RUSSIAN FANTASY

SUNDAY, APRIL 13, 2003 — 3:00 PM
MEANY HALL - UNIVERSITY OF WASHINGTON

Judith Cohen, piano
ORCHESTRA SEATTLE
SEATTLE CHAMBER SINGERS
George Shangrow, conductor
Justin Cole, conductor

ALEXANDER BORODIN (1833-1879)
Polovtsian Dances from Prince [gor

Dance of the Polovtsian Maidens
Polovtsian Dances with Chorus

George Shangrow, conductor
SERGEI PROKOFIEV (1891-1953)
Piano Concerto No. 3 in C major, Op. 26

Andante - Allegro
Theme (Andantino) with Variations
Allegro ma non troppo

]udith Cohen, piano
George Shangrow, conductor

- Intermission -

DMITRI SHOSTAKOVICH (1906-1975)
Symphony No. 5 in D minor, Op. 47

Moderato
Allegretto

Largo

Allegro non troppo

Justin Cole, conductor

Please disconnect signal watches, pagers and cellular telephones. Thank you.
Use of cameras and recording equipment is not permitted in the concert hall.
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LIBRETTO

Mnsacka flesywex

Ynetai Ha KpbifibAX BETpa

Tbl B Kpa poAHOY, poAHas NecHA Halla,
TyAa, rae Mol Teba ceocboaHo nenw,
rae 6binio Tak NPUBONbLHO HaM ¢ To6oto.
Tam, nop 3HONHLIM HeOGOoM,

HEerci Bo3gyx nosoH,

Tam nop, rosop Mopst

ApemnioT rops! 8 obnakax;

TaMm TaK ApKO COSIHLE CBETUT,

poAHbie ropbl CBETOM 3anuBas,

B AONUHAaX MNbllWHO pO3bl pacLBeTaloT,
Y COMOBbLY MOIOT B Necax 3enéHbiXx,

¥ cnagkui BuHorpag pacTér.

Tam Tebe npusonbHe, NecHs,

Tbl TyAa ¥ yneTan.

O6uwasn Mnscka

Moiite necHu cnasbl xaHy! Mow!
CnasbTe cuny, nobnectb xaHa! Cnasb!
CnaseH xaH! Xan! CnaseH OH, XaH Haww!
Brnieckom cnasbl CONHUY paseH xaH!
HeTty pasHbix cnaso# xaHy! Het!

Mnacka Yaru
Yaru xaHa cnasAT xaHa,
XaHa cBoero.

Moite necHu cnasbl xaHy! MNow!

CnasbTe WeapocTb, cnaebte munocts! Cnasb!
[ins BparoB xaH rpo3eH, oH, XxaH Haw!

K70 e cnaBoii paBeH xaHy, KTo0?

Brieckom cnasbl CONHUY paBeH OH!

Mnacka Myxu4uH

Cnasoi pefam paBeH XaH Halll.
XaH, xaH, KoHvak!

CnaBoii geaam paseH OH!
pO3HLIA XaH, xaH KoH4aK.
CnaseH xaH, xaH KoH4ak!

Mnacka fesywek
Ynetaii Ha Kpbibax BeTpa...

Mnacka Myx4uH
Cnasoit gefiam paBeH xaH Hall. ..

Ob6wan Nnacka
Mnsackoii BaLlelt TewbTe xaHal
Hawu xan KoHuak!

Dance of the Young Maidens

Fly away on the wings of the wind to our native land
O, you, our native song,

to that place where we sang to you so freely,
where things were do idyllic for you and me.
There under the sultry sky,

the air is full of bliss,

there under the murmur of the sea

the hills slumber under the clouds;

there the sun shines so brightly,

our native hills are flooded with light,

in the valleys splendid roses bloom,
nightingales sing in the green forests

and the sweet grape grows.

Fly, my song, upon the zephyrs,

back to home and liberty.

General Dance

Sing songs of praise to the Khan! Sing!

Praise the courage of the Khan! Praise!

Glorious Khan! He is our glorious Khan!

With a blaze of glory equal to the sun is our Khan!
There is no one equal in glory to the Khan! None!

Dance of the Slaves
Prisoners of the Khan,
praise the Khan.

Sing songs of praise to the Khan! Sing!

Praise his generosity, praise his kindness! Praise!
For his enemies he is terrible, our Khan!

Who can be equal in glory to the Khan, who?
With a blaze of glory equal to the.sun is he!

Dance of the Men

Equal to the glory of our forefathers is the Khan.
Khan, Khan Konchak!

Glorious Khan, Khan Konchak.

The terrible Khan, Khan Konchak.

The glorious Khan, Khan Konchak.

Dance of the Young Maidens
Fly away on the wings of the wind to our native land...

Dance of the Men
Sing songs of praise to the Khan...

General Dance
A dance for your pleasure, Khan!
Our Khan Konchak!




ALEXANDER BORODIN
Polovtsian Dances from Prince Igor

Borodin was born November 12, 1833 in St. Petersburg and
died there on February 27, 1897. He began composing his
" opera Prince lgor in 1869 and continued to work on it until
his death in 1887. The Polovisian Dances from the opera’s
second act were written in the summer of 1875 and first
performed on March 11, 1879 in St Petersburg; the first
performance of the entire opera, in a version completed by
Nicolai Rimsky-Korsakov and Alexander Glazunov after
‘Borodin’s death, took place on November 4, 1890. In

addition to chorus and a brief baritone solo, the dances are

“scored for 2 flutes, piccolo, 2 oboes (one doubling English

horn), 2 clarinets, 2 bassoons, 4 homs, 2 trumpets, 3

trombones, tuba, timpani, snare drum, bass drum,
cyimbals, triangle, tambourine, glockenspiel, harp and
strings.

The illegitimate son of a Russian nobleman, Alexander
Borodin studied music from an early age, but his formal
academic training in the sciences. He eamed a doctorate
in chemistry and became a medical doctor, although he
never practiced, focusing on a career as a research
chemist. Borodin did important work in his chosen field
and counted among his colleagues Dmitri Mendeleev, who
‘formulated the periodic table.

Throughout his life Borodin composed in his spare time,
often setting aside works unfinished at the end of a vacation
period. Despite these frequent interruptions, he was still
able to compose a number of works that have found a place
in the repertoire, including the 1880 tone poem /n Central

- Asia (sometimes called /n the Steppes of Central Asia), three -

" symphonies (the second of which is especially remarkable
-and is one of his most performed orchestral works), and a
pair of string quartets—the noctune of the second quartet
has gained great fame in amangements for full string
orchestra.

In 1869 Borodin began work on an opera that would occupy
him intermittently for the remaining 18 years of his life.
Based on a narrative called 7he Saga of [gor’s Army by his
friend Vasily Stassov, the opera told the story Prince Igor,

whose city, Puitvil, was overrun in the year 1185 by the -

Polovtsi, a Mongol-like nomadic tribe led by Khan
Kontchak.

By the end of Act I Prince Igor has been captured by the
Polovtsi and much of the opera’s second act is comprised
by a ballet sequence in which the male and.female slaves
of the Polovtsi dance to entertain Igor and the Khan. This
dance sequence, usually coupled with the “Dance of the
Polovtsian Maidens” from Act | (as it is this afternoon), is
often excerpted for concert performance. In fact, the
“Polovtsian Dances” were first performed separately, at the
behest of Borodin'’s fellow composer, Nicolai Rimsky-
Korsakov, who prodded Borodin along by orchestrating the
~ “Dance of the Polovtsian Maidens” and assisting with the
orchestration of the “Polovtsian Dances.”

The dances were achieved their first great success

‘December 16, 1921 by the Chicago Symphony under the

~company. McCormick liked modemn music and Prokofiev

‘An inveterate recycler, Prokofiev had been collecting

. movement’s theme and variations.
* down to complete the work in 1921, he had before him all

‘movement comes a finale cast largely in 3/4, full of sharp

independent of the opera when Sergei Diaghilev
‘choreographed them for his Paris troupe in 1909. The
soaring melody of the first dance achieved even greater
fame and popularity when it was used (along with a number
of other tunes from other Borodin works) for the Broadway
musical A7smetfor the song “Strangers in Paradise.”

SERGEI PROKOFIEV
Piano Concerto No. 3 in C major, Op. 26

Prokofiev was born April 27, 1891 in Sontsovka, Ukraine,
and d/ed near Moscow on March 5, 1953. He began work
on his third piano concerto in 1917, using materials dating
from as early as 1913, but most of the composition took
place in 1921, The first performance was given on

direction of Frederick Stock, with the composer as soloist.
In addition to solo piano, the concerto is scored for 2 flutes
(one doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons, 4
homs, 2 trumpets, 3 trombones, timpani, bass drum,
cymbals, tambourine, castanets and strings.

With the exception of the fourth concerto (a work of the left
hand commissioned by Paul Wittgenstein), Prokofiev’s five
piano concertos were composed as vehicles of his own
prodigious keyboard talents. The composer had begun
writing his third concerto in 1916 but much work remained
in March of 1918, when he traveled to America via Tokyo,
arriving in San Francisco but soon-hopping a train for New

York when the California authontles took hlm for a

Bolshevik spy.

Prokofiev had previously made the acquaintance of Cyrus
McCormick, president of the International Harvester

liked machmes, so the industrialist told the composer to
look him up if he ever found himself in Chicago. On this
basis Prokofiev traveled from New York to the Windy City,
where the Chicago Symphony played the Scythian Suite
and the Lyric Opera agreed to mount his opera 7he Love for
the Three Oranges. In the summer of 1921 Prokofiev found
time to complete his third piano concerto, and he gave the

premiere’ with the Chicago Symphony the following |

December to rave reviews.

themes for the work since 1913, when he jotted down the
march tune that would form the basis of the second
By the time he sat

but two of the many melodic ideas heard in the concerto.

The first movement opens with a languid clarinet solo,
magically blossoming to reveal two clarinets and then all of
the woodwinds, before the piano launches into excited
sixteenth-note passage that propels the rest of the
movement. After the central theme-and-variations

humor and virtuoso passages for the piano. Although all
five of Prokofiev’s concertos are wonderful in their own
right, it is the third that has found a central place in the
repertoire.
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DMITRI SHOSTAKOVICH
Symphony No. 5 in D minor, Op. 26

Shostakovich was born September 25, 1906 in St
Petersburg, and died in Moscow on August 9, 1975. He
composed his fifth symphony between April 18 and July
20, 1937 in St. Petersburg (then called Leningrad), where
the first performance was given on November 21 of the
same year under the direction of Yevgeni Mravinsky. The
work is scored for 2 flutes, piccolo, 2 oboes, 2 clarinets,
E-flat clarinet, 2 bassoons, contrabassoon, 4 homs, 3
trumpets, 3 trombones, tuba, timpani, snare drum, bass
drum, cymbals, triangle, tam-tam, glockenspiel,
xylophone, piano (doubling celesta) harp and strings.

Shostakovich was forced to “voluntarily” withdraw his fourth
symphony by the Soviet authorities after a single rehearsal;
the fifth symphony is the composer’s response to that act, a
work that—on the surface—told the authorities what they
wanted to hear. It opens with an amesting dotted rhythm
that will pervade the first movement, which unfolds

Pianist JUDITH COHEN began her keyboard career at the age
of five and studied at the Chicago Musical College until the
age of eighteen. She was First Prize winner in the 1984
Pacific Intemational Piano Competition, prompting jury
chairman Bela Nagy to call her “one of the five best pianists |
have heard in the last fifteen years.” In 1985, Ms. Cohen
made her Community Concerts debut with recitals in Idaho,
-Washington and Montana, and her intemational debut with a
recital in Mexico under the sponsorship of the Insituto
~ Nacional de Bellas Artes. Critic Robert Somerlott of the
-Mexico City News hailed her as “an artist of unusual talent

.. who captivated the audience with both her musicianship
~ and stage presence.” Since 1989, Judith Cohen has served
as Artistic Director of the Govemnor's Chamber Music Series,
- planning and performing in chamber music conceits
. throughout the Pacific Northwest. She has also appeared at
the Abbey Bach Festival, the Second City Chamber Music
Series, the Emest Bloch Music Festival and the Mostly Nordic
Chamber Music Series. In 1996 Ms. Cohen released a CD
featuring the solo piano music of Béla Barték. Of this
recording, Fanfare teported: “On this attractive Barték
collection—in which some of his most popular piano music
rubs up against less standard fare—[Cohen] shows herself to
be a persuasive advocate for his gentler side..her light,
treble-tilted tone and her transparent textures show her

as a series of interrelated episodes that alternate tragedy and
anguish with moments of serene beauty. The third movement
will have a similar plan, so between the two Shostakovich
inserts a scherzo that is equal parts Cossack dance and
Mahlerian /dndler, with biting harmonies and grotesque
humor emphasized by the occasional insertion of an extra
beat into the 3/4 meter.

After the slow thlrd movement dispenses with the brass entirely,
emphasizing strings (the violins divided into three sections
instead of the usual two) and episodes for solo woodwinds and
harp, the brass come roaring back in the finale, a D minor march
that begins slowly but soon accelerates. After a slower central
episode, timpani leads into a reprise of the march theme,
resulting in a D major finale that was for many years believed to
be a conclusion of genuine celebration, But in his 1979 memoir,
Testament, Shostakovich relates that the rejoicing is forced, “as

if someone .is beating you with a stick’ and saying, “Your |"

business is rejoicing, your business is rejoicing.™
' —-Jeff Eldridge

chosen repertoire off to good advantage. Her deft swing through
the Roumanian Folk Dances is especially refreshing.” Ms. Cohen
has signed an exclusive recording contract with Pear Records of
Los Angeles, who recently released three solo and chamber
music CDs featuring her at the piano.

Conductor JUSTIN COLE has studied conducting with Michael
Morgan and Larry Rachleff and is a former member of the
conducting faculty at Rocky Ridge Music Center in Estes
Park, Colorado. He.has assisted Mr. Morgan at the Oakland
East Bay Symphony and. is forrner assistant conductor of the
Orchestra of the Pines. .Mr. Cole earned a Bachelor of Music
degree in trombone performance from the University of
Arizona, where he was awarded the prestigious Presser
Scholarship by the School of Music. While in Arizona he
received a grant from the University to conduct a concert of
20th century works for chamber orchestra. In 1996 the
noted American composer Grace Brown asked that he
conduct the world premiere of her work 7o Ancient Evenings

and Distant Music. Mr. Cole has studied trombone with Tom

Ervin, Gerrard Pagano, George Krem, and William Stanley,

and performed with a variety of ensembles, including the
" Rapides Symphony Orchestra, Tucson Jazz 'Orchestra, Piney
Woods Brass Quintet, Northwest Mahler Festival, and

Corona Brass Quintet.

Please join members of Orchestra Seattle and the Seattle Chamber Singers

and special guest performers for our annual

CHAMBER MUSIC MARATHON

Friday, May 16, 2003: 6:00 PM - 11:00 PM
Saturday, May 17, 2003: 9:00 AM - 11:00 PM
Sunday, May 18, 2003: 9:00 AM - 11:00 PM

University Village Barnes & Noble
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VIOLIN

Licia Carlson
Susan Carpenter
Lauren Daugherty
Stacie Dye
Stephen Hegg
Sue Herring
Jason Hershey
Emmy Hoech
Aron Holzman
Fritz Klein**

Pam Kummert
Natasha Lewis
Eileen Lusk

Mark Lutz

Gregor Nitsche
Susan Ovens
Leif-lvar Pedersen*
Stephen Provine
Elizabeth Robertson
Theo Schaad
Janet Showalter

SOPRANO
Stephanie Bird
Sue Cobb

Crissa Cugini

Kyla Deremer
Dana Durasoff
Ann Erickson
Cinda Freece
Amy Gerard

Lisa Hoffman
Lorelette Knowles
Jill Kraakmo
Peggy Kurtz

Linda Mendez
Nancy Shasteen
Melissa Thirloway
Liesel van Cleeff
Pat Vetterlein
Carrie Wright

VIOLA

Owen Allen
Deborah Daoust
Beatrice Dolf

Jim Lurie

Robert Shangrow

Parikh

it Sinha

Sam Williams*

CELLO
Pat Lyon
Julie Reed*

Annie

Roberts

Valerie Ross

Joan S

elvig

Amanda Sinha
Karen Thomson
Matthew Wyant

BASS

Jo Hansen*
Geoff Larson
Steve Messick
Doug Pierson
Chris Simison

ALTO

Sharon Agnew
Carolyn Avery
Jane Blackwell -
Penny Deputy
Deanna Fryhle
Lori johnston
Ellen Kaisse
Theodora Letz
Adrienne McCoy
Suzi Means
Laurie Medill
Kristin O’Donnell
Christine Rickert
Debra Schilling
Nedra Slauson
Julia Akoury Thiel
Annie Thompson

FLUTE
Shari Miiller-Ho*
Melissa Underhill-Lee

PICCOLO
Megan Lyden
Melissa Underhilil-Lee

OBOE
Amy Duerr-Day
Shannon Hill*

ENGLISH HORN
Amy Duerr-Day

CLARINET
Sean Barker
Alan Lawrence
Gary Oules

E-FLAT CLARINET
Gary Oules

BASSOON

Jeff Eldridge
Judith Lawrence*

TENOR

CONTRABASSOON
Michel jolivet

HORN

Don Crevie
Jennifer Crowder
Laurie Heidt*
Jim Hendrickson
Michael Tisocco

TRUMPET
David Cole*
Zachary Person
Janet Young

TROMBONE
Moc Escobedo*
David Holmes
Ryan Wagner

TUBA
David Brewer

Ronald Carson

Ralph Cobb

Peter Garbes
Dustin Kaspar

Alvin Kroon
Jon Lange

Dan Lee

Timothy Lunde
David Means
Thomas Nesbitt

HARP
Naomi Kato

KEYBOARD
Sallie Teutsch

TIMPANI
Daniel Oie

PERCUSSION
Memmi Ochi
Carl Peterson
Aaron Voros

ASSISTANT CONDUCTOR
Justin Cole

* principal
**concertmaster

BASS

Stephen Brady
Greg Canova
Steve Carl
Andrew Danilchik
Douglas Durasoff
Paul Frost

Jarvis Green
Patrick McDonald
Dennis Moore
Phil Phillips
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Vic Royer

Jerry Sams
James Wyatt
David Zapolsky

John Stenseth
Jeff Thirloway
Anthony Trujillo
Richard Wyckoff

SYIONIS dF9WVHD F1LLV3S



PATRONS

MAESTRO CIRCLE [$10,000 or more]

Barbara & Eugene Kidder

COMPOSER CIRCLE [$5,000-$9,999]

Dr. Cathryn L. Booth

Corporate Council for the Arts

Osberg Family Trust

CONCERTO CIRCLE [$2,500-$4,999]

The Boeing Company

Lindsay Brown & David Zapolsky
Cultural Development Authority

of King County
Douglas & Dana Durasoff
Terri Fincham
Gerald & Betty Kechley
Microsoft Foundation

CADENZA CIRCLE [$1,000-$2,499]

Sharon & André Agnew
Herbert & Phyllis Anderson
Jane Blackwell

Construction Dispute Resolution

Alex & Norma Cugini
Dean Drugge

Dinah Duffy-Martini & Peter Martini

Gregor & Kathy Nitsche

Kimberley Osberg Lippman
& Alan Lippman

Gary Oules

Leif-lvar Pedersen & janet Putnam

Peter & Elva Schmidt
Richard & Nancy Taw:
Liesel van Cleeff

.| George Wallerstein & Julie Lutz

Elly Welt
Anonymous

VIVACE [$500-$999]
Barbara & Thomas Anderson
Nola & Marybeth Austin
Paul Benningfield

Cynthia M. Cole

Justin Cole

Bill & Dena Cumming

Davis Wright Tremaine LLP
Beatrice Dolf

Jo Hansen & Brenda Hogarth
Jessie & Joe Johanson

Fritz Klein

Dan Lee

H. . Lurie, M.D.

Dennis & Jean Moore

| Kemi Nakabayashi

Ivar & Tordis Pedersen

Nancy Shasteen

Julia Akoury Thiel & Art Thiel
Annie Thompson
Anonymous (2)

PRESTO [$250-$499]
Randy Apsel

& Deborah Daoust
Hallock W. Beals
Cheryl Blackburn
Greg Canova

& Barbara Linde
Sue Carpenter
Robert Cole

& Jean MacGregor
Michael & Lucy Copass

.Nancy Ellison

Peter Garbes

& Heather MacLaughlin
Amy Gerard
Phillip E. Gladfelter
Michael Grummett
Susan Herring
Sylvia Johnson
Sean T. Kelly
Jilt Kraakmo
Alvin & Sherrill Kroon
Pam & Ted Kummert
Francis ). Kwapil
Theodora Letz

& Paul Blinzer
Nancy Lewis
Timothy & Emily Lunde
Eileen & Bob Lusk
Mark Lutz
David Means
Mission Vet Clinic, Inc.
Howard & Audrey Morrill
Andrew Murphy
Tom Nesbitt

& Penny Nichols
Gustav & Claire Raaum
Hugh & Susan Reichenbach
Allen & Christine Rickert

Elizabeth

& Kenneth Robertson
Jerry & Kia Sams
Barbara Schaad-Lamphere
& Theo Schaad
Chris Simison
Nedra Slauson
Jim & Cynthia van de Erve
Pieter & Tjitske
Van der Meulen
Irene White
Jerry & Nancy Worsham

Michael Yantis
Young Sock Yoon
Anonymous

ALLEGRO [$100-$249]
Sandra Bamr-Warner
Andrew & Sally Bell
Isaiah & Debbie Bier
Stephen Billester
Stephanie Bird
Robin Boyer
& Topper Jackson
Charles & Diane Bundrant
Steve & Petra Carl
Thomas & Theresa Carlson
Michael & Patricia Clarke
Ralph & Sue Cobb
Gregory & Anne Conklin
Clayton & Carol Cook
Paul & Jane Crowder
Helen S. Dahlberg
Russell M.
& Penny Deputy
Kyla DeRemer
Jan & Peter Doif
Richard & Judy Dolf
Daniel & Kathleen Dow
Bart Eaton
Drs. John Edwards & Ruth
Nederlander- Edwards
Diane Ellingson
David & Michelle Ferguson
Sue Ferguson
Dan Fisher
William Fitzhugh
Cinda Freece
Katie Frevert
Josefina Garbes
Richard & Becky Greaves
Fay Griffin
Mary & Clifford Grinnell
Donald & Rebecca Gurka
N. Michael ’
& Morreen Hansen
H. Donald Hawkins
Stephen Hegg
David & Candace Holmes
Neal & Clara Hutkower
Rena llumin
& Thomas Roth
Helen M. Johansen
Kathy Kamel
Paul & Paulette Kidder
Olga Klein
Lorelette & Walt Knowles
Anthony S. & Kristi M. Kong
Craig Kyte
Ken & Janie Lanier
James & Elhri Larsen
Judith & Alan Lawrence
Gordon & Myong Lewis
Natasha Lewis

Sam Mann & Megan Lyden
Jeff & Kris Matson
Shawn Matthee
Adrienne McCoy
H. Jo McKinley
Pamela McPeek

& Dr. Wm K. Halligan
Bruce & Ann McTavish
Dan Middaugh
Alan & Cheryl Middleton
Carole Moranty
Christine Moss
David & Susan Ovens
Linda & Jerry Paros
Patrick & Lauren Patterson
Stephen Poteet & Anne Kao
Dickson H. & Deirdre Preston
Stephen Provine
Katherine M. Reed

. Richard & Joan Reed

Margaret Ridgeway
Eckart & Hildegard Schmidt
Patricia Scott
Joan & David Selvig
Klaus & Janet Siebold
Bernice Sienkiewich
John & Candace Stenseth
A. R. Stevens
Helen Stipcich
Valerie Ann Taylor
William & Kathleen Trier
Patricia & David Vetterlein
Warren Watson

& Nancy White, MD
Kathryn Weld & Steven Tachell
Doug Welti
Lorraine Weltzien
Rob Weltzien
Peg Williams
Woody & Helen Wilson
Matthew Wyant & Bonnie Light
Cathy & Glen Wyatt
Richard V. Wyckoff & Carol Judge
Anonymous (3)

IN MEMORIAM

Diane Anderson

Rev. julie Diersen Koch
Bill Scott

IN-KIND CONTRIBUTIONS
Bank of America

The Brooklyn

The Camlin Hotel

Classical KING FM 98.1
Columbia Winery

Evergreen Wholesale Florists
Dominique & Gerard Seafood
Dr. Richard L. Lyman

Louis M. Martini

UNICO Properties

This list includes gifts received between August 1, 2001 and April 10, 2003 While every effort has been made to ensure a
complete and accurate listing of our valued patrons, we apologize for any errors. To report an error or omission, please call
206-682-5208 or send an e-mail to osscs@osscs.org.



