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PROGRAM NOTES

Many Baroque and Classical pieces were orchestrated to take
advantage of an arrangement of the string section that differs
somewhat from the most common modern arrangement. Today
many orchestras place the first and second violins together to the
left of the audience. This is an excellent arrangement for
Romantic-era and modern literature as it allows for the best blend
between the violins. However, Baroque composers frequently
wrote passages that quickly alternated a motive between the firsts
and seconds and when the orchestra is arranged in the older style
(with the violins split between the left and right sides of the stage)
it creates a wonderful “stereo” effect. We have chosen this older
layout as many of the pieces played tonight are written to take
advantage of that effect — in particular the Corelli.

Three basic forms of concerti developed during the Baroque era,
the concerto grosso ripieno concerto, and the solo concerto.
Tonight we are presenting examples of the concerto grosso and the
solo concerto (from which originated what we now refer to simply
as a concerto). The Corelli and the Bach Brandenburg are both in
the concerto grosso style, meaning that they contrast a small
chamber ensemble (the concertino) against the larger orchestra (the
ripieno - literally “the filling”). In the Corelli the concertino is
composed of two violins and a cello and in the Bach it is the violin,
flute, and harpsichord that take center stage. Vivaldi, one of the
greatest early composers of solo concerti, writes for an orchestra
that supports a single violin soloist by playing a returning theme
(called the ritornello) in between the solo textures.

ANTONIO VIVALDI
Violin Concerto in E flat major, RV 253 (La tempesta di mare)

Vivaldi was born March 4, 1678 in Venice and died July 28, 1741
in Vienna. This work was published in 1725 as part of Vivaldi's
Op. 8 and was likely composed in the early 1720s. It is scored for
solo violin, strings and continuo.

All of Vivaldi’s thematic pieces are meant to convey an emotional
sense of the subject (in this case a storm) as opposed to a strict
program (like the later tone-poem genre). In the case of this
concerto Vivaldi seems to be energized by the waves and the wind.
The piece opens with a vibrating, almost manic figure that quickly
canons through the orchestra. The opening energy is maintained
throughout the movement and provides the solo violin a chance to
show off some technically difficult work.

The middle movement has been thought by some to be a lament of
sailors lost at sea - Vivaldi provided no program, however.
Particularly interesting is the irregular phrasing in the third
movement. Vivaldi mixes phrases of two, three, four and five bars

to keep the listener unsettled and off balance, indicative of the
continuing storm.

CARLO FARINA
Capriccio stravagante

Farina was born in Mantua around 1604 and died in Vienna in
1639. The Capriccio stravagante was published in Dresden in
1627; the work is heard here in an edition by the American
composer and conductor Gunther Schuller (b. 1925). 1t is scored
Jor four-part string orchestra and harpsichord.

The. Capriccio stravagante is a truly unusual and arresting piece
fOl: its time. It is an example of a quodlibet, essentially a long
string of quick ideas designed to be amusing or humorous. In this
piece Farina imitates cats, dogs, roosters, marching soldiers,

trumpets and a Spanish guitarist, as well as an organist getting lost
in an attempt to improvise. He also makes fun of compositional
practices and instruments of his day. The seemingly unrelated
ideas are held together by a recurring canzona that returns at
regular intervals.

It is stunning for its modernity in terms of dissonance and string
techniques. Farina asks the orchestra to play col legno (beating the
strings with the wood of their bow) and su/ ponticello (playing as
close to the bridge as possible). Both of these effects have seen
their share of use, but only in much more recent compositions.
The effect is truly startling when one considers what was the
everyday fare during Farina’s time. The end of the piece is also
remarkable for the eight measures of rest that are indicated — in all
parts! This is reminiscent of the silences of several 20th century
composers, most notably John Cage.

JOHANN SEBASTIAN BACH
Brandenburg Concerto No. 5 in D major, BWV 1050

J. S. Bach was born in Eisenach, Germany, on March 21, 1685,
and died in Leipzig on July 28, 1750. His six Brandenburg
concerti were assembled and copied in 1720, and dedicated to the
Margrave of Brandenburg on March 24, 1721. BWV 1050 is likely
the last of these six works to have been composed. Bach probably
was the harpsichord soloist in the first performance at Cothen.
The work is scored for solo flute, violin and harpsichord with
string orchestra.

The stunning first movement starts in the typical concerto grosso
form, alternating between concertino and ritornello (the full
orchestra moments) themes and textures and a binary form to the
movement.  Gradually, however, the harpsichord begins to
dominate and eventually the orchestra and two other soloists drop
out while the harpsichord plays a difficult extended cadenza.
Despite its clear design in the concerto grosso style this piece ends
up bordering on a solo concerto for keyboard. The second part of
the binary form is marked by the well-prepared return of the
opening ritornello theme in the original key (D major).

The middle movement is played by the three soloists without the
orchestra, the harpsichord alternating between solo passages and
continuo-style accompaniment of the flute and violin. The last
movement takes the form of a rounded binary fugue (a name that is
a bit of a mouthful). It turns out that this form is an interesting
intermediary between the Baroque fugue form and the later sonata
from used by Mozart and Haydn. The movement starts with a
fugal entrance group, then an episode, and then another entrance
group — these three sections normally associated with the fugal
form could also be considered the “exposition” of a sonata form.
A “development” ensues and is eventually “recapitulated” with a
final entrance group in the tonic key (the rounding of the binary
form). Despite a formal layout that gives a nod to the coming
Classical era the movement still sounds primarily fugal.

ARCANGELO CORELLI
Concerto Grosso in B flat major, Op. 6 No. 11

Corelli was born February 17, 1653 in Fusignano, Italy, and died
January 8, 1713 in Rome. His twelve concerti grossi were likely
composed during the last two decades of his life and first performed
at the composer s weekly concerts in Rome. Corelli began revising
and preparing them for publication in 1708; the preface is dated
December 3, 1712. They were published posthumously, in 1714.



Each concerto is scored for a solo concertino of two violins and
cello, string orchestra and continuo.

For this concerto grosso Corelli adopts the Baroque sonata de
camera form, which basically means a free introductory movement
followed by several dance movements. In this case the dance
movements are separated by a restatement of the opening
movement. The dance movements all retain a graceful and almost
stately sense. The concertino is used mainly as a contrasting color
to the orchestra rather than taking the spotlight with extensive
technical passages (excepting, of course, the cello solo in the first
Allegro). 1 am particularly drawn to the warmth and slowness of
this concerto — as if it were composed on a hot afternoon in Italy
after a long meal.

JOHANN SEBASTIAN BACH
Erfreut euch, ihr Herzen, BWV 66

Bach composed this cantata for Easter Monday in 1724, although
all but the last movement was derived from an earlier secular
cantata (BWV 66a, now lost) celebrating the birthday of Prince
Leopold of Anhalt-Céthen on December 10, 1718. The first
performance of BWV 66 was given at Leipzig under the
composer’s direction on April 10, 1724. In addition.to three vocal

soloists and chorus, the cantata is scored for 2 oboes, bassoon,
trumpet, strings and continuo.

“Erfreut euch, irh Herzen” was created for Easter Monday in the first
year of Bach’s tenure as Cantor in Leipzig. The opening movement
is in standard ABA form with the A section being a sparkling and
joyful dialogue between chorus, orchestra, and vocal soloists. The
character of the movement changes in the middle section (marked at
a slightly slower Andante) to reflect the text of the second stanza.
Bach makes extensive use of downward chromatic scales in both of
the solo voices — a technique indicating sadness (as if the singer were
sighing). In a wonderful moment, amidst the chromatic darkness,
Bach interjects the opening theme in the bassoon and oboes, as if he
can’t contain his joy from bubbling up.

Originally created as a birthday piece for Prince Leopold of
Anhalt-Cothen, in which there was a duet between the characters
of Fame and Happiness, Bach reworked the cantata to provide a
dialogue between Fear and Hope. This duet, sung by mezzo-
soprano and tenor, provides the real drama of the piece. The text
for the characters of Hope and Fear is nearly identical, allowing
Bach to express conflicting sentiments while achieving a beautiful
blend of the two solo voices. At the end of the duet, both voice
take on the aspect of Hope.

- Justin Cole
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SOLO ARTISTS

A native of Washington, baritone Brian Box received his Master’s
degree in vocal performance from Western Washington University
in 1985. Mr. Box performs frequently with many Northwest
ensembles, including OSSCS, Seattle Choral Company, Seattle Pro
Musica, Bellevue Chamber Chorus, and Choir of the Sound. He has
performed with Rudolf Nureyev, singing Mahler’s Songs of a
Wayfarer to Mr. Nureyev’s dance. Mr. Box has collaborated with
OSSCS in such works as Bach’s St. Matthew Passion, St. John
Passion, and Christmas Oratorio, and appears on their recording of
Handel’s Messiah. The regional winner of San Francisco Opera’s
1988 Merola Opera Program, he made his Seattle Opera debut as the
Corporal in Donizetti’s Daughter of the Regiment. For Tacoma
Opera, Mr. Box created the role of Franz in the world premiere of
Carol Sams’ The Pied Piper of Hamelin. He has also performed
extensively with Seattle Opera’s Education Program and Northwest
Operas in the Schools. On November 18, Mr. Box will join OSSCS
for a performance of Francis Poulenc’s Le bal masqué.

Conductor Justin Cole has studied conducting with Michael
Morgan and Larry Rachleff and is a former member of the
conducting faculty at Rocky Ridge Music Center in Estes Park,
Colorado. He has assisted Mr. Morgan at the Oakland East Bay
Symphony and is former assistant conductor of the Orchestra of the
Pines. Mr. Cole eamned a Bachelor of Music degree in trombone
performance from the University of Arizona, where he was
awarded the prestigious Presser Scholarship by the School of
Music. While in Arizona he received a grant from the University
to conduct a concert of 20th century works for chamber orchestra.
In 1996 the noted American composer Grace Brown asked that he
conduct the world premiere of her work, To Ancient Evenings and
Distant Music. Mr. Cole has studied trombone with Tom Ervin,
Gerrard Pagano, George Krem, and William Stanley, and
performed with a variety of ensembles, including the Rapides
Symphony Orchestra, Tucson Jazz Orchestra, Piney Woods Brass
Quintet, Northwest Mahler Festival, and Corona Brass Quintet. He
has held the post of Assistant Conductor with Orchestra Seattle
since the beginning of the 1999-2000 season

One of the Pacific Northwest’s premier mezzo-sopranos, Emily
Lunde is a Seattle native who has sung extensively with many of the
area’s finest ensembles, including the Seattle Symphony, OSSCS,
Northwest Sinfonietta, Seattle Choral Company, Choir of the Sound,
Everett Symphony and Walla Walla Symphony. Ms. Lunde also
performs regularly with the Pacific Northwest Ballet in their
productions of The Nutcracker and A Midsummer Night's Dream.
Her repertoire runs the gamut from early music to classical and
contemporary works. She has a special affinity for music of the
Baroque period, having performed both of the great Bach passions as
well as many of Handel’s oratorios, including Messiah, which she
has recorded with OSSCS. Ms. Lunde has been featured at
Benaroya Hall in performances of Maurice Ravel’s Shéhérazade,
Bach’s St. Matthew Passion, and Mendelssohn’s Elijah with
OSSCS, and in a concert performance of Deems Taylor’s opera
Peter Ibbetson with the Seattle Symphony. '

Flutist Shari Miiller-Ho earned a Master of Music degree in Flute
Performance from the University of Northern Colorado, taught
flute at Western Michigan University, and has more recently
pursued doctoral studies in flute at the University of Washington.
In addition to teaching flute and freelancing in the Seattle area, she

plays principal flute in several Seattle orchestras including the
Northwest Symphony Orchestra, Northwest Mahler Festival
Orchestra, and Rainier Symphony, performs in other area
ensembles including Orchestra Seattle and Sammamish Symphony,
and is part of the Lake Quartet, a professional flute quartet.

Violinist Svend Renning is Assistant Professor of Violin at Pacific
Lutheran University and concertmaster of the Tacoma Symphony
Orchestra. Mr. Ronning studied with Ann Tremaine at PLU and
with Syoko Aki, Sidney Harth and Jaap Schroeder at Yale
University, where he earned his Doctor of Musical Arts degree.
He has taught at the University of Virginia, the Shenandoah
Conservatory, and the Eastern Music Festival and has served as
concertmaster of the Charlottesville Symphony, the San Jose
Symphony, and the Spoleto USA Chamber Orchestra. He has
performed as recitalist and soloist throughout the world and has
recorded with the Prague Radio Symphony and for National Public
Radio.

Conductor and Music Director George Shangrow founded the
Seattle Chamber Singers in 1969 and Orchestra Seattle (formerly
the Broadway Symphony) in 1979. A musician with a broad range
of skills, Mr. Shangrow received his musical training at the
University of Washington, where he studied conducting, baroque
performance practice, harpsichord, and composition. He began his
professional conducting career at the youthful age of 18 and has
concentrated his musical efforts with Orchestra Seattle and the
Seattle Chamber Singers. He has appeared as guest conductor with
the Seattle Symphony, Northwest Chamber Orchestra, Tacoma
Opera, Rudolf Nureyev and Friends, East Texas University Opera,
Oregon Symphony and the Sapporo (Japan) Symphony. He was
Music Director and Conductor of Pacific Chamber Opera from
1976 to 1978 and has conducted world premieres of six operas and
numerous other orchestral and choral works. Mr. Shangrow has
taught at Seattle University and Seattle Community College and is
a frequent lecturer throughout the Northwest. He is currently on
the faculty of the Seattle Conservatory of Music, where he teaches
music history, conducting, and literature. He concertizes
frequently as part of the Cohan-Shangrow Duo with flutist Jeffrey
Cohan. Having toured Europe several times as keyboardist and
conductor, he is a sought-after accompanist and has appeared in
concert on the piano and harpsichord with many noted soloists and
ensembles such as El Trio Grande, the Kronos Quartet, Northwest
Chamber Orchestra, and the Seattle Symphony. He has recorded
with London Records, Voyager Records, edel America, and Sonic
Window Records. Mr. Shangrow currently serves the University
Christian Church as Director of Music. Seattle-area music lovers
also know him as a regular announcer on Classical KING-FM and
host of the “Live By George” show, a nightly radio program
featuring live, in-studio classical music performances.

Tenor Stephen Wall has appeared frequently with Orchestra
Seattle and the Seattle Chamber Singers since 1985. He has been
featured in leading and supporting roles with Seattle Opera,
Portland Opera, Utah Festival Opera, and Tacoma Opera, and has
soloed with the symphonies of Seattle, Vancouver, Spokane,
Everett, Bellevue, Yakima, Pendleton, Great Falls and Sapporo
(Japan). Mr. Wall appears on the OSSCS recording of Handel’s
Messiah. In January of 2000, he appeared in a supporting role in
Seattle Opera’s performances of Boris Godunov.



LIBRETTO

Chorus

Erfreut euch, ihr Herzen,

Entweichet, ihr Schmerzen,

Es lebet der Heiland und herrschet in euch.

Ihr kénnet verjagen
Das Trauren, das Fitrchten, das &ngstliche Zagen,
Der Heiland erquicket sein geistliches Reich.

Recitative — bass

Es bricht das Grab und damit unsre Not,
Der Mund verkindigt Goltes Taten;

Der Heiland lebt, so ist in Not und Tod
Den Gldubigen vollkommen wohl geraten.

Aria - bass
Lasset dem Héchsten ein Danklied erschallen
Vor sein Erbarmen und ewige Treu.

Jesus erscheinet, uns Friede zu geben,
Jesus berufet uns, mit ihm 2u leben,
Téglich wird seine Barmherzigkeit neu.

Recitative (Dialog) and Arioso (Duet)

tenor

Bei Jesu Leben freudig sein .

Ist unsrer Brust ein heller Sonnenschein.

Mit Trost erflit auf seinen Heiland schauen
Und in sich selbst ein Himmelreich erbauen,
Ist wahrer Christen Eigentum.

Doch weil ich hier ein himmlisch Labsal habe,
So sucht mein Geist hier seine Lust und Ruh,
Mein Heiland ruft mir kréftig zu:

Mein Grab und Sterben bringt euch Leben,
Mein Auferstehn ist euer Trost.

Mein Mund will zwar ein Opfer geben,

Mein Heiland, doch wie kieln,

Wie wenig, wie so gar geringe

Wird es vor dir, o groRer Sieger, sein,

Wenn ich vor dich ein Sieg- und Danklied bringe.
tenor, alto ’

{Mein, Kein} Auge sieht den Heiland auferweckt,
Es hélt ihn {nicht, noch} der Tod in Banden.
tenor

Wie, darf noch Furcht in einer Brust entstehn?
alto .

L&Rt wohl das Grab die Toten aus?

tenor

Wenn Gott in einem Grabe lieget,

So haiten Grab und Tod ihn nicht.

alto

Ach Gott! der du den Tod besieget,

Dir welicht des Grabes Stein, das Siegel bricht,
Ich glaube, aber hilf mir Schwachen,

Du kannst mich stérker machen;

Besiege mich und meinen Zweife!lmut,

Der Gott, der Wunder tut,

Hat meinen Geist durch Trostes Kraft gestérket,
DaB er den auferstandnen Jesum merket.

Aria (Duet) - alto, tenor
lch furchte {zwar, nicht} des Grabes Finsternissen

Und {klagete, hoffete} mein Heil sei {nun, nicht} entrissen.

Nun ist mein Herze voller Trost,
Und wenn sich auch ein Feind erbost,
Wiill ich in Gott 2u siegen wissen.

Chorale

Alleluja! Allelujal Allelujal

Des solln wir alle froh sein,
Christus will unser Trost sein. ,
Kyrie elels.

Rejolce, all ye spirits,
Depatt, all ye sorrows,
Alive is our Savior and ruling in you.

Ye can now dispel all
That grieving, that fearing, that faint-hearted anguish,
Our Savior restoreth his rule o'er the soul.

The grave Is broken and therewith our woe,
My mouth doth pubtish God's own labors;
Our Savior lives, and thus in woe and death
For faithful folk is all made perfect.

Raise to the Highest a song of thanksgiving
For his dear mercy and lasting good faith.

Jesus appeareth with peace to endow us,
Jesus now summons us in life to join him,
Dally is his gracious mercy made new.

{Hope}

In Jesus' life to live with joy

Is to cur breast a brilliant ray of sun.

With comfort filled to look upon their Savior,

And in themselves to build a heav'nly kingdom
Of all true Christians is the wealth.

But since | here possess a heav'nly rapture,

My soul doth seek here its true joy and rest;

My Savior clearly calls to me:

"My grave and dying bring you living,

My rising is your true hope.”

My mouth indeed would bring an offring,

My Savior, though so small,

Though meager, though so very little,

It will to thee, O mighty victor, come,

When | bring thee a song of thanks and triumph.
{Hope and Fear}

{Mine/No} eye hath seen the Savior raised from sleep,
Him holdeth {not/hat} that death in bondage.
{Hope}

What? Can yet fear in any breast arise?

{Fear}

Can then the grave give up the dead?

{Hope}

If God within a grave be lying,

The grave and death constrain him not.

{Fean}

Ah God! Thou who o'er death art victor,

For thee the tombstone yields, the seal doth break,
| trust thee, but support my weakness,

Thou canst my faith make stronger;

Subdue me and my weak and doubting heart;
The God of wondrous works

Hath this my soul with comfort's might so strengthened,
That it the resurrected Jesus knoweth.

{Fear and Hope}
| {feared in truth/feared no whit} the grave and all its darkness
And {made complaint/kept my hope} my rescue was {now/not} stolen.

Now is my heart made full of hope,
And though a foe should show his wrath,
I'll find in God victorious triumph.

Alleluial Alleluia! Alleluia!

For this we all shall be glad:
Christ shall be our true comfort.
Kyrie eleis.

— English translation ® Z. Philip Ambrose
http/fwww.uvm.edw/~classicsffaculty/bach
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Anderson Corporate
Finance & Investments

Leo Melina Restaurant

Classical KING FM 98.1

Columbia Winery

Kim Cooney dba Byzintek

Evergreen Wholesale Florists

Dr. Richard L. Lyman

Trader Joe’s

UNICO Properties

This list includes gifts received between August 1, 2000 and August 15, 2001. While every effort has been made to ensure a complete and accurate listing
of our valued patrons, we apologize for any errors. To report an error or omission, please call 206-682-5208 or send an e-mail to 0Sscs@0sSCs.org.
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v Some people dance. Some people sing. Some people act. 6
[ Luckily, others simply give. ]
KING COUNTY CONTRIBUTORS OF $850 OR MORE AS OF JUNE 30, 2001:
C()rporate Donors Penford Corporation Sputing, Weighs Runstzd & Company ArtsFund My S el
Preston Gates and Ellis (34K Foanimtion, A Charitsble ol T Fehictsas adfoundsiors M 523 M Aschar K. Lughe
mo mo and above Employees of Preston . a4 drealyortrougitiews *"‘m"‘m“‘l Mr. snd Mn. Milgzrd
Gates and Ellis Westbem Foods Alexander & Baldwin Foundaiion Eun end Loz Maltin
The Boeing Company :,ﬂsclz Sound fE};t;rsysOu ; P e b Partocnbiy oy S "o & S=ib.BS - s Benefactor Circle 8o wd SeomRodmen
mpioyees Bomh n e oundition
Employees of The e nergy of Pugel Sound e el g..;,g. .m;‘.,',‘,"““““"m:f Coutxtorsol$1.000ormore %x;rg r?mmﬁ?"r K. Senge
Boeing Company "', et Mo . aad!c‘y (5w & Speliwas $250,000 and above  SE S souem
ovia Ariines, | Alcos toundstion lowagen - Mads - o Allen Foundati Orai Tamban
$250,000-399,989 incs, Inc. Alpka Onc Corporation Com bt Tre. en o 0D jsmen end Kathorinc
ChitlyS AM"ml‘g’“‘S&:‘?’d" Co\remt Mortgege Corponrivn for the Arts Douglas and Aon Wmmm
Microsoft Corporatlon Colmﬁmphwn Aso %ﬂy Dmnn Hartman & Associatos, Inc. mﬁm
Employees of ‘ommerce Bank of A Femons Now Workd Lt tasance $150,000-249,989 Lucits end Photbe
Wﬂ*" Bandslcy Associaics Inc. oy, Kreielshei Bob snd Clo-hxh Ash
Frenk Lau J:utlry. Inc. eleisheimer
Microsaft Ewgz:;* ;{,”g; Commerce  Sewll o | The Glosten Associatos, Inc. Foundati C, Bayly Pemity bund
. [ i o augh L ﬂ“iﬁﬂ. ne. oul on
Corporation Davis Wright Tremaine Cendls Catering Wil ok Marin & Pecnon e oo B
Emp-’l_o)wx_ [ {Dm'&v Wright mcade Driling. foc. Kecn Logincaring Co. Lid ~ $100,000-149,999 3il D, Bowman s
remain g ., M ) Parick and Diane C
$150,000-249,989 Esterine Technologics Chriatemaca, O Comnor, Johason & - Lake '-g-ogh ock Campany Glen E. Archer J.:gmm? David R Davis
. Tmage Ink Studio, Ctark Nuber PS. rex Associat Dr. xod Mo R. Hugh Dickinon
PACCAR Foundation  Nintcndo of America Inc. Cochren Ulcyrical Contmtom Ongs $25,000-89,999 Pt Doy
Production Network Inc. ollins Group M rqu nd Book ashua Green Foundati "
ZAAZ gm"lmh Caffcc Company Emplayees of The The Collins Growp  Matmbitn Avionics Systers l“?:: Foundation, 'v”z'ﬁ;?.:'? o Sentra Dz
toc Emp of Carporate Council Camoﬁm ; ' . sad Geruld Qrinatcin
$100000-140960 oy St Tos P B i MEETE e Bruce and Jolene McCaw s:::.::‘.::m:'::m.m
ankAmerica Foundation on Duan Larber Corpaoy. . Ml $10,000-24,989 Ray and Kathi
SAFECO Corporation  stsm0ses Oviog & Chrk Real Gatie, e, Noniom "““‘““ So- toe. Norman Archibald Charitable  BrucS H. Johmion ead Paigs R.
Washington Mutual Bioety of Lducetion & Rescarch E’,?’“;‘ i':' Ty No“m e s PrsaBuliit Collina R‘ﬂ::"" Deanna Jurgemen
. & Ba " "
Foundation am"m&':fm ““"r‘?" Dasign C“”""'r:; ::gg\c'lgbbu tnc:)g:‘;:\cd Mikc and Glcndapu bes %.:I‘: sﬂm
Wells Fargo Bank R Waltams P, umu:c(m oy P amacd Fine Ans “Kaﬂmryn :&n Jemes C. Stephea Lowi
Weyerhaeuser Company Erploee of Wddel Wiliams 3. Homs QR CUb o Pblillps. McCutlough, Wilson & Linda and Ted Johnson e oacker
. oW 7, = Ciaten, i
Foundation e fne. loe. Hotel & Reste Gro rﬁ“ Northwes m“ rm yﬂfnﬂz m&“&(ﬂ:hll
Employees of v S conpuny Lun:m::wcl‘i Spcem. Labeny LG g";’:;‘,‘,“s,ff;, s Jo md Mary Skitcy Fomdation Prul md Vik Oicttuod
Alssken P N o Rebecea an ohn & pcahei
Weyerhaeus'er Comp ANY poo Risk Susmlnc.o':f M‘"'" sgﬁ%‘“'xm‘m h.mh;""a 0,5“,"‘ Center Mmc W“Eh‘?IMdﬂ Siewant Broo :“:'nﬂunuac Ragen
$50,000-89,889 The Bimroga Compeny MBS S s.,.{ : @ e b sl Fomehan Rober
Key Bank Scatall Comporution Morion Chrke ¥ & Mateall e, Sucine magint 150008959 ) Sum und Qladys Rubiastcln
Yy CHMHILL Norhers Trust Benk gmlmu Realty Orn'aniz-ﬁvn Co.  1D.andCarol Johp . and Julia P. Shuw
U.S. Bank Employees of CHIZM 1) Nonimame Flover & Gerden Show  S1igs Product e Dr. and Mrs. E.C. Atvord xanne Shepherd
Ranch i1 ! TS itcets S
Chateau C. nery gi l;ws cndbc mhc weency Coorad Sally Behnke jci::‘ ;2:;{"1 ond Lynn Ristig
$25,000-49,999 Fisher Broadearting Inc. Py e i sompeny ‘cutsch Parmens LL.C. - David end Catherine Skinner
! g Foss Mum:mg Compzny LLC Carrilou and Wendell Hurtbut Deanin Stefanacc
The Ackerley Group The Home Depot Pucific Aam Tech, Ine. icon, Inc. Elsine Nonneman P St (.-ﬂyn Steiner
- T S Withe Comstruction  Lecific Rim trapont Corpontion Totem Qccan Trler Uxpres, nc Kayla Skisiner Rebecca gad Alcxender Stewart
Airborne Express Parker, Smith & Fock,
Costoo pre vl The Pigsd Bottling Group C"“".‘i“"““‘“ mﬁ&"ﬁ'mﬁﬁ“m Jeen Vl:mt:‘ A
O 0. Merrill Company and M.
MeAdzams Wright Ragen, tnc. : Wostern, Washingron Beverege/ ilson Danict M, ncr
Medical C Restourznts Unlimited toc.
ﬁ:’pb’ vees o:fCo.tlco M:ll‘t: i'riqv:t;‘:‘ Asm-:x 'nl: ;ch: fechn:tchr“(;mnp Wiltis Corroon Corporation of $2,5004998 %,'.";".'f,'{“m‘“‘w‘;‘vf; Wabon
core Media Group Minul & Co. (USA), oc e o Sank Mr. end M. L£C. Alvord Lil Margaret sad Bill Wesscthoctt
Expeditors Intemational of :‘h‘ggmd“:;‘;;f ompay  Sherston Scank: Hoil & Towen WPA Boane and Gayle Burker Carol Wright, 16 ond Kt
Washington Pionccr Broadcasting 8 g'f" Cmumns? a‘g‘;’w“"l”c Nancy S. NordhofT " hncwvry'g S oo
Goad.net The Pruduui;l:E:undamI;u Sulliven & Cor Inuuonce mm' m’- p M ) Fariy Advicd b Vingila Blocdel Wright
See s, 3 George snd Janc Russcl!
gr'hdéngn‘rs\'/achs & Co. p— é:r?cca :';5""‘:%‘":7 foC';nwmw cwng;uu ahoutestabiishingitis bayo and Heman Serkowsky Public Workplace Giving Campigas
. chm:: Blucsbwld o irtins. thc. i GRtctas inchude in-Kind donsors. Anonymous (1) Kci:mbz:ned G-alful Cnmpagnm o
Thg S:lml; Tm:xne;l " Ef'n:a‘fn?,‘i'!.':d“ Basebatl Chub g}ﬁ‘wk Store atese and 1500240 . ng aungn mpi::ec zritable
eattle Post- genm Tesom PFerolcum Company Visual Communicstions mare sypponed CCA's King Carty ﬁ::’?ng%b&“ Bankovich gly :f s:anl: (.f:mhimd Charities
Sedgwick Road Washington Federsl Savings Dan “Linda- Ca
W campaignwih gits upto $80 and c and Linda-Jo Brookc
‘Afhadeff Companics \Vcs! Conl Grand Hotcl on Fifth ey moresypoted and Artic Pont of “}‘hg‘cmmd Charitics.
$15,000-24,9%9 ﬁ:,“; A";‘:"‘ ke Anders ancRnnklc Associates S::',:;n:‘;]‘ zn‘%‘;u Scm‘l!c' b ;.‘:mltwi?\. Ermployse
The BonMarché Gon Diidge Joweler o Wiliams, Kastner & Gibbs PLLC yon end Brizn Grent wuhiﬁgir:éu!a‘mnlwm
Employees of The Bon Marché Beasassen Deutsch &
C“Pp'l“‘ Goe Serviee. Ine. Coliban Arcahegare, toe, Endmm's doners tectves ety and can 1o st Cot chunatit
Deloitte & Touche Canon U.S.A. tee. ﬁsumwm B gave
" i ownership of Classicel KING-FM S8. & 1 sharg of dividends 1o
Dorsey and Whitney O et on cmmmﬂ!émdmmmmmammn s roups, tokaog over 1, m&&m
Foundation oacused Change Intcmations] susiainarea ¥1s gFoups. Gmndclm mmdl Plestcheefy Decorative and
Employees of Dorsey and Pt ﬂffuﬁfdhﬂ;ﬂ" PLLC D.F_ "Ned~ Skinner Endowmert Fund Design Arts
i itney LLP PLL Mmmn% Ned mm%cﬂdmmmmmmumd
Eddie Bauer, Inc. GM Nameplate, tac. made over $9M.! smhganstos-nalam Guendolen Plestchoelt ammc«mmgmmusm
Employees of Eddie Baer. Inc. mw Cemer :i:mmsgmmu;;fm for programeming In the design and decorative arts.
Financial Resources Group Kaye Snith Ackerley ence Stabilization Fund
Immunex Corporation Laérd Norton Financial Group In 1897, muwmwmmm:m@dn Councl recelved surpks funds from Seattie's National Ats
Employees of Immunex Fnh USA Toc. & Willsm M. m"m'm'mmm m"“wwm“a ad RW m‘m’“ o provide sablraton relediectrical asssnce 0 15
m;gm':;g:;. Medirosic Pyio-Cortrol Theatre. Jean T, Fuluda Nemorial Fund
King County Journal Emplayees of NSBJ The Kreielsheimer Fund The Fukuda tamBy and the Emeritus tion estadished tiskondln
Newspapers s'f{{??‘ ""“?.",S‘&‘;“" Whm an%ggumgm ue 2 mmdﬂ:mm'slmdm ans. Eamings support CCA'S
zgpusson provide s:pm‘l ccmmm ans benficixies.
Nordstrom, Inc. : smhg dein 2001,

Corporate Council for the Arts/ArtsFund is the largest single source of operating funds for non-profit arts groups in the Puget Sound region. These, and many other donors,
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OSSCS 2001-2002 SEASON

Brahms Festival

Sunday, October 21, 2001- 3:00 PM
S. Mark Taper Foundation Auditorinm
Benaroya Hall

Orchestra Seattle + Seattle Chamber Singers
Mark Salman, piano

BRAHMS: Piano Concerto No. 2 in B flat major, Op. 83
BRAHMS: Ein deutsches Requiem, Op. 45

The 2001-2002 season opens with a pair of masterpieces by Johannes
Brahms. Mark Salman, who thrilled OSSCS audiences two seasons ago
with Beethoven's Emperor concerto, retums in Brahms' epic Concerto
No. 2. For his German Requiem, Brahms carefully selected biblical
passages that capture the universal human experience, creating a work
that is not so much a lament for the dead as it is a consolation to those
left behind.

Commedia dell’arte

Sunday, November 18, 2001 - 3:00 PM
Ilisley Ball Nordstrom Recital Hall
Benaroya Hall

Orchestra Seattle
Brian Box, baritone
Joel Salsman, piano

STRAVINKSY': Pulcinella (complete ballet)

POULENC: Le bal masqué

VERRALL: Piano Concerto

MOZART: Symphony No. 41 in C major (Jupiter), K. 551

Stravinsky's tuneful Pulcinella, a ballet on themes by the 18th-century
Italian composer Pergolesi and his contemporaries, shares the stage with
a witty song cycle for baritone and chamber ensemble by Francis
Poulenc and a piano concerto from the pen of Seattle composer John
Verrall. Rounding out this orchestral concert is Mozart's last (and perhaps
greatest) symphony - the Jupiter.

Messiah
Saturday, December 22, 2001 - 7:00 PM
Meany Hall

Orchestra Seattle« Seattle Chamber Singers

HANDEL [arr. MOZART]: Messiah

Not long before he composed his Jupiter Symphony, Mozart was
commissioned by the Viennese nobleman Baron van Swieten to make
up-to-date arrangements of several Hande! oratorios, including Messiah.
While leaving the basic structure of the work intact, Mozart thoroughly

reorchestrated the music (adding parts for flutes, clarinets, homs and
trombones). You won't want to miss this new look at a holiday favorite!

Artists and repertoire are subject to change.

2001-2202 season tickets, as well as single
tickets to all performances, are now on sale.

To order, visit www.osscs.org
or call 206-682-5208.

Winter Baroque

Sunday, January 20, 2002 - 3:00 PM
Ilisley Ball Nordstrom Recital Hall
Benaroya Hall

Orchestra Seattle » Jeffrey Cohan, flute

HANDEL: Concerto Grosso in E minor, Op. 6 No. 3

C. P. E. BACH: Concerto for Flute in D minor, H. 426
PURCELL.: Suite from The Gordian Knot Untied, Z. 597

J. S. BACH: Brandenburg Concerto No. 3 in G major, BWV 1048

The twelve works that comprise Handel's Opus 6 are considered to be at
the pinnacle of the Baroque concerto grosso form, while J. S. Bach's third
Brandenburg Concerto almost single-handedly reinvents it. This program
of music for string orchestra and harpsichord also includes a concerto by
one of Bach's talented sons (featuring flutist Jeffrey Cohan) and a suite of
incidental music by Englishman Henry Purcell.

A Concert of Love and Romance
Friday, February 1S5, 2002 - 8:00 PM
Meany Hall

Orchestra Seattle - Seattle Chamber Singers

BARBER: Adagio for Strings
KECHLEY: Frail Deeds
HAYDN: Symphony No. 73 in D major (La chasse)

A perfect way to celebrate Valentine's weekend, this concert opens with
Samuel Barber's hauntingly beautiful Adagio for Strings and concludes
with Franz Joseph Haydn's Hunt Symphony, so called for the hunting-
hom tune used in its ebullient finale. The centerpiece of the program is
Seattle composer Robert Kechley's tour de force for a capella double
chorus and eight soloists, Frail Deeds.

Israel in Egypt
Saturday, April 6, 2002 - 8:00 PM
Meany Hall

Orchestra Seattle - Seattle Chamber Singers
HANDEL. Israel in Egypt

Second only to Messiah in popularity, fsrael in Egypt ranks among Handel's
greatest oratorios. Detailing the Israelites' flight from Egypt, the work makes
prominent use of a double chorus and contains some of the composer’s most
vividly descriptive music: buzzing flies, hopping frogs, the patter of rain and
the boom of thunder.

Missa Solemnis

Sunday, May 19, 2002 - 3:00 PM

S. Mark Taper Foundation Auditorium
Benaroya Hall .

Orchestra Seattle - Seattle Chamber Singers
Columbia Choirs Vocal Ensemble» Woodinville HS Concert Choir

BEETHOVEN: Missa solemnis, Op. 123

Beethoven devoted nearly four years of his life to the creation of his
greatest choral work, this monumental Mass in D major. Making great
demands upon both the chorus and a quartet of vocal soloists, its five
movements contain passages of exquisite beauty and moments of
glorious celebration rivaling anything found in Beethoven's more familiar

Ninth Symphony.



