BEETHOVEN?

SUNDAY, MARCH 14, 2004 - 3:00 PM
MEANY HALL - UNIVERSITY OF WASHINGTON

Povilas Stravinsky, piano
ORCHESTRA SEATTLE

George Shangrow, conductor
Justin Cole, conductor

LUDWIG VAN BEETHOVEN (1770-1827)
Consecration of the House Overture, Op. 124

George Shangrow, conductor
LUDWIG VAN BEETHOVEN

Piano Concerto No. 3 in C minor, Op. 37

Allegro con brio
Largo
Rondo: Allegro

Povilas Stravinsky, piano
Justin Cole, conductor

- Intermission —

LUDWIG VAN BEETHOVEN
Symphony No. 3 in E-flat major, Op. 55 (£roica)

Allegro con brio

Marcia funébre: Adagio assai
Scherzo: Allegro vivace
Finale: Allegro molto

George Shangrow, conductor

Please disconnect signal watches, pagers and cellular telephones. Thank you.

Use of cameras and recording equipment is not permitted in the concert hall.
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Without music life would &% e a mistake. What we play is life.
Friedrich Nietzsche Louis Armstrong ©*

If music be the food of love, play on!
William Shakespeare &
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You’l‘e nvnted .' le gott come party baby!!!u

Orchestra Seattle and Seattle Chamber Smgers

and founder ZEORGE SHANGROW ﬁ

request the pleasure of YOUI" company for our

35"’ Anniversary Birthday BASH ﬂ ﬁﬁiﬂ ﬂ sure to be a SMASH...ing good time!!!

friday, March 26,2004
7:30 ™M - 10:30 ™
Downstairs at Town Hall Seattle -- 8" Avenue and Seneca Street
Enter on Seneca Street

< ticketsjust $35 per person < <<
|
Birthday PARTY for TEN with special favors -- $350!

Birthday BASH PARticulars
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e~ o0h la la! Fabulous silent and live A“CthﬂS; eooh la la!
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Melodious Merriment Mustca! Mischief

Special 35th ﬁfdﬂ-D ay SALUTE at 9:15PM sharp!

Reminiscences and Revelry Rare and Revealing Recollections
35 Years of Music Making Remembered

Y Y Luscious LibtiOﬂS &5 Tantalizing Tits!.l

<¥ For more information & reservations, & OSSCS at 206.682.5208. "¢
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LUDWIG VAN BEETHOVEN
Die Weihe des Hauses, Op. 124

Beethoven was born in Bonn on December 16, 1770 and
died in Vienna on March 26, 1827. He composed this
overture for the reopening of the newly remodeled theater
in the Viennese suburb of Josefstadt on October 3, 1822.
The score calls for pairs of woodwinds, 4 horns,
2 trumpets, 3 trombones, timpani and strings.

Late in the summer of 1822, Beethoven’s assistance was
requested to celebrate the reopening of the Josefstadt
theater. Since there was not enough time to create and
mount a new play, Kotzebue's 7he Ruins of Athens was
chosen, for which Beethoven had provided incidental
music 11 years earlier. The drama was revised and retitled
Die Weihe des Hauses (“The Consecration of the House”),
and the composer added a chorus and a new overture for
the occasion.

Although this overture was composed late in his career,
Beethoven looked backwards, taking his inspiration from
Baroque composers generally—in adopting the style of the
French overture with its slow introduction followed by a
lively fugue—and Handel in particular. At the time,
Beethoven confided in his friend and future biographer,
Anton Schindler, that he had devised two possible fugue
themes for the work: one in a rather free style and the
other in a more strict Handelian style. Handel won out and
it is this theme from which the grand fugue that closes the
work is developed.

It is interesting to note that in the stately, chorale-like
opening, Beethoven uses the three trombones of the
orchestra to great effect, but they only play during the first
37 measures of the work. The eminent British musicologist
Donald Francis Tovey provided the following evocative
description of the overture:

It consists of a solemn slow march, followed by a
passage of squarely rhythmic fanfares for trumpets,
through which bassoons may be faintly heard in a
sound suggestive of hurrying footsteps; then there
is the tread of some concourse not less excited, but
more certain of its goal; a moment of solemn calm;
silence, and the first faint stirring of a movement
impelled from some vast distance by a mighty
rushing wind, which then seizes us in the career of
a great orchestral fugue, rising from climax to
climax in a world which is beyond that of action or
drama because all that has been done and suffered
is now accomplished and proved not in vain.

Piano Concerto No. 3 in C minor, Op. 37

Beethoven began sketching his third piano concerto during
the 1790s, but most of the composition took place in 1800.

The composer was the soloist at the first performance, in
Vienna on April 5, 1803. The score calls for pairs of
woodwinds, horns and trumpets, timpani and strings.

Beethoven’'s first two piano concertos look back to Haydn
and Mozart, yet while Beethoven likely modeled his third

concerto for the instrument after Mozart’s own C minor
piano concerto (No. 24, K. 491), the style is clearly
Beethoven’s own, looking ahead to works such as the
Eroica symphony.

The concert at which the concerto was introduced was the
sort of marathon affair often favored by Beethoven: in
addition to the concerto, the Symphony No. 2 and the
oratorio Christ on the Mount of Oljves were also given their
premieres, along with the already-familiar Symphony No. 1.

On the day of the performance, Beethoven was discovered
at 5:00 AM copying out trombone parts for the oratorio.
The one and only rehearsal for the| event commenced at
8:00 AM, running non-stop until| mid-afternoon when
Prince Carl von Lichnowksy, Beetho‘ en’s patron, sent out
for cold cuts and wine to soothe the disgruntled
musicians; after their meal, the Prin(l:e requested that they
run through the oratorio “just one more time.” The
concert, which was to have begun at 6:00 PM, was so long

that music scheduled for the program was dropped.

Nevertheless, the fame of the young 32-year-old composer
drew a sold-out house, even thougl'la the usual prices had
been doubled—and, for the box seats, tripled—for the

occasion. }

In Thayer's Life of Beethoven, IgnaF von Seyfried recalls
how he was recruited to tum pages for Beethoven while
the composer played the solo part in his new concerto...

..but heaven help!—that was easier said than done.
| saw almost nothing but empty leaves; at the most
on one page or the other| a few Egyptian
hieroglyphics wholly unintelligible to me scribbled
down to serve as clues for him; for he played nearly
all of the solo part from memory, since, as was so
often the case, he had not had time to put it all
down on paper. He gave me a secret glance
whenever he was at the end of one of the invisible
passages and my scarcely concealable anxiety not
to miss the decisive moment amused him greatly
and he laughed heartily at the jovial supper which
we ate afterwards.

The first movement opens with a lengthy exposition of the
principal themes by the orchestra|alone, a passage so
thoroughly symphonic in character that Tovey called it
“something that dangerously resembled a mistake,”
because “it rouses no expectations| of the entry of a solo
instrument.” After a quick return fto the tonic key of C
minor and a dramatic fermata, the p{ano finally enters with
three explosive scales, leading to its own rendition of the
opening theme.

In contrast to the energy of the opening movement, the
central slow movement—in the distant key of E major—
seems to make time stand still. Th% finale, a combination
of sonata and rondo forms, returns to C minor, although
Beethoven briefly flits with E major in the middle. The
delightful coda is in C major—and |moves to a new time
signature, 6/8, just as Mozart did in his own C minor
concerto.
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Symphony No, 3 in E-flat major, Op. 55 (Sinfonia eroica)

Beethoven began sketching his third symphony in 1802, but
most of the composition took place in the latter half of 1803;
it was completed in early 1804. After a series of private and
semi-private performances, the first public performance was
given at Vienna'’s Theater an der Wein on April 7, 1805 with
the composer conducting. The score calls for pairs of
woodwinds, 3 homs, 2 trumpets, timpani and strings.

Beethoven had planned his Symphony No. 3 as an homage
to Napoleon Bonaparte, but had became so disillusioned
with the French ruler by the time of the work’s premiere that
he violently scratched out the original dedication with a
knife, calling the work instead merely a “Heroic Symphony.”

As was the case with his piano concertos, Beethoven’s first
two symphonies recalled thoseof Mozart and Haydn; there
were innovations, to be sure, but nothing that radically
challenged the concertgoers of the day like his monumental
third symphony would.

The massive opening movement alone is of a scale and
length previously unknown to the audiences that first
heard the work. Eschewing a traditional introduction, two
bold chords are sounded, then Beethoven launches into
the principal theme, constructed out of a simple major
triad. Throughout the movement meter and tonality are
questioned through the use of misplaced accents and
striking dissonances.

it is difficult in a world where Stravinsky’s and
Schoenberg’s most shocking music is nearly a century old
to understand just how revolutionary Beethoven’s £roica
symphony was and just how strange it must have sounded
to its first listeners.

BIRTHDAY BASH AND AUCTION

FRIDAY, MARCH 26, 2004 — 7:30 PM
Downstairs at TOWN HALL

Call 206-682-5208 for reservations.

ST. MATTHEW PASSION

GOOD FRIDAY, APRIL 9, 2004 — 7:30 PM
S. MARK TAPER FOUNDATION AUDITORIUM
BENAROYA HALL

Alan Bennett, Evangelist

Michael Delos, Jesus

Anne Carolyn Bird, soprano

Kathryn Weld, mezzo-soprano
Stephen Wall, tenor

Brian Box, baritone

Margriet Tindemans, viola da gamba
Northwest Boychoir

BACH St Matthew Passion, BWV 244

The slow movement is a funeral march, one that has
become even more familiar than the symphony as a whole
because of its frequent use to memorialize fallen public
figures (although Barber's Adagio for Strings has in recent
years largely assumed this role). The movement begins
and ends in C minor, with a major-key central episode.
Listen in particular to the closing bars, when the principal
theme literally disintegrates in the violins.

The third movement, a lightning-quick scherzo, returns to

E-flat major. Beethoven had written a scherzo—Tliterally

“joke,” and usually in 3/4 time like a Haydn or Mozart

minuet, but much faster—for each of his first two .
symphonies, but neither was like this one: faster than the .
wind, with offbeat accents blurring the distinction between

strong and weak beats and often throwing the meter itself

into question. Beethoven heightens the tension by

sustaining a quiet dynamic through much of the

movement, making the loud outbursts even more alarming.

The tempo slows _slightly at the trio—at which point we

realize at last why Beethoven has scored the symphony for

three horns instead of the usual (at the time) two. The

scherzo material returns, although with some important

changes—including a brief, albeit shocking—change of

meter from three beats in a bar to four.

The finale begins with a furious outburst before settling
down to a set of variations on a theme that Beethoven had
used several times before—in fact, the first several
variations come more or less verbatim from his incidental
music for The Creatures of Prometheus. Toward the end, the
tempo slows, not for a moment of quiet repose, but to scale
even more monumental heights, before subsiding.. One of
the most exciting codas in the literature rounds out the work.

CHAMBER MUSIC MARATHON

FRIDAY, MAY 7, 2004

SATURDAY, MAY 8, 2004

SUNDAY, MAY 9, 2004

BARNES & NOBLE, University Village

A free weekend of chamber music performances by
members of Orchestra Seattle, the Seattle Chamber
Singers, and many friends and special guests!

SEASON FINALE

SUNDAY, MAY 16, 2004 — 3:00 PM
TOWN HALL

Michael Partington, guitar
Brian Chin, trumpet

COPLAND /n the Beginning

RODRIGO Concierto de Aranjuez

ROBERT KECHLEY Trumpet Concerto — WORLD PREMIERE
MOZART Symphony No. 40 in G minor, K. 550

Order tickets online at www.osscs.org or call 206-682-5208.
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Licia Carlson Deborah Daoust
Susan Carpenter Audrey Don

Stacey Dye Dawn Juliano

Sue Herring Katherine McWilliams*
Jason Hershey Hékan Olsson

Emmy Hoech Parikhit Sinha

Maria Hunt Karoline Vass

Fritz Klein*

Pam Kummert CELLO

Natasha Lewis Pat Lyon

Mark Lutz Katie Sauter Messick
Alicia McBride Julie Reed*

Gregor Nitsche Annie Roberts

Susan Ovens Valerie Ross
Stephen Provine** Joan Selvig

Elizabeth Robertson
Theo Schaad

Nicola Shangrow
Nancie Shaw

Janet Showalter

Kenna Smith-Shangrow

Lindsay Smith
Karen Thomson

Conductor JUSTIN COLE has studied conducting with
Michael Morgan and Larry Rachleff and is a former
member of the conducting faculty at Rocky Ridge Music
Center in Estes Park, Colorado. He has assisted Mr.
Morgan at the Oakland East Bay Symphony and is former
assistant conductor of the Orchestra of the Pines. Mr.
Cole earned a Bachelor of Music degree in trombone
performance from the University of Arizona, where he was
awarded the prestigious Presser Scholarship by the
School of Music. While in Arizona he received a grant from
the University to conduct a concert of 20th century works
for chamber orchestra. In 1996 the noted American
composer Grace Brown asked that he conduct the world
premiere of her work To Ancient Evenings and Distant
Music. Mr. Cole has studied trombone with Tom Ervin,
Gerrard Pagano, George Krem, and William Stanley, and
performed with a variety of ensembles, including the
Rapides Symphony Orchestra, Tucson Jazz Orchestra,
Piney Woods Brass Quintet, Northwest Mahler Festival,
and Corona Brass Quintet.

Conductor and Music Director GEORGE SHANGROW
founded the Seattle Chamber Singers in 1969 and
Orchestra Seattle (formerly the Broadway Symphony) in
1979. A musician with a broad range of skills, Mr.
Shangrow studied conducting, Baroque performance
practice, harpsichord, and composition at the University of
Washington. He began his professional conducting career
at age 18 and has since concentrated his musical efforts
with OSSCS. He has appeared as guest conductor with
the Seattle Symphony, Northwest Chamber Orchestra,
Tacoma Opera, Rudolf Nureyev and Friends, East Texas
University Opera, Oregon Symphony and the Sappaoro
(Japan) Symphony. He was Music Director and Conductor
of Pacific Chamber Opera from 1976 to 1978 and has
conducted world premieres of six operas and numerous

BASS

Jo Hansen*
Geoff Larson
Steve Messick
Doug Pierson
Chris Simison

FLUTE
Shari Miiller-Ho*
Melissa Underhill

OBOE
John Dimond
Brent Hages*

HORN

Barney Blough
Don Crevie
Laurie Heidt

Jim Hendrickson
Michael Tisocco

TRUMPET
David Cole*
Chris Francisco

TROMBONE
Paul Bogataj*
Moc Escoebdo

David Holmes

CLARINET

Alan Lawrence TIMPANI

Gary Oules Daniel Oie
BASSOON * principal

Jeff Eldridge **concertmaster

Judith Lawrence*

other orchestral and choral works. Mr. Shangrow has
taught at Seattle University and Seattle Community
College and is a frequent lecturer throughout the
Northwest. He is currently on the faculty of the Seattle
Conservatory of Music, where he teaches Music History,
Conducting, and Literature. He concertizes frequently as
part of the Cohan-Shangrow Duo with flutist Jeffrey Cohan.
Having toured Europe several times as keyboardist and
conductor, he is a sought-after accompanist and has
appeared in concert on the piano and harpsichord with
many noted soloists and ensembles such as El Trio
Grande, the Kronos Quartet, Northwest Chamber
Orchestra, and the Seattle Symphony.

Internationally renowned pianist POVILAS STRAVINSKY is a
Lithuanian native who began his musical career at age six
at the Ciurlionis School of Fine Arts in Vilnius. He made
his debut with the Vilnius Symphony at 10 and won a
national completion and scholarship to the prestigious
Central School of Music in Moscow at 12, eventually
earning the equivalent of a Ph.D. in piano performance
from the famous Tchaikovsky State Conservatory. Mr.
Stravinsky has been principal soloist of the Lithuanian
State Philharmonic, and Professor of Piano at the State
Conservatory of Vilnius. He holds the title of “Honored
Artist of Lithuania.” Mr. Stravinsky has made several
recordings on the Melodiya label, and has regularly
appeared on radio and television. He also plays
extensively throughout Europe and the United States. He
has lived in Seattle for the past several years and regularly
performs and teaches in the greater Seattle area.
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PATRONS

l
{
MAESTRO CIRCLE [$10,000 or more]  Douglas & Dana Durasoff Kemi Nakabayashi Eileen & Bob Lusk i
Barbara & Eugene Kidder Phillip E. Gladfelter Gustav & Claire Raaum Avron Maletzky !
Anonymous Michael Grummett Elizabeth Jeff & Kris Matson E
Sue Hering & Kenneth Robertson Shawn Matthee :
COMPOSER CIRCLE [$5,000-$9,999]  Jessie & Joe Johanson Barbara Schaad-Lamphere  PamelaMcPeck =~ i
Cultural Development Authority  Ellen Kaisse & Gary Roberts & Theo Schaad Linda Mendez & =
of King County Fritz Klein Chris Simison S‘tn a ;‘" ez ‘ j
jon Lange Nedra Slauson even Viessick ) l
g AR. & Jane Stevens & Katie Sauter Messick l
CONCERTO CIRCLE [$2,500-$4,999] Theodora Letz Piet'er Mission Vet Clinic !
The Boeing Company & Paul Blinzer . Christine Moss ]
Dr. Cathryn Booth La Force Kimberley Osberg Lippman Pa;g:::(;:;z 3::3:::: " Shari Mller-Ho i‘
Lindsay Brown & David Zapolsky ~_ &Alan Lippman Young Sook Y & Man Chung fo |
City of Seattle Mayor’s Paddy McDonald o mons (o) Linda & Jerry Paros
¥ . David Means Anonymous (2) Patrick & Lauren Patterson’
) Office of Arts & Cuitural Affairs Tom Nesbitt & P Nichol Dickson H. & Deirdre Preston
Bill & Dena Cumming om Nesbl enny NIChOIS ALLEGRO [$100-$249] Stephen Provine
Dean Drugge Northwest Hydronic Heating catherine Bailey Richard & Joan Reed
Gerald & Betty Kechley Ivar & Tordis Pedersen Andrew & Sally Bell Allen & Christine Rickert
Microsoft Foundation Hugh & Susan Reichenbach Roberta & Richard Bennett  Annie Roberts
Osbere Eamily Trust Nancy Shasteen Robin Boyer Ruth & John Rugh
SDerg ramily 11us Richard & Nancy Taw & Topper Jackson Eckart & Hildegard Schmidt
Liesel van Cleeff Julia Akoury Thiel & Art Thiel  David & ulia Brewer F. W. Scholz
Annie Thompson Peter Cannon Drs. Paul & Ellen Schreiber
CADENZA CIRCLE {$1,000-$2,499] Anonymous (2) Steve & Petra Carl Joan & David Selvig
Sharon & André Agnew Judith Cohen Bernice Sienkiewich
ArtsFund & Stephen Brady John & Candace Stenseth
B L PRESTO [$250-$499] Stephen & Margeva Cole Helen Stipcich
oone & Gayle Barker Barbara & Thomas Anderson
Carol & Clayton Cook William F. Super
Blackwell i p
Jane Blackwe Herbert & Phyllis Anderson  Helen S. Dahlberg Valerie Ann Taylor
Construction Dispute Resolution  Randy Apsel Russell M. & Penny Deputy  Reba & David Utevsky
Alex & Norma Cugini : & Deborah Daoust Kyla DeRemer Kathryn Weld
Dinah Duffy-Martini Michael & Patricia Clarke Jan & Peter Dolf & Steven Tachell
& Peter Martini Cynthia M. Cole Richard & Judy Dolf William & Kathieen Trier
Terri Fincham Conner Drs. John Edwards Daniel & Kathleen Dow Doug Welti
Dan Lee & Ruth Nordlander-Edwards  Diane Ellingson Lorraine Weltzien
H. . Lurie, MD Nancy Ellison David & Michelle Ferguson  Rob Weltzien
- Lurie, . Ann Erickson Sue Ferguson Woody & Helen Wilson
Gregor & Kathy Nitsche Cinda Freece William Fitzhugh Jerry & Nancy Worsham
Gary Oules Peter & Heather Garbes Katie Frevert Matthew Wyant
Peter & Elva Schmidt Fay Griffin Paul Frost & Bonnie Light
George Wallerstein & JulieLutz ~ David & Candace Holmes f;:f‘g\:r:zrbes R'Chac’ d Vi szc'mﬁ |
Anonymous (3) Sylvia Johnson r & Carol Judge |
Lorelette & Walt Knowles BO&?‘I::;F zlxsfr:eiul;::lsen Anonymous |
VIVACE [$500-$999] Jill & Amold Kraakmo Jo Hansen & Brenda Hogarth  IN MEMORIAM
Paul Benningfield Peggy & David Kurtz H. Donald Hawkins Diane Anderson
Greg Canova & Barbara Linde James & Elhri Larsen Neal & Clara Hulkower Rev. Julie Diersen Koch
Susan Carpenter Judith & Alan Lawrence Rena llumin & Thomas Roth  Bill Scott
& Hallock W. Beals Timothy & Emily Lunde Robert Kechley
Ralph & Sue Cobb Mark Lutz ] & Elizabeth Kennedy IN-KIND CONTRIBUTIONS
Justin Cole Laurie Medill & David Savage Olga Klein Bank of America
. Dennis & Jean Moore Pam & Ted Kummert Benefit Administration Company
Michael & Lucy Copass .
Davis Wright fl:"lfem:ine LLP Howard & Audrey Morrill Frances ). Kwapil The Brooklyn
Beatrice Dolf Royal & Barbara Moses Craig Kyte Classical KING FM 98.1
Andrew Murphy Alice Leighton Columbia Winery

Gerard & Dominique Seafood

This list includes gifts received between August 1, 2002 and March 10, 2004. While every effort has been made to ensure a
complete and accurate listing of our valued patrons, we apologize for any errors. To report an error or omnssnon please call
206-682-5208 or send an e-mail to osscs@osscs.org.



