance (and publication) of this
concerto that Beethoven penned these remarks
concerning music critics:



“Far be it from me to think that I have
achieved a perfection which suffers no adverse
criticism. But your reviewer’s outcry against me was
at first very mortifying. Yet when I compare myself
with other composers, I could hardly bring myself to
pay any attention to it but remained calm and said to
myself: ‘They don’t know anything about music.’”

Rachmaninoff:

Piano Concerto No. 3 in d minor

Rachmaninoff had a dream: he wanted a car.
In many ways this was his prime motivation for the
concert tour to the U.S. in 1909 that gave birth to
this concerto. This work was composed in record
time for Rachmaninoff, it was written in full during
the summer months. In fact, it was just completed
before he had to get on the boat to America, and thus
he had to practice the extremely difficult piano part
on a silent dummy keyboard on the ship.

The premiere took place on Sunday after-
noon, November 28, 1909 with the composer as
soloist with the New York Symphony Orchestra,
Walter Damrosch conducting. Since we’ve been
talking about reviews, the reviews of the performance
were generally favorable, but one of the monuments
to musical taste remarked that many pianists could
have done “greater justice to the piano part” (!),
nevertheless they felt that in many ways
Rachmaninoff was a master pianist.

Rachmaninoff had his idols as do most of us:
Chekhov as a writer, Chaliapin as singer, Rimsky-
Korsakov as orchestrator, Tchaikovsky as composer,
and Anton Rubinstein as pianist. He also held a belief
that “a composer’s music should express the country
of his birth, his love affairs, his religion, the books
that have influenced him, the pictures that he loves. It
should be the sum total of a composer’s experience.”
Certainly the Third Concerto is such a work.

The score features a piano part of transcen-
dental difficulty and was highly original and inventive
for its time. Although extremely difficult, the solo
part is pianistic and suggests that only a phenomenal
pianist could have conceived and written out all the
figurations and special piano effects that abound in
the work. One aspect of the writing is due only to the
physical configuration of Rachmaninoff’s hands: he
could span four. notes more than an octave!

The entire score bubbles with ideas and
innovations, indeed, it seems that perhaps

Rachmaninoff had almost too many ideas and effects
he wanted to use. There is a remarkable balance
between orchestra and piano in this work — there are
solo sections for each, and the solo/accompaniment
aspects of the ensemble writing are among the best in
any piano concerto.

The work is over forty minutes long, and
apparently the composer felt in 1931 that there were
just “too many notes.” He made considerable cuts in
the work, and his own recording of the work with the
Philadelphia Orchestra uses this abbreviated version.
Most musicians today disagree with Rachmaninoff
and restore the cuts — it is the full original version
that we present this evening.

In the late 1930’s Rachmaninoff showed
reluctance to play the Third Concerto since, as he put
it, there were at least two younger pianists who could
do greater justice to its technical difficulties:
Horowitz and Gieseking. In fact a phenomenal
broadcast recording in 1939 of Gieseking performing
the work prompted the composer’s refusal to play the
work for the last three years of his life.

Notes by George Shangrow

Our Soloists

Ann Cummings

Ann Cummings holds a Bachelor of Fine
Arts degree at the University of Florida, where
she graduated with honors in piano performance.
Among numerous awards Ms. Cummings has
received, highlights include the Edith Pitts and
Marion Funk memorial scholarships, being
named a Friends of Music Scholar at the Univer-
sity of Florida and winning the Florida Gulf
Coast Symphony Young Artist Contest. Ms.
Cummings has performed throughout the United
States and has appeared as guest artist with the
Florida Orchestra under Erwin Hoffman and the
University of Florida Symphony Orchestra with
Raymond Chobaz.

Ann has been a regular performer on
several series in the Northwest, and has recently
been featured live on Seattle radio station Classic
KING FM for her CD entitled “Inside the Mu-
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Mark Salman

Mark Salman achieved a musical mile-
stone during the 1990-91 concert season when he
performed the cycle of 32 Beethoven piano
sonatas in a series of eight recitals in New York
City. At the age of 28, he became one of the
youngest artists to join the ranks of the handful
of master pianists who have played the complete
cycle. His first CD, featuring the music of
Beethoven, Alkan, and Liszt was released in the
spring of 1994 on Titanic Records.

Mr. Salman has been described as “a
brilliant musical mind” and “a born public per-
former” by David Dubal, author of “The Art of
the Piano” and “Evenings with Horowitz”. One
of the few pianists of his generation to avoid
competitions, he has opted instead to concentrate
on his development as a pianist and musician.
He is presenting a series of recitals each year
which encompass rarely heard masterpieces as
well as the staples of the repertoire.

Mr. Salman is a native of Connecticut,
where he began his studies at the age of eight.
Since making his recital debut at eleven, he has
been a frequent performer as a recitalist, chamber
musician and soloist with orchestras throughout
the United States. He has performed in Carnegie
Hall and Alice Tully Hall in New York City as
well as on WNCN, WQXR and Classic KING-
FM radio, and has been the subject of profiles in
the New York Times and Kick magazine. In
October 1989 he was presented in his New York
debut recital at Carnegie’s Weill Recital Hall,
which included the New York premieres of three
- Liszt works.

A graduate of the Juilliard School, he
studied with Richard Fabre and Josef Raieff, and
also counts David Dubal as a significant influ-
ence. He previously attended the Massachusetts
Institute of Technology for two years, where he
concentrated on chamber music and composition,
studying with the noted composer, John
Harbison. Mark relocated to Seattle in the Sum-
mer of 1994 and has plans to present the
Beethoven Sonata Cycle here next season under
the sponsorship of Orchestra Seattle.

Peter Mack

Peter Mack was born in Dublin, Ireland
on July 4th, 1961. His early training was with
Miss Mae Somerville and Professor Frank
Heneghan at the Dublin College of Music, where
he was a double gold medalist. He graduated
with a B.A. (Mod.) from Trinity College, Dublin
in 1984. In the following year he received the
degree of Master of Music from the University of
Cincinnati, where he was a pupil of the re-
nowned Hungarian pianist Bela Siki, with whom
he subsequently studied at the University of
Washington.

Peter Mack has proven successful lﬂ many
national and international competitions. He won
a Steinway grand piano at the Sherman Clay
competition in Los Angeles and has also taken
first prizes at the Pacific, Young Keyboard Art-
ists, and most recently the New Orleans interna-
tional piano competitions. He has performed
extensively throughout the United States and
Europe, as well as in Africa, Australia, and the
former Soviet Union.

In January of 1994 he gave the first per-
formance of Ballynure, a set of variations for
piano and orchestra written especially for him by
American composer Robert Kechley. This work
was commissioned as part of the 25th year anni-
versary celebrations by Orchestra Seattle con-
ducted by George Shangrow. He last appeared in
Ireland in October 1994 with the Radio Telifis
Eireann Concert Orchestra under the direction of
Proinnsias O’Duinn in a performance of the
Schumann Concerto which was broadcast live on
Irish national radio.

In 1990 Peter Mack emigrated to the
United States of America as an “alien of excep-
tional merit and ability in the performing arts”,
receiving what is colloquially known as the
“Mick Jagger visa” after its most famous recipi-
ent. Peter Mack is currently on the faculty of
Cornish College of the Arts.




Violins

Dajana Akropovic-Hobson
Leah Bartell

Dean Drescher

Susan Dunn-Ovens

Sue Herring

Deb Kirkland

Fritz Klein, concertmaster
EileenLusk

Pam Macheledt

Avron Maletzky

Gregor Nitsche

Druska Salisbury-Milan
Sondra N. Schink

Janet Showalter, principal 2nd

Viola

Deborah Daoust

Beatrice Dolf

Saundrah Humphrey, principal
Shari Peterson

Robert Shangrow

Cello

Evelyn Albrecht
Rosemary Berner
Valerie Ross

Mary Ritzmann
Julie Reed, principal
Karen Thomson

Bass

Glen Caspar

Kerry Fowler

Allan Goldman, Principal
Heather Hoskins

Flute
Kate Alverson, principal
Kirsten James-McNamara

Oboe
M.Shannon Hill, principal
Susan Worden

Clarinet
Gary Oules, principal
Cindy Renander

Bassoon
JeffEldridge
Judy Lawrence, principal

Orchestra Seattle

George Shangrow, Conductor

Horn

DonCrevie
Jennifer Crowder
Laurie Heidt
William Hunnicutt

Trumpet
Matthew Dalton, Principal
Gordon Ulimann

Trombone
Cuauhtemoc Escobedo, Principal
Chad Kirby

Bass Trombone
David Holmes

Tuba
David Brewer

Timpani
Daniel Oie

Percussion
OwenBjerke

Orchestra Seattle operates on a
basis of rotational seating, therefore
personnel are listed alphabetically in
each section.

@ For tickets and information about all O’fchestra Seattle/
Seattle Chamber Singers events, call 682-5208.




Patrons

MAESTRO (Over $5,000)
Anonymous

John Addison

The Boeing Company
Corporate Council for the Arts
PACCAR Foundation

King County Arts Commission
Sealirst

COMPOSER (52,000 to $4,999)
Flora Howell Bloedel
SAFECO Insurance Companies

CONDUCTOR ($1,000 TO $1,9989)
Sharon Agnew

Davis, Wright, Tremaine

Alan & Cheryl Middleton

Rebecca Parker

Ted Parker

Scott & Nancy Pascoe

Dan Petersen

Paul H. Raabe

Paula A. Rimmer

Seattle Arts Commission

George Shangrow

Alan Sherbrooke

Washington Stale Arts Commission

SUSTAINER ($500 to $999)
Anonymous

Rosemary Berner

Jane Blackwell

Carol Blakey & Charlie Lutz
David & Julia Brewer
Rosemary Brewer

Kathy Chapman & Kent Ord
DeWayne Christensen

Alex & Norma Cugini

Crissa Cugini

Douglas & Dana Durasoff
Dean Drescher

Kerry Fowler & Jan Gray
James Hattori

William H. Hunnicutt

Julia Jaundalderis

Alan Jones

Richard Lyman

Ray & Janet Peacos

Nancy Robinson

Paul & Lorrie Scott, Unisona Inc.
John Weber

BENEFACTOR (5250 TO $499)
Marta Chaloupka

Chuistina & Peter Fairweather
Martin Forseth

Susan Herring

M. Shannon Hill

Mr, & Mrs. L.N. Johanson
Goerald & Betty Kechley

The McGeao Family

Colin Mailer

Avron Maletzky

Deborah Middleton

Tom Nesbitt

Grelchen & Bruce Parker
Everett Paup

Hugh & Susan Reichenbach
Robert J. Roche

Sondra Schink

Seattle NW Securities
Victoria Thomas

PATRON ($100 to $249)
Laila Adams

William Adams

Evelyn Albrecht

Kate Alveracn

Barb & Tom Anderson
Benjamin Asia

Mary Bass

Michael & Diana Beaumont
Paul & Kay Benningfield
Carl Berg

Cedric Bergquist
Kimbrough Besheer
Melanie Bjork

Marc & Cheryl Blackburn
Walter Blincoe & Mary Sommerville
Patricia Bowman
Rebecca Brown

Leonard Byler

Frank & Judy Cheeney
Mr. & Mrs. Claringbould
Patricia Clarke

Ralph & Sue Cobb
Clayton Cock

Dr. Michael K. & Lucy Copass
Jenniler Crowder

Don & Norma Dahl
Janeen Doff

Robert Frey

Bud & Judi Greer

Stuart Grover

Brad & Krista Harris
John Hembroff

Stuart Hennessey

Tom Jones

Mark Kawasaki

Elizabeth Kim

Deanne Kopkas

Jill Kraakmo

James Krueger

Pam Kummert

Eileen & Robert Lusk

Jim Macemon

Etta Mariad & Charles James

" Elsie Mans

Rosemary Namit

Dr. & Mrs. Fumio Ohuchi
Susan & David Owens
Robert Platt

Robert Pope

Forbes & Yvonne Powell
Claire Raaum

Stephanie Read

Lorie Robinson

David Savage & Laurie Medill
Linda Scheuffele

Robert Schilperoort
Curtis & Wendy Schindler
Sandra & Robert Schwab
A. Sennewald

Nancy Shasteen

Riggan Shilstone

Pamela Silimperi

Howard Slack

Nedra Slauson

John & Diane Slocum
John Stenseth

Barbara Stevens

Jett & Mildred Thomas
Ann Thompson

Liesel van Cleeff

Denis Weber

George Wallerstein
Virginia Webster

Lorraine & Robert Weltzien
Bernice & Eard Wheatley
Irene White

Edwin Winkey

Elmer Witt

SPONSOR ($50 to $89)
Patricia Adams
Roberto Attschul
Ruth Afflack
Kathryn Bergenhaltz
Luna Bitzer
Jacqueline Blair
Vicki Bliss

Janet Bowersox

F. Bruce Danielson
Elizabeth Detels
Ann Ditmar

Susan Dyer

Jalin Edwards
Elisabeth Ely

E.G. Faulke & Jenny Peterson
David Fowler

Howard & Pam Freedman
Claire Gallaher
Margaret Gojio
Clifford & Mary Grinnell
Carl Gonder

Al Hagen

Catherine Haight
Helen Hammond

Guy Hartman

Douglas Havnaer

H. Donald Hawkins
Jane Hedberg

Gayle Henry

Peter Henry

H. Janetta Hill

Peter Hobbs

William Hoke

Joyce & Marc Jennings
Erlinda Jimenez

Lois Johnson

F. Christian Killien
JoAnne Kirkland

Olga & Fred Klein
Alice Leighton

F.A. McEdward

Paul & Bonnie Mickelson
Alexandra Miletta
Bette Miller

Nancy Moores

David Morehead

John Morgan

Reni Moriarity
Christine Moss
Penelope Nichols
Maura O'Brien

Gary Oules

David Ovens

David Parnass

Ken & Lois Pestrud
David & Maria Pitkethly
Robert Pope

Carolyn Rasch
Richard & Joan Reed
D. Ruiz

R.G. Satterwhite

Carl & Helen Schilperoort
F.W. Scholz

Sharon Schuldt
William & Karen Stella
Jane Subjally

Pat Thurtle

Pamela Toelle

Oliver & Jean Tremoulet
Tjitske Van der Meulen
Delores Verelius
Susan Vlasuk

Ann Voorhees

William & Anne Webb
Lorraine Weltgrien
Wes Uhiman & Assoc
Margaret Williams
John Wilson

Norman Wolf

Matthew Wyant
Richard Wyckoff

FRIEND ($25 to $48)

Mary Ahearn & David Wright
Jim & Fay Alverson

Karen Anderson

Larilee & Rod Arakaki
Randy & Liz Babbitt

Wilkam Babbitt

Ruth Baldwin & Jim Renwick
Bryan Botner

Lowell Brown

Anita Bryant

Claire Chapdu

Melanie Chenaur

Judith Crum

Nancy Cushwa

P. Davallou & S. Miller

Pat & Bob Davenport
Willaim & Mary Davis
Kyla DeRemer

Beatrice Dolf

R. Donovan

Jennifer Dow

David Ferguson

Susan Finn

Myron Fishman
Jacqueline Ford

David Givens

Bryan Glynn

Allan Goldman

Katherine Hanson

Jenny Hermanson

Lisa Houg

William Jackman, Jr

John & Laurel Johnson
Lynette Klein

Rachel Klevita & Jerret Sale
Laurie Kohli

William Kreager

Barbara Krohn

Diane Lange-Jones

Anna Lich & Leo Nemcek
Carl Loovis

Margaret Lueders

Steve Malloy

Cecilia Manner

Margaret Marshall

James Mattson

Pat McGarry

Jennifer Miletta

Cliff & Joyce Miller

Dave Moen

Philip Mortenson

William & Carol Morton
Gregor Nitsche

Lois North

Bobbi Osborne

Mary Paine

Deborah Parsons

Donald Perea

James & Jayoda Perich-Anderson
Stephen & Susan Perry
Shari & Dan Peterson
John Pilafidis

Stephen Poteet & Anne Kao
Robin Ray & Carol Katonias-Ray
James Renwick

Phyllis Rosalli

Phyllis Rows

Jan Schwert

Janeen Shigley

Janet Showalter

Felice Stevens

Carmel & Randolph Tapiro
Maryann Tapiro & Dell Gosset
Todd Tarbert

Linda Wegsteen

Donna Weller

Stuart Williams

Wade Williams

Barbara Wyant

Gina Zadra

The following companles have
provided matching gifts:
The Boeing Company

Ernst Home & Nursery
EggHead Software

IBM

Microsoft

Seafirst

Safeco

US Waest

Westinghouse

WMX Technologies

Thank You for Your Supportl



