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2000-2001 SEASON

Magnificat
Friday, December 1, 2000 = 8:00 PM
Eastside Foursquare Church

Sunday, December 3, 2000 = 3:00 PM
Immaculate Conception Church

Joyce Allison, soprano
Emily Lunde, mezzo-soprano
Robert McPherson, tenor
Jerry Sams, tenor
Steven Tachell, baritone

Orchestra Seattle
Seattle Chamber Singers
George Shangrow, conductor

HENRY PURCELL  Magnificat, from Morning and Evening

1659-1695  Service in B-flat, Z. 230
MARC-ANTOINE CHARPENTIER  Magnificat in G Major
1645-1704

Robert McPherson, fenor = Jerry Sams, tenor

Steven Tachell, baritone

ANTONIO VIVALDI = Magnificat in g minor, RV 610

1678-1741 Magnificat anima mea — Et exultavit -
Et misericordia — Fecit potentiam —
Desposuit — Esurientes — Suscepit Israel —
Sicut locutus — Gloria patri

- Joyce Allison, soprano = Emily Lunde, mezzo-soprano
Robert McPherson, fenor
INTERMISSION
JOHANN SEBASTIAN BACH Magnificat in D, BWV 243
1685-1750

Magnificat anima mea — Et exultavit —

Quia respexit — Omnes generationes —

Quia fecit — Et misericordia — Fecit potentiam —
Desposuit — Esurientes — Suscepit Israel —

Sicut locutus — Gloria patri

Joyce Allison, soprano = Emily Lunde, mezzo-soprano
Robert McPherson, fenor = Steven Tachell, baritone

Please disconnect signal watches, pagers and cellular telephones. Thank you.
Use of cameras and recording equipment is not permitted during the performance.




PROGRAM NOTES

In the first chapter of the Gospel of Luke, Mary bursts into joyful
song to the Lord when she goes to visit her cousin, Elizabeth, who
is soon to give birth to John the Baptist. Mary has recently learned
that she will become the mother of Jesus, and the first phrase of her
song of praise in Latin is “Magnificat anima mea, Dominum” (“My
soul magnifies the Lord”). This “Song of Mary” has therefore
become known as “The Magnificat,” and its text, in English and in
Latin, has received the entire range of musical treatments over the
past two millennia, from single-line ‘“plainsong” settings to
complex and dramatic arrangements for choirs, soloists, and all
kinds and combinations of instruments. Almost every great church
composer has composed settings of this canticle. In this
performance you will hear four settings of the Magnificat, one by
each of four different composers of the Baroque era (the period of
music history from 1600 to 1750). As you listen, let your spirit,
like Mary’s, rejoice and be lifted in thanksgiving for the blessings
you enjoy, especially this marvelous music!

HENRY PURCELL
Magnificat, from Morning and Evening Service, Z. 230

Henry Purcell was born in London around 1659 and died there on
November 21, 1695. This setting of the Magnificat, originally part of
Purcell’s Morning and Evening Service in B-flat major, is performed
here by a capella chorus in a transposition to the key of C.

King James II's Attorney General referred to Henry Purcell as “the
Orpheus Britannicus...a greater musical genius England never had.”
Composer, organist, and bass and countertenor singer, he ranks
among the finest musicians of the Baroque period, and among the
greatest of all English composers. Purcell excelled in every musical
field he entered, composing operas and incidental music for plays;
odes and “welcome songs;” secular cantatas; anthems and other
sacred music; and secular songs, chamber music, and keyboard
pieces. He was exceptionally skillful in setting the English language
and employed to particularly fine effect the ground bass, in which
ever-varying musical phrases are accompanied by a repeated pattern
of bass notes. It is unfortunate that his music is heard relatively
rarely today, though Dido and Aeneas, his operatic masterpiece
written in 1689 for a fashionable girls’ school, remains the earliest
English opera that is still staged regularly.

By the age of eight, Purcell was already writing music. He became
a chorister at the Chapel Royal in 1668, and studied composition
with John Blow, the organist of Westminster Abbey, whom he
succeeded in 1679. In 1682 he became one of the organists of the
Chapel Royal, where he also sang in the choir and was later
appointed organ maker and keeper of the king’s instruments. He
died in 1695, probably of tuberculosis.

Purcell sets the English text of the Magnificat for four-part chorus
that alternates with smaller groups of singers (first and second
soprano and alto; alto, tenor, and bass; and first and second alto,
tenor, and bass). The “Glory be to the Father...” is a canon (round)
for soprano, alto, and tenor, which is accompanied by the bass and
which features surprising harmonies!

MARC-ANTOINE CHARPENTIER
Magnificat in G Major

Charpentier was born in Paris around | 634, and died there on
February 24, 1704. In addition to vocal soloists and chorus, this
work is scored for 2 flutes, strings and continuo.

The French Baroque composer Marc-Antoine Charpentier was not
as successful materially as his powerful Paris contemporary, Jean-

Baptiste Lully (who was King Louis XIV’s director of music), but
Charpentier was considered by many to be Lully’s musical equal,
and perhaps even his superior. Although he never held a position in
the musical establishment of Louis XIV, he achieved considerable
esteem through his musical ability, productiveness, and versatility.
He studied music in Rome, and wrote a large number of sacred
works, producing both vocal and instrumental music for churches,
private chapels, and convents. He also wrote many theater
compositions, including incidental music for plays, chamber operas,
and two full-scale lyric tragedies. He was in the service of the
French crown prince, and was appointed master of music at the
Jesuit Church of St. Louis and later at the Sainte-Chapelle. In
Charpentier’s Magnificat, solos, a trio and a duet alternate with
sections for four-part chorus. Note the composition’s many
contrasts: sonic (solo voices give way to ensembles and to the
chorus), metric (there are sections in duple meter and in triple
meter), and textural (chordal and contrapuntal writing appear in the
ensemble and the choral sections).

ANTONIO VIVALDI
Magnificat, RV 610

Vivaldi was born March 4, 1678, in Venice and died July 28, 1741,
in Vienna. In addition to vocal soloists and chorus, this work is
scored for 2 oboes, strings and continuo.

According to his own account, within a year of his ordination to the
priesthood in 1703, Antonio Vivaldi, Italian composer and master
violinist, no longer wished to celebrate mass, possibly due to
physical ailments (“tightness of the chest”). It may be, however, that
Vivaldi was feigning illness — he is said to have left the altar at times
in order to write down a musical idea. In the year of his ordination,
Vivaldi was appointed maestro di violino at the Ospedale della Pieta,
one of the Venetian girls’ “orphanages.” (This “hospital” was in fact
a home for the illegitimate daughters of noblemen and their
numerous mistresses; it was generously endowed by the girls’
“anonymous” fathers; the young ladies were well cared-for; and the
musical standards were high. Many of Vivaldi’s 550 concerti were
exercises that he would play with his talented students). He was
associated with the Pietd, usually as music director, until 1740,
teaching, composing oratorios and concertos (a type of music built
upon the “competition” between a small orchestra and various solo
instruments) for weekly concerts, and establishing an international
reputation. Vivaldi also composed and produced operas in Venice
from 1713 on, and traveled to Rome, Mantua, and elsewhere to
supervise his operas' performances. About 1740 he took a position at
the court of Emperor Charles VI in Vienna.

Vivaldi’s setting of the Magnificat is for four-part chorus, soloists,
and orchestra. It consists of nine relatively brief numbers, seven
sung in this performance by the chorus and two by soloists. “Et
exultavit” is sung by soprano, alto, and tenor soloists in turn, who
are joined by the chorus at the words, “omnes generationes” (“all
generations™). “Et misericordia” is a sorrowful section, with the
word “timentibus” (“that fear him™) being emphasized through
long, sustained notes, descending lines, and harsh chromaticism.
The “Deposuit” section is written entirely in octaves, for the voices
and for their accompanying instruments. The words “He has put
down” are set to descending lines, and the words “and has exalted”
to ascending lines. “Esurientes implevit” is a duet for two soprano
soloists, who fill the emptiness of the word “inanes” (“empty™)
with an abundance of rapidly-running notes! “Sicut locutus” is set
imitatively for soprano, alto, and bass, and the full chorus returns
to conclude the work with the “Gloria patri.”



SOLO ARTISTS

A highly sought-after stage actress and concert soloist, soprano
Joyce Allison has performed extensively as a soloist with many
orchestras, opera companies and theaters including Theatre
Magnifique, Bellevue Opera, Cascade Symphony, The Musical
Company, Eastside Musical Theater, NOISE, Seattle Opera Guild
and Broadway Rose. As a concert soloist, she has had the
privilege of singing under the batons of Robert Shaw, Joseph
Walnig and James DePriest, performing works including the Mass
in b minor, St. John Passion and St. Matthew Passion of Bach,
Fauré’s Requiem, and Handel’s Messiah. She was the Opera Diva
in the highly acclaimed musical and theatrical tour de force Teatro
Zinzanni and has sung with the Seattle Opera Chorus since 1996.
. The Oregonian has said of her work that it is “especially
appealing” and her “soaring soprano and plucky demeanor are all
one could ask for in a heroine.” Building on the foundation of her
degree in vocal performance, Miss Allison also is an esteemed
director, composer, writer and private vocal instructor, teaching
out of her home in Kirkland. She specializes in vocal technique
and personalized coaching in many styles.

One of the Pacific Northwest’s premier mezzo-sopranos, Emily
Lunde is a Seattle native who has sung extensively with many of the
area’s finest ensembles, including the Seattle Symphony, OSSCS,
Northwest Sinfonietta, Seattle Choral Company, Choir of the Sound,
Everett Symphony and Walla Walla Symphony. Ms. Lunde also
performs regularly with the Pacific Northwest Ballet in their
productions of The Nutcracker and A Midsummer Night's Dream.
Her repertoire runs the gamut from early music to classical and
contemporary works. She has a special affinity for music of the
Baroque period, having performed both of the great Bach passions
as well as many of Handel’s oratorios, including Messiah, which she
recently recorded with OSSCS. Ms. Lunde has recently been
featured at Benaroya Hall in performances of Maurice Ravel’s
Shéhérazade, Bach’s St. Matthew Passion, and Mendelssohn’s
Elijah with OSSCS, and in a concert performance of Deems
Taylor’s opera Peter Ibbetson with the Seattle Symphony.

Tenor Robert McPherson was hailed for his “honesty, clarity and
sweet lyricism” in his signature role, Almaviva in I/ Barbiere di
Siviglia, in his Opera Memphis debut, a role he will reprise with
Greensboro Opera and Santa Barbara Grand Opera in 2001. A
masterful interpreter of Rossini’s work, his performances include
Don Ramiro (La Cenerentola), Lindoro (L 'ltaliana in Algeri) and
Don Narciso (/I Turco in Italia). Mr. McPherson’s versatility and
range has led to success in a variety of roles, including Ferrando
(Cosi fan Tutte), Don Ottavio (Don Giovanni), Tamino (Die

Zauberflote), Tom Rakewell (The Rake’s Progress), Sam
(Susannah), Curley (Of Mice and Men), Roméo (Roméo et Juliette),
Edgardo (Lucia di Lammermoor), and Il Duca (Rigoletto). In
addition to Opera Memphis, he has performed with Pacific Opera
Victoria, Opera San José, Tacoma Opera, Eugene Opera, and
Spokane Opera. In 2001 he will make his Dallas Opera debut as
Arturo in Lucia di Lammermoor. Equally adept in concert
repertoire, Mr. McPherson made his professional debut with the
Seattle Symphony at the age of twenty-three, and has since
performed Handel’s Messiah, Bach’s Magnificat, Britten’s Serenade
for Tenor, Hom, and Strings, and the role of the Shepherd in
Stravinsky’s Oedipus Rex. He has also performed with the Mexico
City Philharmonic, Santa Fe Symphony, American Sinfonietta,
Masterworks Chorale of San Mateo, New West Symphony,
Northwest Chamber Orchestra, and the Carmel Bach Music Festival
in such works as Beethoven’s Ninth Symphony, Mozart’s Requiem
and Coronation Mass, and Haydn’s Creation. With Orchestra Seattle
and the Seattle Chamber Singers he has been a featured soloist in
Huntley Beyer’s St. Mark Passion and Handel’s Judas Maccabeus.

Tenor Jerry Sams has been an active soloist and chorus member
with the Seattle Chamber Singers from the early years of the
ensemble through the present. With OSSCS he has been a featured
soloist in most of the great Handel oratorios, as well as many Bach
cantatas and works of Mozart and other masters of the choral
repertoire. Mr. Sams studied voice at Pomona College and the
University of California at Santa Barbara, and since that time has
sung with many of the choral groups in the Bay Area and the
Pacific Northwest.

Baritone Steven Tachell, a native of Seattle, began his
professional singing career as resident bass-baritone in St. Gallen,
Switzerland. His travels led him back to the United States, where
he sang leading roles with Seattle Opera, Boston Opera, Arizona
Opera, Chattanooga Opera and other regional opera houses. His
appearances over the years with Seattle Opera included Sharpless
in Madame Butterfly, Ping in Turandot, and many other supporting
roles. While in New York, he was seen in a nationally televised
performance of Richard Strauss’ early opera Guntram (with Eve
Queler and the Opera Orchestra of New York), in the title role in
Don Giovanni, and as Dr. Bartolo in I/ Barbiere di Siviglia,
Dulcamara in L'Elixir d’Amour, Amonasro in Aida, Tonio in /
Pagliacci, and Escamillo in Carmen. As a concert soloist, Mr.
Tachell has appeared with the Seattle, Sapporo, and Spokane
Symphonies, Orchestra Seattle and the Seattle Chamber Singers,
and numerous others on the East Coast and in Europe.

Waste-Free Holidays = Give the Gift of Experience

The holidays are one of the most wasteful times of year, with Americans generating an extra one million tons
of trash per week. To lighten this impact on the environment, King County suggests an alternative: give
experiences instead of stuff. From November 24 through the end of December, Orchestra Seattle and the
Seattle Chamber Singers are voicing their support of the environment by joining with King County to offer
discounted tickets to all of our performances from January through May. Give the gift of great music!

WASTEFREE
HOLIDAYS

Receive a 20% discount on $15 tickets to any of the following performances:

Harpsichord Celebration: January 14 = Choral Showcase: February 18
World Premiere: May 18 = Illsley Ball Nordstrom Recital Hall = Benaroya Hall
Piano Rhapsody: March 18 =« Meany Hall

St. John Passion: April 13 = S. Mark Taper Foundation Auditorium = Benaroya Hall

(@) King Courty Sorud Waste Division

To order tickets: call 206-682-5208 or visit www.0sscs.org




PATRONS

MAESTRO'S CIRCLE
($10,000 and above)
Corporate Council for the Arts

COMPOSER'S CIRCLE
($5,000 to $9,999)
Douglas & Dana Durasoff

CONCERTO CIRCLE
(52,500 to $4,999)
Douglas Anderson,

Anderson Corporate Finance & Investments

Leo Melina Restaurant

Barbara & Eugene Kidder
Leif-Ivar Pedersen & Janet Putnam
Visio Corporation
Anonymous

CADENZA CIRCLE

($1,000 to $2,499)
Construction Dispute Resolution
Alex & Norma Cugini

Terri Fincham

King County Arts Commission
Gregor Nitsche

Carl Stegman

Richard & Nancy Taw

Young Sook Yoon

David Zapolsky & Lindsay Brown

MEZZO FORTE

($500 to $989)

Sharon & André Agnew

Julia Akoury-Thiel & Art Thiel

Jane Blackwell

Justin Cole

Bill & Dena Cumming

Beatrice Dolf

Richard Fincham

Gerald & Betty Kechley

Fritz Klein

Kimberley Osberg Lippman
& Alan Lippman

H. J. Lurie

Suzi Means

Kemi Nakabayashi

Thomas J. Nesbitt

Elizabeth & Kenneth Robertson

Nancy J. Robinson

Dr. Terry R. Rogers

Jerry & Kia Sams

Chris Simison

Liesel van Cleeff

George Wallerstein

Elly Welt

Anonymous

MEZZO ($250 to $499)
Barbara & Thomas Anderson
Robert Cole & Jean MacGregor
Sara Eicholz

Phillip E. Gladfelter

Michael Grummett

Susan Herring

David Holmes

Lorelette & Walt Knowles
Pam & Ted Kummert

Daniel Lee

Nancy Lewis

Avron Maletzky

Laurie Medill & David Savage

Gustav & Claire Raaum
Hugh & Susan Reichenbach
Paula Rimmer

Nancy Shasteen

Reid Spencer

Annie Thompson

Irene White

MEZZO PIANO ($100 to $249)

Herbert Anderson

Boone & Gayle Barker

Susan Box Bellevue

Richard Black & Renee Ries

Cheryl Blackburn

Michael Blackwell

Paul Blinzer

Michael & Patricia Clarke

Clayton & Caro! Cook

Lucy & Michael Copass

Paul & Jane Crowder

Helen S. Dahlberg

Jan & Peter Dolf

Richard Dolf

John & Ruth Edwards

Stan Emert

Annie & Scott Engelhard

Gary Frederickson & Sharon Langs

Cinda Freece

Richard & Becky Greaves

Jo Hansen

Kristin Hansen

Bryant & Rebekkah Hilgraves

Peter & Sylvia Hobbs

Brenda Hogarth

Jerry Houston

Rena Ilumin

Sarah Jobs

Jessie & Joe Johanson

Olga Klein

Jill Kraakmo

Dr. & Mrs. A. Wm. Kratzke

Alvin & Sherrill Kroon

Francis J. Kwapil

Elhri S. Larsen ~ .

Alan & Judy Lawrence

Theodora Letz

Julie Lutz

Adrienne McCoy

David Means & Jackie Kiser

Jonathan Meister

Alan & Cheryl Middleton

Dennis W. Moore

Christine Moss

Charles Murphy

Sondra Nelson

Stephen C. Nicholls, MD

Lois H. North

Kristin O’Donnell

Allan & Inger Osberg

Karen Petersen

Gretchen Reade

Richard & Joan Reed

Adam Ringwood

Tom & Marcia Royal

Druska Salisbury-Milan & Paul Milan

Barbara Schaad-Lamphere
& Theo Schaad

Alan Sherbrooke

H. Klaus & Janet Siebold

Nedra Slauson

John & Candace Stenseth

Richard & Heather Ullmann

Pieter & Tjitske Vander Meulen

Rob Weltzien

Helen & Woodrow Wilson
Elmer N. Witt

Margery Wright

Matthew Wyant & Bonnie Light
Richard V. Wyckoff
Anonymous

PIANO ($50 to $99)
Jennifer & David Adams
Randy J. Apsel

David Atcheson

Reilly Atkinson

Edwin Beatty

Theodore & Ruth Beck
Andrew & Sally Bell

Linda 1. Bell

Melanie & Gren Bjork
Wendy Borton

Kurt Brawand

Joan Bumnett

Elizabeth Detels

Dr. Jan Diepenheim

Susan Dier

Meary Virginia Dombrowski
Daniel & Kathleen Dow
Joan Easken

Sue Ferguson

Phyllis Frol

Dennis L. Gay

Adina Gillett

Marijayne Gossard
Monday Halvorsen & Debbie Steck
Peter Henry

H. Janette Hill

Neal Hulkower

Paul & Patricia Jennings
Russell A. Johanson

Sue Johnson

Alan Jones

Christopher Jones & Janka Valekova
Megan Lyden ,

Cecile M. Maloff

Sally Mann

James R. McArthur

Peter McTavish

Jean D. Moore

Andrew Neville

Patrick & Lauren Patterson
Larry Peters

Mr. & Mrs. Chad B. Pierce
Stephen Poteet & Anne Kao
Georgia Rohrbaugh

David Ross

F. W. Scholz

Susan Seaton

Joan Selvig

Ellen M. Smith

Peter Stewart

Valerie Ann Taylor

Jim & Cynthia van de Erve
Dr. Susan L. Vlasuk
Nancy & Warren Watson
Peter Weiss & Bettina Indig
Jim & Susan White
Barbara & Wilson Wyant
Terry Zemgast
Anonymous (2)

PIANISSIMO ($25 to $49)
William Appel

Julie Back

Rob Balfour

Dr. Cathryn L. Booth
Stephen Bosetti
Geoff Brown

Eugene Collias
Joanre Conner
Lyndsey Davis
Gloria M. DeGaetano

Russell Deputy

Kyla deRemer

Walter & Joyce Derlacki
Leslie DiMaio

Robert Donovan

Jim Fultz

Fay Griffin

Mary & Clifford Grinnell
Barbara Hannah
Meredith Hansen
Shirley Horton

Ted Hurwitz

Lisa Johnson

Celeste Keaton
Charles & Mary Kingsford-Smith
Barbara Krohn

Dick Kuehn

Joe Levell

Marge Lueders
Raymond Maxwell
Robin McCain

Hope W. McFadden
David Morical
Blanche Mothersbaugh
Sheryl Nickelson
Barbara Osbome
June Peoples

Suzanne E. Peterson
Jocelyn Phillips
Robert Poetschke
Dickson H. Preston
Lois M. Proctor

John Prumatico
Valerie Ross

Vic Royer

Roy W. Savage

Bev Schaaf

Debra Schilling
Annika Tetrault

Mary Anne Thorbeck
Susan Trapnell
Gertrud Volke
Marianne Wall

Jody Warren

John P. Webber
Lorraine Weltzien
Margaret Williams
Judith & Harry Worth
Anonymous

MATCHING FUNDS

Bank of America Foundation
The Boeing Company

IBM Corporation

Microsoft Foundation
Safeco Foundation

US West Foundation

IN-KIND CONTRIBUTIONS
Sharon & André Agnew
Bank of America

Classical KING FM 98.1
Columbia Winery

Kim Cooney dba Byzintek
Evergreen Wholesale Florists
Dr. Richard L. Lyman
UNICO Properties

This list includes gifis received between
August 1, 1999 and November 15, 2000.
While every effort has been made to
ensure a complete and accurate listing of
our valued patrons, we apologize for any
errors. To report an error or omission,
Please call 206-682-5208 or send an
e-mail message 1o osscs@osscs.org.




