SUMMER FESTIVAL IV

SUNDAY, AUGUST 25, 2002 3:00 PM
ILLSLEY BALL NORDSTROM RECITAL HALL
BENAROYA HALL

Terri Richter, soprano

Emily Lunde, mezzo-soprano
Stephen Wall, tenor

Brian Box, baritone
ORCHESTRA SEATTLE
SEATTLE CHAMBER SINGERS
Justin Cole, conductor

GEORG FRIDERIC HANDEL (1685-1759)
Concerto Grosso in B-flat major, Op. 6 No. 7 (HWV 325)

Largo - Allegro — Adagio
Largo e piano

Andante - Adagio
Hornpipe

JOHANN SEBASTIAN BACH (1685-1750)
Der Herr denket an uns, BWV 196

Sinfonia

Chorus: Der Herr denket an uns

Aria: £r segnet, die den Herrn fiirchten

Duet: Derr Herr segne euch je mehr und mehr
Chorus: /hr seid die Gesegneten des Herrn

— Intermission -

HENRY PURCELL (1659-1695)
Selections from 7The Fairy Queen, Z. 629

First Musick: Prelude
Second Musick: Rondeau

ACTI
Overture
Duet: “Come let us leave the town”

ACTII
“Come all ye songsters”
Prelude
Trio: “May the God of Wit inspire” ~ Echo
Chorus: “Now join your warbling voices all” -

Entrance of Night: “See, even Night herself is here”

Entrance of Sleep: “Hush, no more”
Dance for the followers of Night

ACTIV

Symphony

Spring: “Thus the ever grateful Spring”
Winter: “Next, Winter comes slowly”

ACTV

Prelude

The Plaint: “O let me weep!”

Entry Dance

A Chinese Man: “Thus the gloomy world”
“They shall be as happy as they’re fair”

Please disconnect signal watches, pagers and cellular telephones. Thank you.
Use of cameras and recording equipment is not permitted in the concert hall.
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NOTES ON THE PROGRAM

GEORG FRIDERIC HANDEL
Concerto Grosso in B-flat major, Op. 6 No. 7 (HWV 325)

George Frideric Handel was born in Halle, Germany, on
February 23, 1685, and died in London on April 14, 1759.
The 12 concerti of his Op. 6 were composed in just over a
month, in a single burst of energy during the fall of 1739.
This concerto is scored for string orchestra and continuo.

At the end of his life, the Italian composer Arcangelo Corelli
prepared his classic set of 12 concerti grossi, Op. 6 for
publication; they were published in 1714, shortly after
Corelli’s death. Each of these dozen works was scored for
strings, with solo parts for two violins and a cello. In 1739,
Handel implicitly paid tribute to Corelli, with his own great
set of 12 concerti, also Op. 6. While Corelli’s concerti were
refined through years of performances, Handel's set was
produced in about five weeks: either Handel's Muse was
particularly strong, or his creditors especially anxious to be
paid! (To be fair, Handel recycled several movements from
works for other forces.) The set of concerti were sold by
subscription for a fee of two guineas; Handel attracted over
100 interested musicians and members of the aristocracy.

Handel, following Corelli’s example, employed a concertino

group of two violins and a cello in the bulk of his own Op. 6

set, the one exception being the seventh concerto on this
afternoon’s program. (Ironically, it was this one Handel
concerto grosso without a solo concertino that Arnold
Schoenberg used as the model for his Concerto for String
Quartet and Orchestra, pitting a string quartet against a
modern orchestra with winds and percussion in a mind-
blowing deconstruction of Handel’s original composition.)

Handel opens the work with a brief, ten-bar slow
introduction. This leads to a vibrant four-part fugue, whose
subject begins with the same note repeated 14 times, the
notes decreasing in length as they proceed; the concluding
three bars are marked Adagio.

A slow movement in G minor and 3/4 time follows,
consisting of three 10-bar phrases, after which the opening
phrase is repeated in the manner of a recapitulation; a
three-bar coda that provides the opportunity for a cadenza
modulates from G minor to D major.

The third movement, in slow 4/4 time and marked
Andante, returns to the home key of B-flat major, opening
with a four-bar march-like theme that returns in ritornello
fashion between each succeeding musical episode. The
concluding dance movement, also in B-flat and in binary
form, is a hornpipe in 3/2 time.

JOHANN SEBASTIAN BACH
Der Herr denket an uns, BWV 196

Bach was born in Eisenach, Germany, on March 21, 1685,
and died in Leipzig on July 28, 1750. Although the
circumstances surrounding the first performance of BWV
196 are not known, Bach is believed to have written the
work at Miihlhausen around 1707. In addition to three
vocal soloists and chorus, the cantata is scored for string
orchestra and continuo.

In 1723 Bach was offered a job as Cantor and Director of
Music at St. Thomas’ Church and Choir School in Leipzig, a
position he would hold until his death in 1750. As part of
his duties Bach was to provide music for each Sunday’s
church service, as well various feast days. Bach thus set
about composing a five-year cycle of cantatas, amounting
to 60 cantatas a year, for a total of 300 works of an average
duration of 25 minutes. While some of his contemporaries
composed an equal or greater number of cantatas, what
makes Bach’s feat so remarkable is that he accomplished
it in five years, producing on average more than one
cantata a week during that period (on top of all of his other
duties as a performer, teacher and choir director) — not to
mention that the works are of such uniformly high quality.

While the vast majority of Bach’s more than 200 surviving
cantatas date from his Leipzig period, he had begun
composing these works as early as 1707; his earliest
known cantata, Aus der Tiefe rufe ich, Hem, zu dir, BWV 131,
dates from that year and was composed shortly after Bach
arrived to take up a position in Miihthausen.

Bach was hired by the town council of Miihlhausen and
assigned as organist at St. Blasius’ church, although he
served as general music director of the entire city as well.
The superintendent at St. Blasius was a Pietist, and thus
did not have any use for elaborate church music; hence,
the five cantatas that Bach composed during his brief one-
year tenure in Mihlhausen were written for various public
occasions, rather than for specific church services. It is
believed that BWV 131 was commissioned in response to a
fire that swept through the town on May 20, 1707, two
weeks prior to Bach’s armrival, destroying at least half of the
municipality. Another, Gott ist mein Kénig, BWV 71, was
written for the installation of a new town council; the
politicians were so impressed that they had the
composition engraved in copper - it was to be the only
cantata Bach would see published during his entire
lifetime.

In Arnstadt, where Bach had been employed the previous
three years, he had met the love of his life, his second
cousin, Maria Barbara Bach. She wed Sebastian on
October 17, 1707 at the small church in Dornheim, with the
Reverend Johann Lorenz Stauber officiating; a recent
widower, Stauber would soon remarry, to Maria Barbara’s

_ aunt, Regina Wedemann.

Bach biographer Philip Spitta proposed that the cantata
Der Herr denket an uns, BWV 196, was written for the
ceremony in Dornheim uniting Reverend Stauber and Miss
Wedemann. There is no evidence for or against this
hypothesis, but it does seem to fit the available facts: The
Miihlhausen council cantata, BWV 71, was scored for a
relatively large ensemble, including three trumpets, five
wind instruments and timpani, so we know that Bach had
an impressive number of instrumentalists at his disposal
during this time. The Dornheim church, however, was quite

. small and perhaps this explains why Bach chose to use a

more intimate ensemble consisting of merely strings and
continuo for the wedding cantata.



A native of Washington, baritone BRIAN BOX received his
Masters degree in vocal performance from Western
Washington University in 1985. Mr. Box performs
frequently with many Northwest ensembles, including
0SSCS, Seattle Choral Company, Seattle Pro Musica,
Bellevue Chamber Chorus, and Choir of the Sound, and has
performed with Rudolf Nureyev, singing Mahler’s Songs of
a Wayfarer to Mr. Nureyev’s dance. He has collaborated
with 0SSCS in such works as Bach’s St Matthew Passion,
St. John Passion, and Christmas Oratorio, the world
premieres of Huntley Beyers St. Mark Passion and The
Mass of Life and Death, and is featured on the OSSCS
recording of Handel's Messiah.

The regional winner of San Francisco Opera’s 1988 Merola
Opera Program, he made his Seattle Opera debut as the
Corporal in Donizetti's Daughter of the Regiment. For
Tacoma Opera, Mr. Box created the role of Franz in Carol
Sams’ The Pied Piper of Hamelin. He has also performed
extensively with Seattle Opera’s Education Program and
Northwest Operas in the Schools. Last season Mr. Box
joined OSSCS for performances of Francis Poulenc’s Le ba/
masqué, Stravinsky’s Pulcinella, Handel’'s Messiah, Robert
Kechley’s Frail Deeds, Handel's /srael in Egypt and
Beethoven’s Missa solemnis.

Conductor JUSTIN COLE has studied conducting with
Michael Morgan and Larry Rachleff and is a former
member of the conducting faculty at Rocky Ridge Music
Center in Estes Park, Colorado. He has assisted Mr.
Morgan at the Oakland East Bay Symphony and is former
assistant conductor of the Orchestra of the Pines. Mr.
Cole earned a Bachelor of Music degree in trombone
performance from the University of Arizona, where he was
awarded the prestigious Presser Scholarship by the
School of Music. While in Arizona he received a grant
from the University to conduct a concert of 20th century
works for chamber orchestra. In 1996 the noted American
composer Grace Brown asked that he conduct the world
premiere of her work 7o Ancient Evenings and Distant
Music. Mr. Cole has studied trombone with Tom Ervin,
Gerrard Pagano, George Krem, and William Stanley, and
performed with a variety of ensembles, including the
Rapides Symphony Orchestra, Tucson Jazz Orchestra,
Piney Woods Brass Quintet, Northwest Mahler Festival,
and Corona Brass Quintet.

Mr. Cole has held the post of Assistant Conductor with
Orchestra Seattle since the beginning of the 1999-2000
season. He has led the orchestra in subscription
performances of Stravinsky (the Symphonies of Wind
Instruments and Pulcinella), Respighi, Kurka, Ravel and
Corelli, as well as two non-subscription concerts featuring
music of Bach, Handel, Farina, Corelli, Vivaldi and
Hovhaness.

One of the Pacific Northwest’s premier mezzo-sopranos,
EMILY LUNDE is a Seattle native who has sung extensively
with many of the area’s finest ensembles, including the
Seattle Symphony, 0SSCS, Northwest Sinfonietta, Seattle

Choral Company, Choir of the Sound, Everett Symphony
and Walla Walla Symphony. Ms. Lunde also performs
regularly with the Pacific Northwest Ballet in their
productions of 7he Nutcracker and A Midsummer Night's
Dream and on Seattle Opera’s preview concerts.

Her repertoire runs the gamut from early music to Classical
and contemporary works. She has a special affinity for
music of the Baroque period, having performed both of the
great Bach passions as well as many of Handel’s oratorios,
including Messiah, which she has recorded with OSSCS. In
March of 2002 she appeared with the Choir of the Sound
on their 25th Anniversary Concert, in April she sang Bach’s
Mass in B minor in a period-instrument performance with
the Northwest Chamber Chorus, and in May she performed
Beethoven’s Missa solemniswith OSSCS at Benaroya Hall.

Soprano TERRI RICHTER came to the Northwest in 1995 from
Tennessee, where she received her Master's degree from
Middle Tennessee State University. Since her armival in
Seattle, she has become firmly established as an
outstanding young opera and concert artist. In October of
1997, she made her debut with Seattle Opera as Barbarina in
The Marriage of Figaro, retuming in the 2000-2001 season to
sing Papagena in 7he Magic Flute and Xenia in Bors
Godunov. Last season she appeared in their productions of
Dvotak’s Rusalka and Verdi’s Un ballo in maschera. One of
twelve young singers to be chosen for Seattle Opera’s first
national Young Artist Program, Ms. Richter received critical
acclaim and a scholarship award for her portrayal of Despina
in Cosi fan tutte. In September of 1999, the Seattle Times
named her one of Seattle’s “Rising Stars.”

Ms. Richter is equally at home singing concert repertoire.
She has been featured at Benaroya Hall with the Northwest
Chamber Orchestra in Handel’s L’allegro, il penseroso, ed il
moderato and with the Seattle Symphony in concert
versions of Deems Taylors opera Peter /bbetson and
Strauss’ Dje Fledermaus. She has also appeared with the
Spokane Symphony, Fort Collins Symphony, Walla Walla
Symphony, Bellevue Philharmonic, Pacific Northwest
Ballet, Northwest Sinfonietta, and Bremerton Symphony.
With OSSCS, she has performed Handel’s Brockes Passion
and /srael in Egypt, Bach’s Christmas Oratorio, Mass in B
minor, St John Passion and St Matthew Passion,
Monteverdi’s 1610 Vespers and Stravinsky's Puicinella.
Ms. Richter recently released her first CD, Someone to
Watch Over Me, recorded with the Northwest Sinfonia.

Tenor STEPHEN WALL has appeared frequently with
Orchestra Seattle and the Seattle Chamber Singers since
1985. He has been featured in leading and supporting
roles with Seattle Opera, Portland Opera, Utah Festival
Opera, and Tacoma Opera, and has soloed with the
symphonies of Seattle, Vancouver, Spokane, Everett,
Bellevue, Yakima, Pendleton, Great Falls and Sapporo
(apan). Mr. Wall appears on the OSSCS recording of
Handel’s Messiah. He was recently featured in a supporting
role in Seattle Opera’s performances of Verdi’s Un ballo in
maschera.
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PATRONS

COMPOSER’S CIRCLE [$5,000-$9,999]
Corporate Council for the Arts ’
Barbara & Eugene Kidder

Osberg Family Trust

CONCERTO CIRCLE [$2,500-$4,999]
Dr. Cathryn L. Booth

Lindsay Brown & David Zapolsky
Douglas & Dana Durasoff

CADENZA CIRCLE [$1,000-$2,499]
Sharon & André Agnew
Construction Dispute Resolution
Alex & Norma Cugini

Gerald & Betty Kechley

Microsoft Foundation

Gregor & Kathy Nitsche

Leif-lvar Pedersen & Janet Putnam
Richard & Nancy Taw

Anonymous

VIVACE [$500-$999]

Julia Akoury-Thiel & Art Thiel

Herbert & Phyllis Anderson

Jane Blackwell

The Boeing Company

Justin Cole

Beatrice Dolf

Dean Drugge

Teri Fincham

Jo Hansen & Brenda Hogarth

Fritz Klein

Kimberley Osberg Lippman
& Alan Lippman

H. ). Lurie, M.D.

Nancy Shasteen

Annie Thompson

Liesel van Cleeff

George Wallerstein

Anonymous

PRESTO [$250-$499]

Barbara & Thomas Anderson
Randy Apsel & Deborah Daoust
Hallock W. Beals

Paul Benningfield

Cheryl Blackbum

Greg Canova & Barbara Linde

Sue Carpenter

Cynthia M. Cole

Robert Cole & Jean MacGregor
Dinah Duffy-Martini & Peter Martini
Amy Gerard ‘
Phillip E. Gladfelter

Susan Herring

Jessie & Joe Johanson
Sean T. Kelly
Jill Kraakmo
Dr. & Mrs. A. Wm. Kratzke
Dan Lee
Nancy Lewis
Mark Lutz
Dennis & Jean Moore
Kemi Nakabayashi
Tom Nesbitt & Penny Nichols
Elizabeth

& Kenneth Robertson
Jerry & Kia Sams
Jim & Cynthia van de Erve
Irene White
Michael Yantis

ALLEGRO [$100-$249]
Sandra Barr-Wamer
Andrew & Sally Bell
Isaiah & Debbie Bier
Stephen Billester
Stephanie Bird
Charles & Diane Bundrant
Steve & Petra Carl
Thomas & Theresa Carlson
Michael & Patricia Clarke
Ralph & Sue Cobb
Gregory & Anne Conklin
Clayton & Carol Cook
Lucy & Michael Copass
Paul & Jane Crowder
Helen S. Dahlberg
Kyla DeRemer
Jan & Peter Dolf
Richard & Judy Dolf
Bart Eaton
Dan Fisher
Cinda Freece
Peter Garbes

& Heather MacLaughlin
Richard & Becky Greaves
Fay Griffin
H. Donald Hawkins
Stephen Hegg
Neal & Clara Hulkower
Topper Jackson
Helen M. Johansen
Kathy Kamel '
Olga Klein .
Lorelette & Walt Knowles
Anthony S. & Kristi M. Kong
Pam & Ted Kummert
Francis J. Kwapil

" James & Elhri Larsen

Theodora Letz

& Paul Blinzer
Gordon & Myong Lewis
Natasha Lewis
Eileen & Bob Lusk

Julie Lutz

Sam Mann & Megan Lyden

Jeff & Kris Matson

Adrienne McCoy

H. Jo McKinley

Bruce & Ann McTavish

David Means & Jackie Kiser

Dan Middaugh

Alan & Cheryl Middleton

Mission Vet Clinic, Inc.

Howard & Audrey Morrill

Christine Moss

David & Susan Ovens

Ivar & Tordis Pedersen

Stephen Provine

Gustav & Claire Raaum

Richard & Joan Reed

Allen & Christine Rickert

Margaret Ridgeway

Barbara Schaad-Lamphere
& Theo Schaad

Eckart & Hildegard Schmidt

Joan Selvig

Klaus & Janet Siebold

Nedra Slauson

John & Candace Stenseth

A. R. Stevens

Helen Stipcich

William & Kathleen Trier

Pieter & Tjitske Van der Meulen

Warren & Nancy Watson
Rob Weltzien
Peg Williams
Woody & Helen Wilson
Jerry & Nancy Worsham
Matthew Wyant

& Bonnie Light
Cathy & Glen Wyatt
Richard V. Wyckoff

& Carol Judge
Young Sock Yoon
Anonymous (3)

ANDANTE [$50-$99]
Roberto & Maria Altschul
Victoria Arcega

Bank of America Foundation
Veronika Bekerleg

Linda 1. Bell

Andrew Blackwell

Kurt Brawand, MD

Peter Cannon

Chris Carden

Virginia Chapson

Glenn & Vernie Combellick
Bill & Dena Cumming
Russell M. & Penny Deputy
Elizabeth Detels

Ann Dittmar

_Jim & Kathy Dooley

Daniel & Kathieen Dow
John & Ruth Edwards
Stan Emert
David & Michelle Ferguson
John & Linda Filippi
Alice M. Forsythe
Phyllis Frol
Robert Gibbs-

& Heather Houston
Dr. & Mrs. Michael L. Gilbert
Mary & Clifford Grinnell
Kristen Hansen
H. Janette Hill
Shannon Hill

& Claire Chapdu
Jennifer Hyatt
Rena llumin & Thomas Roth
Linda Jimenez
Alan K. Jones
Michael Kelch

& Marilyn Mcintyre
Linda Kelly
Paul & Paulette Kidder
Ken & Janie Lanier
Alice Leighton
Megan & Nicholas MacPhee
Sandra & Kenneth Mathews
Jeanette Matson
Carole Moranty
Patrick & Lauren Patterson
joseph T. Plesha il
Stephen Poteet & Anne Kao

Dickson H. & Deirdre Preston

Hugh & Susan Reichenbach
David Reyes

David & Heather Ross

F. W. Scholz

Janet Showalter

Bernice Sienkiewich
Richard & Heather Ullmann
Reba & David Utevsky

Kay Verelius & Judith Edson
Peter Weiss & Bettina Indig
Lorraine Weltzien

Nathan Williams

Barbara & Wilson Wyant
Anonymous

IN-KIND CONTRIBUTIONS
Bank of America

The Brooklyn

The Camlin Hotel
Classical KING FM 98.1
Columbia Winery

Evergreen Wholesale Florists
Dominique & Gerard Seafood

Dr. Richard L. Lyman
Louis M. Martini

Silver Cloud Inn-University
UNICO Properties

This list includes gifts received between August 1, 2001 and July 31, 2002. While every effort has been made to ensure a complete and *
accurate listing of our valued patrons, we apologize for any errors. To report an error or omission, please call 206-682-5208 or send

an e-mail to 0sscs@05scs.org.




